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^ 


SID. 


' 


Drink        on. 


i 


BOYS 


m 


ff^^  f^ 


Drink       on. 


^HhH 


X  —\  J    II 


i 


g 


Drink  to     the       Caid, 


to    the    lead-er      of    the     band. 


Drink        on 


* 


^ 


^ 


¥S: 


R.H. 


i 


a 


t-T  ^■— r 


* 


(Mindar  puts  cauldron  back  on  fire) 


(Dialogue) 


SID. 


BOYS 


S 


'^'  Lr  V    f^     ^  Lr  ''i^^ 


ii 


# 


i 


LU17  C-T  I'-— 1"    ""    ^ 


29276 


8 
N9  2. 


SONG-  (Red  Shadow)  Sid  and  Riffs. 


'THE  RIFF  SONG 


Allegretto  moderato. 


Red  Shadow 


Piano. 


^ 


^ 


y^j^  _+-d 


d'  '  llgo 


■6 • 


^^ 


0-verthe     ground. 


there  comes  a 


PP 


I  i 


«5? 


^ 


R,H. 

-J 1 


f=rT= 


^ 


r  '  f 


^ 


^^ 


TITTT 


^^ 


m^ 


J'^j'ji  J'IJm  Jw  Jh  r  ir  r  ^f^ 


R.S. 


* 


^ 


«»- 


sounds 


It    is   the    drum,  drum,  drum     of      hoof- beats     in        the 


|j-  — -J^JJ  J 


^^^ 


.L^ 


rt 


F^ 


TlfT7 


«"f    *      !|f 


S 


^ 


i 


i  ^F  i  P 


^^ 


r 


^5 


s^^ 


^ 


R.S. 


SID. 


TEN. 


BASS. 


*'     J'    *'     ljt<^ 
Quiv-erwith      fear. 


•^-5^ 


sand- 


if  you  are 


*: 


P ft 


P^ 


Drum 


ing         on      the     sand. 


q'fl^pt^  ^S^WI^',^^ 


Gal-lop-ing        hers  -  es  in       the     sand. 


^•r?^^?.^l^^fl 


V  F)  ^  F/y  ^ 


Gal-lop-ing        hors  -  es  in      the     sand. 


^ 


f 


E 


S 


.>^. 


» 


W 


53^ 


29376 


R.S. 


SID. 


near^. 


^^ 


i 


TV 


It  is  the  thun-der       of     "the     Sha-dow  and   his      Band ' 


TTT 


His 


TEN. 


^^ 


^ 


Fh 


2^ 


i 


^^ 


;ES5; 


BASS. 


f* 


y 


Red 


Sha  -  dows     band 


P» 


9    i    J 


j^^  ^'^ 


f 


^f  ^ 


i 


^=F 


* 


nV. 


s 


^ 


R.S. 


SID. 


■   • 


and 


To    un  -der   -  stand  the  cry  of 


IQ- 


^ 


band       will  Find 


you 


soon. 


T.N. '|^  ^fJ      ^      Itl^  ^    ^    ^  h^  ll^f  |j  iV^^^^ 


-way        for 


All  who    plun  -  der        learn  to    un-der-   stand. 


S 


J       J       i»^  J     J     J   I  )tJ    J  tj  J   I  J 


BASS. 


and  so 


All  who    plun  -  der        learn  to    un  -  der  -   stand. 


t 


^^ 


^^m 


m 


m 


^i^  P    f 


s 


_^ 


~o~ 


^ 
«> 


U        =-    -^    :=- 


29276 


10 


R.S. 


SID. 


1st  REFRAIN  (Slow  Fox-Trot). 

a  tempo 


^ 


~r»- 


3X1 


HoL 


So     we      sing     as  we     are      rid  -  ing, 


a 


w/     —  ^    — " 


3^ 


-=^^ 


N?^ 


paz 


E3S^ 


^B^ 


^ 


*^^ 


*: — * 


-?^  «  tempo 


^P^^^ 


J    J      J     J     IJ 


R.S. 


SID. 


TEN. 


BASS. 


( 


It's    the      time  you'd      best     be        hi  -  ding 


TT- 


331 


HoL 


TTI" 


«o- 


i^ 


S^ 


^^^LFLJ 


!^  «£;  gj_f 


^ 


«       ■ 


33= 


R.S. 


SIU 


low,- 


-i » 


it      means    the      Riffs    are        a     -     broad^ 


^m 


s 


^r        ^  r         i  -S        ^ 


« 


^=^ 


a fl 


I 


29276 


11 


m  m  m n- 


Go!. 


be -fore  you've        bit  -  ten         the  sword;. 


SID. 


'$ 


kti       J        M 


^m 


? 


Go! 


fore  the 


sword. 


^^   l^z}^^ 


—^^^ 1         S 


^^ 


m 


•  • 


fzz9     I   :g 


i>_       ^ 


TO" 


^^ 


:pS 


"TT- 


Hoi: 


that's    the     sound  that,     comes    to     warn     you 


SID. 


TEN. 


BASS. 


1?.     «**, 


JISJZ 


Ho!. 


3CE 


3x: 


^  Ho!. 


^ 


llg 


— zrfe 


^ 


TT- 


^^ 


1^ 


^@ 


y  p  y 


*;— > 


^ 


±=«: 


SID. 


S9376 


12 


i 


TJ 

know_ 


rail. 

^  '"  I*  -^ 

m         m         0       z-w~ 


♦ 


If      you're   the        Red    Sha  -  dow's      foe the     Riffs    will 


rail. 


i        J        y 


SID. 


The     Riffs    will 


■ — ^                                   rail.         • 
-^ , \iU        f 


^^^ 


^ 


TT" 


S 


|p=S 


m=^ 


i 


*: 


« ' # 


^=? 


:i;    ^     :^     i — J   \    \^'    i 


strike  with         a  blow that    brings  you 


woe. 


# p 


^=^ 


SID. 


*  <l 


strike  with         a  blow that    brings  you         woe. 


f'  U  i  iJi  i 


^ 


S 


a  tempo 


& 


i 


?= 


3 


ENCORE  2nd  REFRAIN. 


a 


TT 


TT~ 


Ho!. 


So       we      sing      as  we     are         rid  -   ing, 


^ 


jCC 


asr 


SID. 


TEN. 


BASS. 


Ho!. 


So  we 

JW-4 


sing  rid  -  ing, 


i'  i'  |i  ii'  I  i' 


a 


Ttrr 


TTTf" 


Ho!. 


^ 


-e^ 


-ea- 


se     we       sing     as  we     are         rid  -  ing, 


^    M^     ^ 


?    J     ?     J 


i^^ 


Ho!. 


/ 


t1^ 


y^(f>  I  j^ 


:39S'76 


j^  J"    J 


TT" 


i 


So      we      sing      as  we     are        rid  -  ing, 


t:"^    ic< 


=E 


^ 


i 


^ 


Ho!. 


jOC 


13 


^ 


^ 


It's      the     time    you'd         best     be       hi  -  ding 


^ 


SID. 


TEN. 


BASS. 


3H 


Ho!. 


Its  the 


time    for       hi  -  diiu 


J     J     I    J 


M 


ZKS= 


f    r    f 


? 


Ho!. 


S 


oo.. 


oo 


Its     the     time    you'd        best     be       hi  -  ding 


/ 1'  '  i'  1 1'  i' ; ; 


hi  -  ding 


Hbl. 


f^^ 


It's      the     time    you'd        best     be 


m 


^m 


'^vl^^ 


K^HZZt 


fe^ 


±:z^ 


mz 


s 


SS^EEJ 


^ 


m         m         m        --rr 


W  =g 


■X3 

lo^ 


i 


It     means     the       Riffs    are        a    -    broad. 


^ 


SID. 


TEN. 


f 


you 


lay  low, 


^^ 


So      you'd  bet  -  ter 


^ 


^ 


you  lay  low, 


^^H 


1  i  i  i 


So     you'd  bet  -   ter 


^ 


BASS. 


low_ 


It     means     the        Riffs     are       a     -     broad,. 


So 


^m 


irt 


f   tr^^ 


g=^  1  p-^5 


^czc^b: 


TT" 


X3L 


s 


J^^ 


29276 


14 


i 


Go. 


♦ 


be    -    fore     you've  bit    -     ten  the  sword,. 


*> 


SID. 


go. 


TEN.     p 


bit    -     ten  the  sword,_ 


MF    r  7 


^  J     I 


^=^ 


go- 


be    -    fore     you've  bit     -    ten  the  sword, _ 


J: 


i 


U       J        .  !• 


BASS. 


\ 


go- 


be    -    fore     you've  bit     -    ten  the  sword, 


'f  'f  f  F  -f-i'f  f    r   f 


T1  1  1 


^m^ 


^ 


SID. 


TEN. 


B.-^SS. 


29376 
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I*       p        I*       p 


comes  to     warn    you,         So. 


i 


m 


J    J     J    J 


In      the    night   or 


m 0- 


m 


SID. 


TEN. 


331 


ZTSZ 


sound   to     warn   you,         So. 


f  F T  Ft 


In  the 


^ 


XKE 


*Hf 


? 


comes  to     warn   you,         So 


BASS. 


comes  to     warn    you.         So. 


t~<     tK 


In     the    night   or 


0.       f^'F      -i 


J     FM  .  y 


"  "15  T  ^  T 


r=f=rT 

In      the    night    or. 


^ 


4*         EZg 


EZdCrS 


f 


^^ 


i 


:^t-^ 


"XJ 

know. 


ear     -     ly  morn       you 


If        you're     the 


f  r    r    r    r 


SID. 


TEN. 


BASS. 


^ 


night       or  morn        you  know 


it 


now 


1^      ^      'f      f 


i 


f 


ear    -     ly  morn       you  know 


it 


now 


'>\     f      f 


* 


^=j=^ 


oo 


■  g 


ear     -     ly  morn       you 


I* 


^ 


f^f       ^       ^ 


A. 


know. 


"xj- 


If       you're      the 


!■ — Kmg: 


S 


I 


29276 
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^ 


y'  I       ■v 


r     r     r~n 


red        Sha    -    dow's  foe. 


The       Riffs     will         strike     with 


blow. 


SID. 


* 


% 


m 


The       Riffs     will         strike     with 


blow 


™|| 


^ 


^ 


The       Riffs     will         strike    with 


blow. 


-)'. f  r  r  f-^ 


it 


^ 


BASS. 


\ 


red        Sha    -     dow's         foe. 


1 f 


The        Riffs     will 

it   "^ 


strike     with 


blow 


f  f  j 


^ 


^i 


^^1 


1^5 


te^ 


fa-i 


ra//. 


(C^//  /were  eare/ 
except  Red  Shndoiv, 
Sid  and  ffassi) 
(Dialogue) 


SID. 


TEN. 


BASS. 


29376 


N9  2a. 


REPRISE. 


17 


J 


1  MAN. 


Tenors. 


Basses. 


-A 


(Men   sing 
off  stage) 


f  P 


^ 


^ 


Ho!  bold  men  of  Mo       -       roc      -      co, 


5^ 


^ 


i 


J  f^      ALL  MEN. 


I 


(Men  enter) 


i 


TEN. 


^^^^^ 


^ 


Ho!  bold  men  of  Mo       -       roc      -      co 


sand. 


g 


-^ 


BASS. 


Bold 


I 


TEN. 


BASS. 


# •. 


^ 


# 


band  of  reck     -     less  fel     -      lows  of  Mo       -       roc      -      co, 

SID.  u 


s 


:^ 


^ 


As      we     are      drink  -  ing,  mer  -  ri   -   ly      drink  -   ing, 


^m 


BASS. 


sand!. 


i 


U. 


h 


^        c?; 


rzzB 


? 


y 


.^r-    \     \ 


^f 


f=^ 


i 


E 


E 


^ 


r   ip  ^'  f 


i 


SID. 


^ 


Who  would    be       think  -  ing, 
8 ■ 


h 


who     we      are. 


As      we      are      drink    -   ing, 


^ 


zm  c 
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18 


SID. 


^ 


-^ 


1 


mer  -  ri    -    ly      drink    -   ing,        Who  would    be       think    -   ing,  who     we      are 

^    ^    s 


s 


^ 


f=^ 


-• m- 


^ 


¥ 


f 


F 


^ 


-£- 


*! 


^ 


SID 


TEN. 


BASS. 


So  pass       the 


»« 


bowl  and      we  11       drink    it        un    -    til         we 

fh     J  1 I tL^A 


4^ 


^      J      i^«ff^   ^      J      J 


^^ 


^ 


As     we      are      drink   -  ing  mer  -  ri    -    ly      drink  -  ing,       Who  would  be      think  -   ing 


w^^ 


^         As      we      are      drink  -   ing 


mer  -  ri    -    ly      drink  -   ing,       Who  would  be      think  -   ing 
ttfi     £      C        «        M.  ♦    ttt      * 


* 


i 


tt 


.>6^ 


^ 


^ 


i 


SID. 


TEN. 


BASS. 


drink    it       up. 


» 


^^E^ 


So 


pass        the  bowl 


and      we  11 


E5 


^ 


«^  ^  ^    J  -J 


:£EEES 


?^ 


9 


who     we      are. 

^    ^    J. 


^^ 


As      we       are      drink  -    ing,  mer  -  ri    -    ly       drink   -    ing, 


^1^    ^      ^      / 


^ 


i 


J 


^ 


s 


who     we      are. 


M.      ^     :& 


m 


^ 


As      we      are      drink  -    ing,  mer  -  ri    -    ly       drink   -    ing, 

^    ^     ^     It      H   t   ^     r     f: 


wm 


39276 
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SID. 


TEN. 


* 


^^^^^^ 


^m 


1 


feg 


drink     it        un     -    til  we  drain    the     cup. 


^ 


£ 


Who  would    be       think   -   ing,         who     we      are. 


Drink    to       the       Caid, 


BASS. 


s 


Who  would    be        think  -    ing, 


who     we      are. 


:* 


m 


E 


^ 


^ 


♦ 


Bnter  Bennie  (SID.)    Look! 


(BOYS)  A  spy! 


i 


SID. 


TEN. 


' 


Drink        on. 


iiii^ 


^  h 


gp 


s=^ 


ij J 


pp 


h=^ 


m 


Drink        on. 


J— T^^ 


I 


BASS. 


£ 


f 


\ 


Drink   to      the      Card 


to      the    lead-er       of      the      band. 


Drink        on. 


m 


* 


i 


E 


pp 


s 


«_k 


J~J"T-3  m  ^ 


i 


^r  r-^r  *   t 


i 


s 


(Mnlogw) 


W^^ 


m 


ppp 


f 


^^^T]  n-i:=^ 


'^  I'    Lcxi^L^  r— F^^ 


29276 


20 

N9  3 


FINALETTO-SCENE  I. 


Allegretto. 

(The  Sentry  rushes  in) 
(SENTRY)  Master,  Masterll  have  seen  the  French. (RED  SHaDOW)  Where?etc. 


Piano. 


^ 


^ 


j,p 


S 


(MINDAR)   And  this  man?  He  has  no  horse.  (HASSi)  Take  him  on  the  back  of  yours,  etc, 


yll  a    o 

t'M^    O    '  r    O 

MV-l 

p 

<»)•  1     4-      * c f — c \rM c = 

-o 

F=^ 

• 

y  1?  4 2 y — Z — \ 2 — ? — 2 — 

7               7    '           7       1*      7 

_■ I 

fH 

■    ' 

7 
V ' 

^ 


m 


^ 


^ 


^ 


-€>- 


5E 


# 


^3 


^p 


^g 


Cffasst  exits 
and  shoots) 


^ 


¥ 


3E 


i 


Ml  '      j:     I    ^ 


iP=f^ 


ac 


•    ■ 


•    I  » 


¥=^^ 


Rifle  shot 
Solo  orch. 


B.D. 


!/  MM     i     ^= 


?t 


29276 


Tempo  di  Fox-trot. 

(RED  SHADOW)       Listen,  Sid!    when 


21 


the      French     reach      the       creek 


I 


m 


L  EJ  »P » 


/jp 


^ 


^m 


^m 


fi'ft 


^ 


* 


1  '■  1 


fs 


you  and  I  —  we'll  ride  out 


the  open.  etc. 


^ 


i'i'Lt 


fes 


^^ 


W^ 


17    17 


m 


^ 


^^ 


^ 


g 


s 


^-J^ 


j^i-if 


^=^-: 


•r^^ — ^ 


/t    L — rO 1:= — = — ^ S 

^=t!=i=^ 

1  l/-s b          h    ^^ 

'-m 

\T  ^"  ^EJ  F  ^=f=^ 

1  J  ^3   a   i 

~i i — \ — i — 

%y  ^  r  ^  r 
— * i — 

^r 

r  r  r  ^ 

^)  1   ■ — i — • — i — 

-^j—^ i * — 

Ul fL ^ ^ 1 

m i 1 f 

=  r=^,__ 

# 


~rr- 


R.S. 


SID. 


HoL 


That's     the 


sound     that 


:^^=^ 


-rr- 


Ho! 


That's     the  sound    that 


P^7,J  f  ^f^ 


fe=M. 


i 


"^ 


^ 


^ 


^ 


J — i3za: 


i 


i 


5^ 


i 


29276 
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R.S. 


SID. 


t 


"/:= 


^ 


^ 


^ 


33= 


TT- 


comes  to     warn    you,  so 


r  '^  r  ^ 

In       the    night    or 


^i/S= 


~rt- 


=a= 


r  ^  r 


comes  to    warn    you,  so. 


In      the    night    or 


R.S. 


SID. 


•        d 


~o 

know- 


ear  -    ly     morn     you 


f'  ■'  J  r 


If    you're    the       Red     Sha  -  dow's       foe 


^ 


ear  -    ly     morn     you  know 


If    you're     the       Red     Sha  -  dow's       foe_ 


(^ 


^ 


$ 


• 


f         f         f 


a 


^1 


^y- 


m 


i 


^^ 


(Exit  Red  Shadow 
and  Sid) 


:^^ 


m       zm. 


m 


R.S. 


SID. 


the    Riffs   will      Strike  with      a         blow that  brings  you  woe.. 


fe^ 


g^^^^ 


m 


—    the    Riffs    will      Strike  with      a         blow that  brings   you  woe. 


^^^=1; 


^ 


Iff    f3f 

"■ ■ — ID —  ■ — :; — ■'■ —     m— 


f  -f  -F 

3       I         =3 := 


g 


"XT" 


=  ?= 


iy^ 


29276 
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N9  3f 


ENTRANCE  OF  AZURI. 


^ 


Lento. 

(Creeping  over  top  of  cave) 


^ 


r^fW 


f 


r V: 


p 


* 


(Hears  bugle  call,  runs  and  hides  inside  cave) 


ad  lib. 


t 


tl^  J    ^     I     ^   U-  i  bJ     J^    'k 


« # 


-6^-^ 


-O- 


N9  3t> 


^ 


TRUMPET  SOLO. 

Tempo  di  marcia. 

rr ,  (3  men  enter  with  machine  gun) 

Irumpet  -1         ^  "  -1 

iJ    I  r"'Pi   r-^    II    H   [J: 


4-     m    m  a  m 


1 


r 


!M  ff  V    !  r 


atrat 


f 


^ 


i 


m    m  m 


^ 


^ 


^ 


I 


d    ti  d  M 


e 


^ 


m      «  *   a       b 


*      *  * 


n  I  n 


■    m 


'j-v  T  V  y 


^ 


^ 


^^? 


;  ^  ^  ^ 


(captain  Paul  Fontaine  and  2  men  enter) 


^ 


s 


£ 


*      m 


;h  y  r  ? 


^ 


^ 


J^^^^^^ 


^?^ 


^ 


(PAUL)    Ah!  their  camp  fire  etc.  etc. 


m 


^ 


m 


m     mm 


m     m 


"^ 


;n  f  V  y 


^ 


^ 


^ 


^ 


(Dialogue  continues) 


;n  y  r     ^ 


^^^^ 


f^^^^^ 


25)27B 


24 

N9  4. 


SONG  (Paul)  and  SOLDIERS 

MARGOT. 


** 


PAUL  and  BOYS   sins 

-.Or 


Voice. 


0!        pret  -  ty    maid     of 


*fe 


/CN 


i 


France. 

"42." 


7     >     7     > 


my 


^ 


& 


Piano. < 


W*^ 


Hn.  ot/" 


'  •?  , ^ 


I 


1st 


'     I  J'    J 


E*Ei 


i 


P.&  B. 


Mar  -  got,  a        breath    of  sweet     ro     -     mance,. 


my 


*^ 


W 


^ 


K       ^- 


-,         g         — 


^ 


f 


^ 


P.&  B 


P.&  B. 
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P.&  B. 


M 


V    I'    J       1'    I  I.    !■   J''   J'    I J 


i 


long  -  ing 


P.&  B. 


P.&  B. 


Mar -got,  my       sweet -est  flight     of 


fan 
5-- 


cy 


IS 


^^ 


tti^F 


i 


ft 


^ 


P 


P.&  B. 


when 
8-- 


I  can  see 


m 

P 


^ 


ir 


Mar  -  got- 

E 


of 

t   i 


France. 


w 


t 
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N?4a 


FINALE-  SCENE  I. 


Lento. 

(Azuri  comes  out  of  cave- Paul  turns  sharply—  draws  gun-points  it  at  Azuri.) 


^ 


wn 


^^^ 


T-^ 


p 


^B 


/7S 


^  Vi  ^  'I     'iAJ  '»^^ 


-o- 


s 


i 


jt 


'^ 


^ 


z^ 


pp 


^ 


Moderato. 


jt*p  tra 


:^ 


^^ 


*4sEi 


MHtfl — ^ 


^ 


4+11' — irr 


f  ^'ir     t    '^r 


^3Ep 


^ 


ir=f 


Slow. 


^ 


:|fe 


^sT 


(azuri)   Margot    Bonvalet!   oh 


"if 


^:    i    i   ^ 


^ 


E 


Allah   who  sees  all  things,  helps  me  make  her  suffer!    Margot   Bonvalet! 


(Snd  of  Scene) 


29276 


N9  5. 


OPENING-  SCENE  II.  and  SONG  (Susan) 
I'll  be  a  buoyant  girl. 


27 


Piano  .^ 


i 


Allegro  moderato 
*t2 


a 


m 


m 


^1^^ 


1i^L4 


^—^ 


^L* 


1 


^ 


d=^ 


* ^ 


xi_^ 


i_i 


m     —r 


^ 


F 


P 


y  .  .-^ 


1 


P 


*=« 


a^ 


J_^ 


i_A 


1-^^ 


u. 


a 


■        * 


P 


f 


f 


f 


i 


M: 


/C\ 


6^e  (SUSAN) You  might  as  well  marry  him 

^  SUSAN  s«?2^s 


to 


fe: 


iF 


^^ 


^ 


=0: 


Z»»fl/o^«P.(EDITrilCheer  up, Susan. etc . 


Ife 


(SUSAN)  Oh!  I  wish 
he'd  come  back. 


H^s 


'•'^ — m 


^ 


0 


^ 


L^ 


rail. 


J-^ 


K^i)ht  - 


F 


^P 


z: 


Allegretto. 


^''i\  J)  i'   J'   >    IJ'   i'   J)   J' 


JmJ       V    J' 


sus. 


an  -  y   -    bo   -  dy        seen    my    Ben  -  nie?        I 


miss  him         so. 


'Twas 


ph ;  3  ; 


w 


t—f^ 


mm 


d^ 


im^^ 


i 


m 


i 


^ 


Jl      7     i 


^ 


29276 


28 


sus. 


ED. 


\l  ^W  Ji  J'  J'   Jl  I  i'   J'   J'   i'    I  f)    t)    r,   J' 


ear  -  ly        in      the       morn  -  ing  when    he         start  -  ed      forth   to  go , 


# 


^ 


EDITH. 


^ 


The 


'•>-■  ^\K  L.  ' 


f^^^m 


^^ 


^ 


^ 


^ 


^ 


te 


E 


sus. 


ED. 


But 


i 


ft^    i'    bJ^    Ji 


^i 


ES 


P    F    F    I^M>   > 


^ 


wife        of       ev    - 'ry         sol  -  dier,         By         fear     and    dread     is         har-ried, 


# 


teE* 


^^ 


^ 


^ 


^^m 


w^ 


^F^ 


fe 


^''1^  ^'  J'  J'^^'  ip  .1    /:  li'  Tr  r  1^^^ 


sus. 


ED. 


Ben  -  nie   ain't       no         sol  -  dier         and      we      ain't      ev   -    en        mar-ried.         I 


# 


fe 


^ 


^ 


:^ 


i 


^ 


E 


dt 


* B* 


^ 


^ 


:2= 


ra« 


? 


^ 


:tx: 


^ 


29376 


29 


sus. 


# 


to 


Allegro  moderato. 


^ 


t^ 


^ 


hope 


of    course 


^ 


J;    JM!   J^J 


to       bring       him  lots        of  joy; 


to 


[^ 


'•Tl.  t  I     V     I     ■?     i     1     i 


a  tempo 


^ 


j  T  j  T  ; 


*: 


?: 


m 0 — j(_ 0_ 


^ 


SUS. 


^ 


be     hiswife,  his  sweetheart  and   his    pal. 


I       try  my  best  to 


te 


A  W\,  j,  •/  j.  7  :i  7 


I  •?  I  •?  I  •?  I  •? 


•^  i  ^  i  "^  1 


'H^K  U 


^ 


* 


^''i\   J!  JUi   J^J.         J'li'-   J^J'.    i'il    JUi    J^ 


(^a:»y  BTHBL) 


^ 


SUS. 


win  that  gal- lant  boy,  and  when     I    do      1 11  be       a  buoy -ant    gal. 


I 


J^=^ 


j-/ j-/  s 


^ 


7       j.     7      ^=^ 


^ 


g  I        /       f=3t=y 


S*     /     3* 


^^ 


»  »•      # 


P=S 


¥=m- 


£ 


^ 


e 


^ 


{Enter  BENNIE,  sore  from  riding  a  horse)  {Dialogue) 


^'-  ^'-|>L       P    •/     ^ 


:^i^H-ff 


JL        m. 


^i 


{Dialogue  continues  to  entl  of 

Scene) 


^i 


T 


'H^y^  p  ^ 


-» — *- 


-»- •_ 


^^^ 


89276 


30 

N9  6. 


OPENING  CHORUS-  SCENE  III. 


Allegro  moderato. 


^ 


^m 


^ 


w 


t 


^ 


*  ■ » 


MZZJt. 


m      d  d  -d 


Piano 


/ 


^ 


*==* 


^ 


f— -r 


f— ^ 


t 


I 


:^^^»:t 


•?     r  "y 


^^ 


m 


m 


X=K 


^^  ^   ^      f 


i 


I 


E 


p 


1=^1 


7    r    7 


^ 


^^ 


i 


^^ 


W 


* 


ALL. 
GIRLS 


Why 


^^ 


3 


3 


-I* — ^ 


^ 


M 


29ai6 


31 


it 

GIRLS    -frr 


A  little  slower. 


'#  ^'^  p    •?     p    •?     p     •?    p    n  f  f  ^  ^ 


r    r    r 


did        we        mar 


ry 


i 


sold    -     iers? 


Why  did 


we         leave      our 


W 


^ 


^ 


^ 


-!/ 


'J  H  <''  r^^  5 


^ 


^ 


^ 


GIRLSllfel 


? 


France, 


To  live  in  old        Mo      -       roc     -     co 


Tht 


* 


h 


t=¥=i 


t 


ri  ^  i 


-   — 9-^ 


m 


^^ 


^ 


omM,H    J      _J  J  J     ^ 


^ 


?=T 


lives  of  mai    -      den  aunts? 


Our         men         are  al    -    ways 


J 


^ 


^ 


^=f 


GIRLS 


^ 


r    r    r.  r  ^ 


N( 


miss     -     in^; 


They're        not  a    -    round        e      -      nou^h. 

A         je.         *         -*  fg-: 


Just 


i 


•F^=^ 


■)-.|t,i  p   „  f  .,   ^   .,  f  ., 


:^ 


29376 


32 


GIRLS     (ffl    ft 


as         we       start        our  kiss    -    ing 


^m 


I   m 


The  dam  old       Riffs       get 


1,1,1,1 


J 


i 


1^^ 


^ 


f 


i 


S 


jL-f  V  r^  f 


V     ,     7 


GIRLSB 


^ 


J      .J       J 


r    r    r.  r 


rough. 


And  thea        to        quell        the  Riff    -     ian      blight       Our 


iti  i  i  i  i  i  ^ 


P 


^^ 


il 


S"= 


^ 


^ 


:* 


y     ^  ^ 


P 


/ 


^ 


iLJ    J    J    J   ^ 


j^J       J       ^ 


£ 


zz: 


^ 


hub  -  bies    heed      the         call        to      fight.       It        seems    a       sil  -    ly        fuss 


For 


OS 


Ih  J    J   J    J   I J  iiJ    J   i,J 


r     ^   ^ 


hub  -  bies    heed     the        call        to      fight.       It        seems  a       sil  -  ly  fuss  For 


»il   J     J     J     J    |J    t|J     J     i,J 


m       m 


hub  -  bies     heed     the        call        to     fight.       It        seems   a       sil  -   ly  fuss  For 


^H^}}}fff}f 


ij  ^  'i^ 

p 


J  J  J  J 


^^ 


^^ 


s 


_• •- 


ig 
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33 


if  they  choose  to 


# 


h    tl^iit     7       ^     7        ^      V 


spend 


~A 


day  in 


§: 


^)>#jt     ^f     ^ 


i 


^ 


•»      I'll        V      '^ 


^ 


ix  h    » 


1 


^^ 


i 


fight     -     ing,         why         not  let  them       stay  At  home     and     fight  with 


^ 


^^^ 


10 

o 


s 


* 


^ 


i 


fight    -      ing,         why         not  let  them      stay         At  home    and      fight  with 


i 


J    J     J    J 


I 


fight    -      ing,         why         not  let  them       stay  At  home     and     fight  with 


# 


^^ 


i 


i 


7        *      •? 


^ 


'y-h  f  -^ 


^ 


^ 


fe 


^ 


,;!   ^   ^^   ^ 


§s 


m//. 


3^ 


^ 


us. 


stay  home         and  fight     with 


*    r    N 


^^ 


US! 


* 


US, 


i 


stay  home         and  fight      with 


us! 


S 


*^ 


■KO. 


US. 


^ 


^ 


-fc^ 


Stay  home         and  fight       with 


^~- 


rall 


w 


f 


US! 


* 
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Tempo  I 


? 


J\  j\  J      J      iJ^vJu  J-         ^ 


S 


2=r=t 


7   ^7 


Life       is      dull  and  Life       is     wea    -  ry;       Life       is       hell  with -out     our   men. 


J\  ^.  ?■       J'l  J 


^ 


:* 


Life        is       dull  and  Life       is     wea    -   rv;       Life        is       hell  with-  out      our  men 


^^ 


^^ 


^ 


5 


^ 


"^  •^        Life       is       dull  and  Life      is     wea    -  ry;       Life       is      hell  with- out      our   men 


P 


»  7    p   7    I 


:i 


« tempo 


^ 


)0   ^ 


i 


P 


t- 


ri^'?  r  7- 


LIJ  ^^ 


C^i  ''C^ 


J^v  J\  J~J 


ra//. 


J  U  ^  V  i^ 


O. 


1 


it 


^ 


^ 


-^-7- 


^ 


% 


Hour  -  s        lull  and  days      are    drear  -  y  Nights  are  hell        with -out 


^ii     JS    JW    J 


fe 


i    y  J'  I  h 


with- out 


£ 


t— I 


^ 


^ 
^ 


^ 


-iMh 


# 


Hour  -  s        lull  and  days      are    drear  -  y 


with-out 


with-out 


•%    h7  h 


>l  hv   h 


J)7   7   J)|  jS7   7   J^  J 


4i 


^ 

S 


«        m 


Hour  -  s        lull 


and  days      are     drear  -  y 


Nights  are  heU         with-out  with-out 


^ 


W 
^ 


i 


^=¥=¥^ 


P 


tt 


?^ 


19- 


^ 


i 


'^all 


*r  vf 


I 


p  V  ^  P 


7  r  7 


CJLI  -'C^. 


^ 


Tempo  I. 


£ 


# 


s 


£ 


^ 


7        7 


4: 


men. 


Ah, 


* 


%¥^ 


fe 


men 


Ah, 


^ 


men!- 


m 


7         7 


as 
O 


i 


men. 


Ah. 


^•^  men. 


^ 


men! 


Ah, 


^ 


men:. 


7         7 


Ah, 


I 


7         7 


a  tempo 


Jf 


t 


=^=JF 


men 


Ah, 


men!_ 


I: 


^ 


^ 


2fl276 


N?  7  FRENCH  MILITARY  MARCHING  SONG  (Margot)and  GIRLS. 


35 


S.D. 


(aiRLS)  Soldiers!   (bDITH)   They're  not  Soldiers.  It's  Margot  and  the  Girls. 

^'l    ^^    1     i       \^^   1     i       \^^    7    Jl     |J^   7    ^ pi^  7    ^        |J3J^  7     ^ 


^:    J^    7     n     I      I     \\m     7    |J"r"3     7    |/T3  n     |7     J^  J 


Tempo  di  Mareia. 

(Margot  entrance)  comes  down  stage  centre  (Margot  sings) 


^^ 


te 


r      P  p  p 


i 


MAR. 


girls  here  are  cav-  a  -    liers, 


Handsome cav-  a  -    liers,. 


MAR. 


GIRLS 
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36 


MAR. 


# 


^^ 


men,  men,  men  fight-ers   ev  -  'ry      one,_ 


Ev-'ry  mo-ther's 


^=^ 


MAR. 


son.. 


We 


' 


^5 


^^ 


GIRLS  : 


N« 


Look  at    our        line. 


te 


en 


The 


3. 


The 


^         W 


\' 


The 
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37 


MAR. 


i 


are 


We 


are 


' 


h  J>  Ji  ,h  J£ 


sol  -  diers    are        a 


t    J^    J^    J^ 


-1  i»- 


not 


not 


^ 


de 


de 


cei 


cei 


VI  ng 


ving, 


you 


^ 


come 


J^    J^    J'    I  J'    J''    J''    J^ 


EP 


sor  -    ry       lot,      at    -     trac  -  ted     by     them       we     are     not. 


1^   J^  Ji~nr-J^  i^  Ji   I  ri  J^ 


E 


sol  -  diers    are 


sor  -    ry      lot,      at    -     trac  -  ted     by     them      we      are     not. 


h   J^   J) 


h   j^   j^ 


^ 


i-    I  [>  i'   J'    V 


^ 


E 


^ 


s< 


sol    diers    are        a 


sor  -    ry      lot,      at    -     trac  -  ted      by      them      \ve     are     not. 


an  I 


'^       *•      ^       -♦ 


t^ 


*       * 


*       *       * 


^ 


i 


W 


MAR. 


?=^ 


^ 


GIRLS.!  ^ 


pret  -    ty        maid,_ 


Don't        be        a    -     fraid,_ 


You 


fe 


E 


P    P    IF   P    F^ 


1. 


^ 


sor  -    ry       lot       of  sol  -  dier     men,  not 


fe 


J^       h      K      11..^'    J^     j^    ^Ji 


2. 


^ 


o; 
o 


sor  -    ry       lot       of 


sol  -  dier     men,   not 


,     J^    IJ^    h    ^^ 


( ■ *- 


3. 


A  sor  -    ry       lot        of  sol  -  dier     men,  not 


29376 


38 


MAR. 


girls]  fe 


must 


You 


must 


be 


not 


be 


be 


32= 


lie 


lieve 


us 


ving, 


no! 


^ 


We're 


^  P   P  Y^   Jm^p   J^  f    Jmp   p    >  J 


fc 


one    can    hold      a  ri  -    fie    And    their      coats  are     large     a  tri  -  fie, 


^  p  ^p    I'  Jm  p    ^  '1'^  f^ 


\)   h  h 


W 


OS 


one     can     hold      a  ri   -    fie     And    their      coats    are     large     a  tri  -   fie, 


1,       J>       J^       J>^ 

*  <l  ^  <! 


I"^    h   ]^   iJ^^ 


fc 


P 


\« 


one    can    hold     a 


ri  -    fie    And   their      coats  are     large    a  tri  -   fie, 


t3 


fe^ 


^ 


» 


i=fr 


t 


a 


4 


^ 


c^    cJ 


t:::^ 


t^ 


^     j^       5 


^ 


i 


MAR. 


GIRLsJ^ 


he  -  roes     all 


bold 


and 


brave.. 


m 


They 


p.  f 


m 


^ 


fe^ 


;£ 


£ 


They're         he  -   roes  bold    and  brave.. 


Qlc 

& 
o 

o 


E 


^ 


^ 


^ 


They're         he  -  roes   bold    and  brave. 


^ 


fc 


i^      J)      ^J'      J^        I    f^ 


s< 


^ 


i 


They're        he  -  roes   bold    and 


m 


m 


brave. 

4=* 


i 


§z 


I 


±^ 


m^ 


4 — I 


# 


t 


fe 


^ 


^ 


7       7 


29276 


NN 


39 


MAR. 


' 


S 


P-       P  IP     P     i\ 


They     scoff 


at 


our     un  -     i  -    forms, 


GIRLS.  : 


P'  P       11^         ^ 


^^ 


don't  like         our       un  -     i   -   forms, 


a, 
§ 


MAR. 


GIRLS. 


Take 


' 


■s- 


-s- 


W 


W 


ha, 


CA 

o 
o 


ha,         ha. 


ha,  ha!. 


w 


i 


ha. 


ha,  ha, 


W 


ha,  ha!. 


i 


\' 


ha. 


ha,  ha. 


ha,  ha!_ 


S9276 


u 


40 


MAR. 


GIRLSJ  ^S 


^ 


S 


^^ 


^m 


Girls,     girls,       girls,    Here  are    ca  -va    -    liers,. 


Hand-some  ca  -  va  -    liars,. 


r   r  if 


i» — 0- 


s 


s 


?z: 


^^ 


o 

as 


Girls,     girls,       girls.    Here  are    ca-va    -    liers,. 


^ 


F=^ 


Hand-some  ca-va   -    liers,_ 


r^ 


s 


Girls,     girls,       girls,   Here  are   ca-va   .    liers^ 


Hand-some  ca-va  -    liers,. 


^ 


■?       pi       g 


S 


^^ 


§ 


\*^         Girls,  girls,        girls,    Here  are  ca-va 


^ 


Jff  ffr- 


liers, 

lS>-' 


£Ti 


■i 


Hand-some  ca  -  va  -    liers,. 


■t      ± 


m 


ff   E 


m 


s 


d=f 


I 


^ 


& 


^^ 


MAR. 


it 


^ 


I 


We're  men,      men,  men,        fight. ers    ev-'ry 


^ 


GIRLS 


ar'  -  n't  we       fine.. 


m 

■  nt  tile' 


IE 


2 


^ 


ar'-  n't  tney      fine> 


o 

O 


^m 


ters 


* 


ar'-  rit  they     fine^ 


^m 


ar'-  nt  they     fine 


J"^"^ 


X5r2-J3 


^ 


:^ 


?;      *  *" 


S 


^  JhTO 


j» 


^ 


T* :gr 


ML         tL              m. 
-» :::r-\ ^» :- 


29276 


\ 


v^ 


41 


MAR. 


* 


OIRLSJ^ 


one. 


PPM     r   ip   ^^^  p  I  '^     r= 

And  we       can't        be  bea  -  ten  in       the         fight     -      ing 


S 


^^ 


w 


^ 


And  we       can't        be  bea  -  ten   in       the        fight     -      ing 


I 


P 

o 
o 


v' 


t 


t ^L~4^ 


fl     It 


f  f  f  f  rLfet 


i 


z^'- 


^Sf 


i 


^ 


M 


#     ,1- 


I 


^ 


MAR. 


GIRLSl 


line. 


'I  J    H   -l^   I  J  P  P  P  P 


P 


P 


P 


line.       J    !  Tra,        ra,    ra,     ra,    ra,        Tra,  ra,      ra,    ra,        Tra,  ra,  ra.ra,  ra,        ra, 


* 


T    I  i^  "l^  P    ^    I  J  J^    P   J^   I  J  P  PP^ 


1» P T—P 


^ 


Tra,       ra,    ra,     ra,    ra,        Tra,  ra,     ra,    ra,         Tra,  ra,  ra,ra,    ra,        ra, 


o 
o 


# 


i     •'  p  I J  J'  p  J'  I  Ji  i'  p  J'  I  Ji  P  P  P  P 


Tra,        ra,    ra,    ra,    ra,        Tra,  ra,     ra,    ra,         Tra,  ra,  ra,ra,   ra,        ra, 


# 


V  J'  B  ;>  I  j>  j^  B  jm  j^  p  P  P  c^ 


feE 


p 


fc:* 


Tra,       ra,    ra,    ra,    ra,        Tra,  ra,     ra,  ra,         Tra,   ra,  ra,ra,   ra,       ra. 


I 


-^ — ^ 


=h= 


^ 


29376 


i>  WW 


* 


42 


MAR. 


i 


^^ 


;all  foj 


^ 


^^ 


Did  you  call  for  sol-diers     true,. 


forgal-lant     fight    -     ing 


^^^=i- 


U^ 


^^ 


p 


^ 


i 


h 


i 


MAR. 


HZ 


^ 


men  of  France;. 


We  are  here  to 


^^ 


12: 


_^fl. 


u 


-1: 


f    7      f 


i     f    7      f 


t-J      tJ 


.^     t-J 


^ 


1=2= 


i 


£ 


^ 


^[ 


MAR. 


^ 


^'    p  ^     ^ 


an-swur     you. 


So  let     the       bug     -      le  blow  ad 


vance: 


# 


13^ 


^ 


rr 


*■ :? 


^ 


i 


h 


U 


£ 


£ 


"'7       Pl     7 


^ 


c=r 


P     ^        > 


* 


i^e 


^^ 


^^ 


MaK. 


^ 


P 


$ 


Out  we'll  go  to  rout    the     foe^ 


t^i 


;?: 


^^ 


^ 


^& 


=«=i  = 


U^ 


for  back   at 


r^ 


»  ;? 


-     7     f:     7 


29376 


43 


MAR. 


^ 


I 


^^ 


home         there  waits  per 


chance. 


a       pret  -  ty        charm 


^ 


,-  r   !    I 


^m 


a^ 


B'^Cr 


%      7       it 


^      7      I 


^^S^^^ 


^^ 


^ 


* 


s 


^^ 


,hj^  J^  I J     J'  p 


MAR. 


S^ 


^tt 


-ing 


light  of      love,- 


an     a  -  mour  -  ette      we  long  to       see,  An  -  toi 


MAR. 


i 


£ 


MAR. 


W 


V     \>    p     P 


love  to  fight,    to      love. 


the  maids     of  France. 


^ 


^! 


i 


^ 


^^ 


^=f 
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44 


GIRLS J  % 


^ 


j^p  ^n  ''P  ^'^J^  jm  p  P^ 


(Enter  Soldiers) 


^ 


:pe 


Hark  we  seem        to  hear     the  sound  of  the  sol-diers  draw  -  ing      near, 


* 


^ 


—"^ 

^ 


f 


^ 


te^ 


f  ^  ? 


^ 


y 


9gg» 


fe- 


fe: 


^ 


5^ 


SEES 


J= 


fefe 


# 


£ 


g 


MAR. 


Ah. 


GIRLSJ^ 


^ 


I)     j^c  ^p    I'p-    .^J^  J^ 


? 


Here 


» 


they  come         at   last      our  day         of  doom  is  past. 


h     ^r.  H    \V     ^J^  J^   1^ 


i 


£ 


Here 


U3 

P 


t 


t:q» 


they  come         at  last      our  day  of  doom  is  past. 


}^r\  H    |''g-    ^^ 


i 


^ 


•? 


Here 


^ 


fc=^ 


they  come         at  last      our  day         of  doom  is  past. 


^m 


^^^ 


i 


s 


? 


^ 


Here 


TENORS. 


they  come         at  last      our  day         of  doom  is  past. 


CO 

o 
» 


BASSES. 


S 


i^ 
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45 


MAR 


i 


M 


^■'    p  p   P    I  r    p  p   P 


Here         they 


are,  at    last       our  day 


r''"i'^    ^    r?'-   p  ^  ^ 


of  gloom     is  past, 


£=i=l- 


t!   t;    t   -^    ib^ 


05 

o 

o 
as 
u 


Here  we 


MAR. 


GIRLS. 


Here        they 


I 


are,  at    last       our  day         of         fight  -   ing  is        now    past, 


are, 


at    last      our  day  of  gloom   is 


past. 


£ 


^ 


w 


^      P    g      P        IfeEg 


I 


Here        they  are,  at    last      our  day  of  gloom    is  past, 


£ 


i 


^=^ 


^^ 


P     P         P  I     P 


fe 


03 


i 


Here         they  are,  at    last     our  day  of  gloom    is 


past. 


il       ^  J^    P     I  P 


esi 


^^ 


Here         they 


i 


are. 


at    last      our  day  of  gloom    is 


past. 


fe 


£ 


f   'f  M 


f     1 1^-'    P   '  ^ 


£ 


CA 

ci 
o 

u 


Here  we 


are, 


at    last      our  day  of  fight     is 


past. 
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MAR. 


Ra, 


Tra,  Ra, 


S 


tra,         Ra,- 


GIRLSJ 


M 

o  ■ 
oi 


^ 


^ 


^ 


\' 


.  / 


^ 


CHO. 


^ 


\ 


S 


Tra,         Ra, 


i 


Tra,        Ra, 


S 


Tra,         Ra, 


P         1^- 
Tra,         Ra, 


w 


tra,  Ra,_ 


S 


tra,         Ra^ 


p   ir 

tra,         Ra, 


S 


tra,         Ra,- 


i 


Tra, 


^        y      ^ 


'■? — 

Ra,_ 


Tra,  Ra,. 


^ 


■fl      r       i 


^ 


-5) ?sf 


i 

!>d — 


I 


-;5 sT 


^ 


MAR. 


P    P   J'  J   IP   ppf^    P    IP  ^'    J'  J' 


*       1^- 


II 


Sol-diers  when  the    bat -tie  is  ov-er.     Let  the    bu-gle     blow. 


P  J'  J'  IC  fi  B  P 


P^ 


GIRLS 


£ 


^2 


t 


*      'rJ 


Sol-diers  when  the    bat -tie  is  ov-er.    Let  the    bu-gle     blow, 
Trpt. 


•wf 


m 


^ 


-5)    ^ 


"sS      <>  <i  <>     <f 


^        ^ 


m 


^ 


^CS <5     <V' 


-^ — 5r 
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MAR. 


>''  P    F    J'   J' 


:£ 


M    MP 


E£ 


h      h     IJ 


Ta  -    ta,      Ra  -    ta,  Ra  -   ta  -  ta,  Ra  -   ta,         Let      the      bu  -   gle       blow. 


OIRls|  (fel.       P  P  jl       7) 


g 


i 


^ 


£ 


E 


J  J 


P.  1 

S  3 

«  3 

o 


Ta  -    ta,      Ra  -    ta, 
UNIS. 


Ra  -   ta  -  ta,  Ra  -    ta,         Let      the      bu  -   gle        blow. 


S 


5iS5 


^ 


g 


ftrrft 


^ 


^^ 


2::=z 


\« 


Ta  -   ta,      Ra  -   ta,  Ra  -  ta-ta,  Ra  -  ta,        Let      the      bu  -  gle       blow. 


»     1 


m 


^^ 


^ 


? 


3  J: 


-!9 ^ ^ 


^^~^ — !y 


^^ 


MAE. 


m      M' M'  m      M 


Ta,  Ra,Ta,Ra,  Ta, 


^E^3 


GIRLS 


*       *    * 


Vi% 


Ta,  Ra,Ta,Ra,  Ta, 


^ 


^ 


»      * 


TENORS 


^^^ 


^ 


P^^ 


i 


w 


Ta,  Ra,Ta,Ra,  Ta, 


£ 


P    PPP    P 


Ta,    Ra.Ta,  Ra,  Ta 


Ta,   Ka.Ta.Ra,  Ta 


CHO. 


ta,   Ra,Ta,  Ra,  Ta,     blow  the   bu-gle,     Ta,  Ka,Ta,Ra,  Ta,  Home  we     go. 

BASSES. 


Ta,    Ra,Ta,Ra,  Ta, 


^ 


m 


T}iUhf^Uu^rf:^'if^f  ifFFrr 


\ 


Ta,   Ra.Ta,  Ra,  Ta,     blow  the    bu-gle,      Ta,   Ra,Ta,Ra,  Ta,    Home  we     go. 


#T-^ 


^ 


L-EJ*  LJ 


■'-■■  m 


Ta,   Ra,Ta,Ra,  Ta, 


L-XJ  L-J 


a 


i?E3E 


■w  •«•  * 
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MAR. 


f'p   ff  P  g  IP  MM  If 


Marcia  errandioso 


^ 


blow    the    bu-gle,      Ta,    Ra,Ta,Ra,  Ta,       Ra. 


Did 


call 


for 


a.HLs|#-jryT   ff   Ijl  JJJ  jl^ 

\*'  Vvlnw      ihf      hii  _   o-1<^  Tn         Ra.Ta     Ra        Tu  Ra 


-M. 


fi-4-^^j)  I  p  ^^ 


as  3 


CHO. 


blow    the    bu-gle,      Ta,    Ra.Ta,  Ra,   Ta,       Ra 


^ 


Sol-(liers,when  the      bat -tie  is    o  -  ver,' 


^^ 


S 


ff ft 


P=n 


blow    the   bu  -  gie,      Ta,    Ka,Ta,Ra,   Ta,       Ra. 


Sol-diers.when  the      bat-  tie  is    o  -  ver, 


blow    the    bu-  gle, 


i 


ff 


i 


t 


blow    the    bu-gle,      Ta,   Ra,Ta,  Ra,   Ta,       Ra. 


W 


«^ 


^Nl 


Did 


you  call 


for 


;. 


^ 


rrF~r^nr 


\ 


blow   the    bu-gle,      Ta,   Ra,Ta,Ra,   Ta,      Ra. 


Did 


you  call 


for 


I 


Etr 


r     I"     r     IJ    J'  J  J     J    I  ^ 


^ 


1 


^^ 


Marcia  grandioso 


E 


* 


E 


E 


// 


K 


ElE 


^ 


<y       <7    jy — ^i ?y 


z:^ 


$ 


^^ 


^ 


MAR. 


22 


sol-diers    true,. 


for  gal-lant  fight  -    ing  men  of  France?_ 


V'  c   M'  J' 


i^P^ 


g^f  IP  KKfi  h 


GIRLS 


£ 


£ 


E 


-^•^ 


2=tZ 


*     * 


s< 


w   .       ' 


let     the    bu-gle    blow! 


Ta-ta,  Ra-ta,    Ra-ta-ta,Ra-ta,     Ra-ta,Ra-ta,  Ra  -  ta. 


a-  1 

§2 
a  3 
o 


CHO. 


ff  p  Jl  J' IP  (?  fl  p  ^^^grJJJU 


' 


let     the    bu-gle    blow! 


Ta-ta,  Ra-ta,    Ra- ta-ta,  Ra-ta,     Ra-ta, Ra-ta,  Ra  -  ta. 


t=» 


^ 


^ 


^ 


^ 


^ 


fe^ 


Fol-diers  true, 


S 


^¥^ 


M 


for  gal-lant  fight  -    ing  men 


of 


France?- 


i 


^^.fi   J   |j — J 


^^ 


ii._ ,^1 


sol-diers    true,. 


for  gal-lant  fight  -    ing  men  of  France?_ 
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MAR. 


GIRLS 


* 


We 


are  here 


to 


^im 


an-swer   you, 


i'JUMJ     J 


1 


So    let    the     bu   -    gle         blow       ad 


^ 


J'    J      h 


1 


m a-^-r 


^^!J 


-^ 


Ra- ta-ta-ta. 


Ra-  ta-ta-ta, 


^1 

«  3 

o 


1^ 


^£=^^ 


M^»    •  Jt 


B 


m  m  m 


Ra-ta-  ta, So   let    the     hu   -    gle         blow       ad 


fe 


So    let   th« 


^ 


F==^^ 


i 


Ra-ta-ta-ta, 


Ra-  ta-ta-ta. 


Ra-ta  -  ta,. 


e     bu    -    g;le        blow       ad 


ff  p  F  Jp4-g-^ 


3^: 


1 


r 


CHO. 


W 


We 

e4 


are 


J 


here 


to 

4. 


an-swer  you,. 


I 


So  let   the     bu   -    gle 


blow      ad 


i 


fe 


£ 


^ 


We 


are  here 


to 


an-swer  you, 


So  let   the     bu   -    gle        blow      ad 


^^ 


^j  jj     in  r"~io  ■,  )     irf  r  J-  i.n  js 


WAR 


GIRLS 
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MAR. 


* 


? 


m 


home        there         waits,  per 


chance,. 


5_ 


a    pret  -  ty     charm 
ML 


GIRLS 


UJ 

ft-  1 

°^ 
a:  3 


CHO. 


J' 


Ra,    ta  -  ta  -  ta,      Ra-ta-ta  ta-  ta,      Ra-ta-ta-ta  -ta  -    ta,     a    pret-  ty      charm 


rrp  li'i'i'i'  i'lJ'  J^jy  p 


E 


\» 


Ra,    ta  -  ta-ta,      Ra-ta-ta-ta  -  ta,      Ra-ta-ta-ta-  ta   - 


m 


home        there         waits,  per 


chance,. 

■s- 


a.     pret  -  ty      charm 


fF 


g^^ 


^ 


\ 


home         there         waits,  per 


chance,. 


a    pret  -  ty      charm 


U-U4i^^t=t^ 


-^— t 


M 


^h^Jh    .>r- 


it     7      g 


^ 


# 


i 


jpp 


^m 


p  ^  j^  J'  Iff-   jij^  jt 


E 


MAR. 


^ 


m 


-   ing 


^ 


light    o'      love, . 


An      a-mour-ette         we  long    to  see,  An-toi 


f)  h  i  i' 


i^  J^  Jm  J   —J^ 


GIRLS 


m 


-    ing 


light    o'      love,- 


An      a-mour-ette         we  long    to  see, 


^^^^^"TH 


An-  to 


fe 


o 

OS 


^ 


An      a-mour-ette         we  long    to  see,         An-toi- 


^ 


t 


^.    Ju^  J> 


S 


S 


r=^ 


An      a-mour-ette         we  long   to  see,  An-toi 


P  g  IP"-    IT'  1 


^2 


;fc=^ 


CHO. 


-    ing 


^^ 


light   o'      love,. 


J^— t^  i^  rf' 


n      a-mour-ette         we  long   to  see,  ,       An-toi 


F  FiF    U 


m 


\^i 


£ 


s 


-    ing 


:a- 


,i.Mi¥  \ 


light  o'      love,_ 


An      a-mour-ette         we  long  to         see,  An-toi 


B^ 


tJ^ 


^^^ 


^ 


S 


#,2 


i5 


^^ 
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MAR.§^^^=J 


ff     P    lg 


nette        or  sweet  Ma  -    rie, 


PP 


That's 
PP 


why 


we 


p^^m 


u 


GIRLS 


:£ 


\t 


nette        or  sweet  Ma  -    rie, 


^ 


That's 
PP^ 


why 


we 


^ 


# 


r      M    ff 


c/2  2 

;_> 

o 


-  nette         or  sweet  Ma  •■    rie, 


ft 


Ah 


Ah. 


'^=^i 


r  sweet   Ma  -    ru 


CHO. 


-  nette         or  sweet  Ma  -    rie 


C 


^m 


That's 
PP 


why 


i 


£ 


;£ 


nette        or^sweet  Ma  -    rie, 


y^i-  P      p  p    M^   -^ 


That's 
PP 


why 


■we 


^ 


M 


\ 


■  nette 


or  sweet   Ma  -    rie, 
* 


t=t 


That's 
■s 


i=^ 


why 


i 


i 


we 


^ 


1^^ 


2 


^- 


^^ 


t 


^ 


^^ ^ 


^ 


/ 


P     P     V     g/ 


^ 


MAR. 


^ 


;£ 


love  to 


GIRLS  7 


fight,  to love. 


the  maids  of  France. 


i 


P    F   B    p 


-«; 


i 


P 


love 


to 


m 


fight,  to       love 


^ 


the  maids  of  France . 


T     r    Tr 


i 


^2 
o 


VL 


my 


^ 


^       ^      ff       ff 
'       P       P       P 


-ja 


France! 


^ 


£ 


V ^ 


love 


to 


fight,  to love 


fk£ 


f^ 


the  maids  of  France. 


A 


m 


I 


CHO. 


love 


to 


fight,  to       love 


^M 


the  maids  of  France. 


I 


1^ 


E? 


love 


to 


(9- 


fight,  to      love. 


^ 


^ 


the  maids  of  France. _ 


f 


^ 


5 


Segue  Encore 
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ENCORE-  DANCE. 


Piano. 


I 


±^=5: 


^ 


f 


r 


^-T 


;>-  ^1'  ^  pj^ 


^ 


-w^ 


^^% 


I 


fe 


>j'     V       » 


T^^^ 


m    m      M 


tt- 


=J 


S 


te 


lii  "^J'  p    ^ 


t       <: 


K- 


Girls  dance  on  Stage. 


v=^=^ 


I      I 


a  1 


^^ 


_: —~-m 


^m 


X 


%^ 


ilf^ 


;i 


h 


8 


m^^ 


^ 


^^ 


I        I 


1 


-I* — # — m — ?- 0 

1  p     f      III 

- 

^—0 

F=i — 1 

S.D. 
-«J J J J J — 

r   M  1      r 

zF J— ^— 

7=:  yrt-} 

J    . 

J     J 

J  n  i  .  \1 

^'  f  ff  ^  ^  u    r    J '  J  I  ^ 


*         jl     a)      J        J 


■# • — * * 


rm  n 


-m- 


h 


1^'-  J  J;3J  J  ic^ 


j  J  J  Ic 


^ 


^ 


X 


m  J 


i= 


n  n 


Jw 


Marcia  Grandioso. 
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* 


;7     I     1 


t 1 


^^ 


4     4 


^^ 


N 


t=i 


^ 


I 


^ 


a 


LfQLLIi 


^^ 


irf 


©^ 


ljpi>  1    'I'    =^ 

jL  iiSf     1 

1^-^=1 

if  1  r  1 1 

-» m 

tT+f=1 

^-    F    r 

=="  >-   :^ 

N  r  [  r 

^  ^  ^  :^ 

-^ a— j      j 

_: K , 

f      t 

» — f 1 

r» 

y  i>     [J — ■ 

1^    »J — ' 

^  ^  J  i 

y^tk 

-» — --^ — 

^^^ 


>  ^  ^  1^  p-w4^ 


I 


^ 


f 1 


« I 


il * 


4 


=^      ^ 


I 


M> 


it 


^ 


S 


^ 


^ 


e 


e 


^ 


3=1 


-^— « 


»#.    ,- 


ijfe^ 


f: 


E^l 


^ 


E 


I 


*» 


i 


I 


^^ 


l;     m 


^^^ 


^t/a- 


P 


fe^ 


M 


-T— f 


It^, 


i 


«^ 


^1 


* — V 


3 


«i^= 


^^ 


E 


X 


^ 


i 


JLJL 


I* < 


E 


^ 


c:j"^ 


«* 


{Enter  Gen.  Birabeau) 

Company- Attention!  etc. etc. 


^ 


^' 


£ 


t 


I 


P 


^ 


P       < 


^ 


S 


^m 


^^ 
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N9  8. 


SONG    (Margot)   and  GIRLS. 


"romance'.' 


Margot. 


^ 


Andantino. 

GEN.  BIRABEAU.    What    the  devil  do  you  think  a  soldier  is?  a  poet  in  uniform? 


S^ 


\l'\hi    r  ii 


Piano. 


P 


m 


^^ 


w 


^ 


^^ 


P 


MARGOT.        You        ask  me  what 


I         long  for 


J 


MAR. 


k^ 


S 


5 


i»  S 


^ 


i 


-^ 


dt 


* '  * 


£ 


ra//. 


^ 


=i?? 


^ 


i= 


fl 


m 


fe^* 


^ 


i 


i* 


Allegretto. 


^ 


L    »         m      ^    m     m 


MAR. 


4: 


±;# 


Ro  -  mance, a   play  boy  who  is 

»     e 


^'Vi^mvji 


Tr 


* 


i 


''     J'l  7      L  T    ^ 


/ 


^^ 


^* 


■^ * 1- 


^ 


i 
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MAR. 


I* 


S 


^ 


j'l  J      J-,  js  ji  j\  ji  .h  I .  ^ 


lF=l¥ 


jl  J-  J'  -^ 


born  each      spring 


To    teach  a    night-in  -   gale     to       sing A       ve  -  ry  pret-ty 


I         T    T     ^ 


^ 


P 


m 


^ 


^ 


i 


J^ * t 


i 


u—^ 


l^     C-J-tJ 


t* 


a 


MAR. 


s 


song! 


love 


you' 


-? — ^F^ 


f 


"7         N       7- 


r«»- 


^ 


±* 


^ 


ji  j^  y  ^ 


MAR. 


V\J  7      N 


E 


^^ 


^5 


^:2 


Ro  -    mance,_ a       le-gend  on  an      old     bro  -  cade, A    prince  who  tells  a 


^ 


P 


^^ 


M 


F-^O 


a^=^ 


^ 


* — * 


cJ  J  c^  J 


gj    LJ   c^ 


!'i>   .   hti 


^         * 


*> 


*"»■  S5H 


P 


S 


coun-try   maid "I      love        you'J 


^tHt 


S 


^ 


a=* 


Sy  jf  jT  >^ 


C^  C^  c^ 


j^j^t'-^' j^^ 


^# 


# 


7       tj*-^4"-^^-<- 
5t  1]^        ll^it=^ 


^F=^ 


f^ 


i=a=rt 


V        ^^*         5" 
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MAR. 


Moderate. 


J 


0> 


k^ 


& 


1  ^^  p  P  p  P  ^'  ^'  p  ^T   I  ^  p  r-f^^^^ 


Now  where  this -wliimsy  comes  from,  I  don't  know,  For  when  it  comes  it's  just  a  -  bout  to     go 


MAR. 


r-vfT' 


^\>    p     J^     J  J^    J^     J^   J^  J*    -I 


2s: 


MAR. 


That     lov  -  er's  tears  be  -    dew! 


fe# 


221 


I 


s 


MAR. 


^ 


s 


^ 


^ 


f 


a 


^ 


^ — t 


^^ 


^ 


g 


^ 


7     :=  7 


29S76 


Jl/^i 


/  LjUtpLoc^-^- 


C-};, 


J 


MAR. 


(snter  Girls)  (gEN.  BIRABEAU.)    Romance!  you'd    better  tell  that  to  a  lot  of  silly  girls. 


57 


i 


MAR. 


^ 


Tempo  di  Valse_, 


^T"J-  ^  ^    J^  Ji 


^ 


Yet 


when     I  seek 


this  beau 


■^ 


^ 


ty. 


i: 


n 


^^^ 


i=^ 


i^ 


1: 


¥ 

i'" 


^S 


t* 


J25 


s 


^ 


MAR. 


te 


Flow     -       er     of      youth's         first       dawn 


mg, 


find  a 


s 


p: 


i=i 


^ 


3: 


?^^^?^ 


p.     <  tlF^r 


^ 


i^ii 


S 


±* 


B^ 


^ 


MAR. 


pros     -       y        work    -        a  -  day    world 


stretch 


ing  And 
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MAR 


m 


M 


yawn 


ing. 


Love 


fefe,^ 


i-  J'  i'    IJ/     ^ 


is  locked  ue 


in 


3r 


r=f 


n 


^ 


r,  i  ^ 


s 


isi 


MAR. 


MAR. 


MAR. 
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MAR. 


m 


* 


^ 


m^. 


dream  of  I'air   ro  -  mance         and  let   my      fan 


^ 
-H?^ 


M, 


-&-' 


cies 


i 


weave 


i 


^ 


i 


^&^" 
>'^ 


% 


r^ 


T 


3 


f 


^ 


fcfc 


J  O  p  p4^  >  p  p  I  r     j^ 


MAR. 


pret    -      ty        sto  -  ries,. 


« 


^EE^ 


^ 


* 


Andtho'I     know     Iheyarenot    so,  Mike  to       go 

^1  £•      ^ 


ffi 


S 


^ 


^ 


i 


/^ 


^ 


o 


s 


-f-  j 


£ 


tii>     fv 


MAR. 


Wand  -  'ring     a     -     mid  their        wist        -       ful  glo  -    ries,. 


fe 


j^a  111 


S 


^^ 


SP.GLS. 


* ?s- 


Her 


^ 


^^ 


^ 


::z: 


*=ii 


T 


=*=^ 


o* 


^^g 


yLit 


^^ 


2===^:^  = 
^       "* 


MAR. 


9P.  GIS 


# 


«n  pnco  ani/nnto 


S 


Prin-ces    be  -    comewhat    I      would    them 


li 


* 


i 


and  they        stay. 
I  ill 


for     the 


^ 


n 


^ 


^ 


Trin 


ces  be  -  come  what  she  would 


And 


1^ 


1=1 


I 


then      for       a 


in 


M«  />oco  animato 


S 


^^ 


I 


^ 


r^//. 


rt 


^ 


-S»- 
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MAR. 


O 


h>   p 


^ 


^ 


^ 


3£: 


^ 


fe= 


breath    of 
/TV 


a         sigh,      I  o  -  pen  my     arms   to      en  -   fold      them!. 


And  they've 


w  r    f    n  I  ^ 


as, 
a 

o 

[I] 

Of 
U3 


# 


breath    of        a         sigh 


breath    of         a         sigh 


k^ 


r\ 


^ 


S 


5 


^ 


3. 


2Z 


1 


breath    of 


a         sigh      she         o 


pens 


her     arms     to      en  ■    fold 


# 


k^ 


* 


** 


S 


tW 


/CN 


^ 


^i_ii_l 


^^(7  tempo 


*P  f 


^ 


^ 


^ 


^ 


^ 


v:/ 


!^ 


o 


«  tempo 


s 


^ 


^^5 


MAR. 


^> — # 


^ 


^ 


gone  like    a       breeze  rush-ing    by! . 


Ah!    this   is    a     hum  -  drum  world, 


ffn 


?2= 


JZ2 


a 


^ 


w 

I— t 
o 

<: 
u 

CO 


( 


1* 


gone  like    a       breeze  rush-ing    by! . 
rail.  ./r\z==-     ^ 


Oh, 


what       a       world! 


S 


^m 


?2I 


^ 


2. 


H      m 


^ 


t 


i* 


gone  like    a       breeze  rush-ing    by! 
rail.    Oitr—— 


Oh, 


what       a       world! 


i 


g 


I 


rU'lri  I- 


*#ti'  * 


( 


g 


gone  like    a       breeze  rush-ing  by,     oh  rushing  by!  Oh, 


what       a      world! 


:^  ir 


=5S: 


^ 


^fr 


f-a//. 

— iS — 


:2i: 


r 


►1] 


\a  tempo 


L.H. 


^^ 


J. 


f 


s 


ES 


4: 


JS^ 


^ 
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MAR. 


!* 


fi 


m 


When  life  is     gray        I  have    a 


# 


i^ 


But  when    I       dream      1  set         it  danc-ing. 


^^^ 


a 


^ 


a: 

3 


But  when  she     dreams    she      sets        it  danc-ing 

--0 


m 


0  0  ^=fi- 


22= 


m  ",    p 


^=^ 


2. 


B^ 


o 
to 


-I 


!* 


But  when  she     dreams    she      sets        it  danc-ing 


m 


i 


^^ 


■<  I  g 


But  when  she    dreams    she      sets 


danc  -  ing . 


MAR 


way      to  keep  it      gay  I 


^ 


Pass-ing  the    day       I        dream   of 


love. 


m  J-  n 


y  '^•^    -ig-- 2^ 

} r  r    p ui 


C/3 

o 

< 
o 


# 


t^ 


/O 


of 


love. . 


^ 


S 


^^ 


8. 


P 


^ 


S 


of 


love. 


^^ 


love. 


i- 


1_ 


a^M 


i 


of 


I 


s 


a 


=r 


^ 


s 


=t^ 

^ 


^^ 


^ 


^^ 


rn//. 


^ 


^ 
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N9  8a 


INCIDENTAL  MUSIC. 


Sid  enters,  (whistles.)  Red  Shadow  enters. 
(Dialogue)  (SID)  "Ob,  Pierre, 
This  was  a  mad  chance."  etc. 


^ 


n\ 


(SID)  Listen,  French  cavalr)-.  etc. 


& 


FP 


^ 


friz 


m      m 


SE 


i 


^ 


^ 


(Pierre  exits) 


^ 


(Azuri  enters) 


^^^ 


t^ 


^==n 


P=^ 


pp 


ytirft: 


S 


f 


^ 


izrj! — y- 


"^"^    7 


P 


Pt 


^u 


yd  f^    y    W 


^^ 


trt:^ 


I 


-p— fr" 


rr^E:J 


g^ 


:i:     7 


7      :i^      7         ^ 


3=^ 
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(Aiuri  enters) 


(Soldiers  enter) 


m 


» — 1 — --; — - 


u 


wxy 


3"1»" 


IJ 


^m 


W^-- 


a^f 


(Soldiers  exit) 

^— i i— 

in  1 

-==T i- 

■                 

'  fc|;  ,1? aT c — 

-* — ^ i^ — 

#^^ 

d  .         Add 

-d-^ •— • — •  — 

ifW- 

[ly  K   T         y 

-^- f — 

7* -^ 

•                 Ji. 

^^ 

♦ 


^l":       g   1=8 


5     :?    » 


"P 


^ 


P        dim. 


^^ 


i^m^ 


1* 


it 


s 


* 


^m 


^^ 


B 


(Dialogue) 


29276 


64 

N9  9. 


DUET  (Margot  and  Pierre)  and  CHORUS. 

"THEN  YOU  WILL  KNOW" 


i 


Moderato. 

Trumpet 


^^ 


(Dialogue)    (PAUL)   Oh.inspection  of  the  first 
Squadron.  (Dialogue  continues) 


m 


± 


(PIERRE)     I    see  your  point!  etc. 
Allegretto. 


^^ 


^m 


^ 


m 


m 


»*~a* 


iS-' 


^ 


^):il;.    2    z 


S 


#: 


^ 


c:^ 


Qt 


^ 


h^e-^  .1,      = 


Si 


.^=^ 


^ 


w 


w 


w 


«F 


^ 


\^ 


Sg 


^ 


gl 


^s 


(Pierre  /tings) 


My 


^ 


^ 


& 


^ 


-V^ 


^ 
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prre 


m 


pas       -         sion. 


P    P    P    ■!'  If     -^ 

is       not       to        crash  on. 


ir=^=f 


^ 


and    woo      a 


* 


i 


n=^: 


wm 


^-1-4- 


g~g=^ 


«       J      J: 


^ 


?^^^ 


s 


r      ip  p 


PIT* 


^ 


mai      -         den. 


in     mod  -  ern         fash 


ion 


^ 


tt 


Lf  t=^ 


3 


S 


^ j^ 


-^^^ 


^ 


7 ^^^ 


■7 — - — r 


:i:       7 


# 


prrt 


ffi 


^ 


*: 


=r^ 


ini 


like     the       ways  of      the        old 


world. 


fc 


^ 


i=:S 


3 


* 


=r   \ 


Y 


S 


Esi; 


i 


'^        ^ 


S 


r 


r 


m 


^ 


prre 


a 


^ 


:^ 


^ 


^i 


Days  of        a         dear  self     con  -    trolled 


world. 


I'd 


^^ 


^^ 


^ 


» 


f 


f= 


^ 

^ 


f=f 


(^ 


r 
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prre 


m 


not  give. 


p  p  p  J'  I  r 

_      you    mad      em   -    bra 


f-    \'    -H 


m 


ces. 


to     tear    your 


S 


^m^ 


&m 


^m 


^^ 


s 


i 


^ 


^ 


f ^'f^^ 


w 


prre 


lac         -         es. 


and    make    you         frown, 


dear. 


^ 


fe 


tJ 


^—7 


-y 


w^ 


7?~r: 


^=4 


raii. 


J 1- 


-7 :=: 


f 


prre 


t 


rail. 


^^ 


prre 


^^   J        g     e 


h    7    4- 


Then  you      will  know  I         love  you. 


i 


^ 


rrt//. 


r 


^ 


ife 


ii 
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MAR. 


Moderato 

MARGOT 


^^f^^^^=^ 


gzr-g— ? 9~4^9 


^==^ 


i 


±^=t^ 


It    is   ve-ry  clear  you've  nev-er       been    a      girl,  That's    no    way      to        win     a      girl. 


^s 


± 


m 


^ 


I 


^^^^^ 


T 


f^ 


M m 


mm 


'nf 


St 


^ 


i=t= 


PIERRE. 


fcj^'  i'  ^'  p    P-P^ 


I'  J^  J'   Ji    I   J 


prxe 


*        * 


^ 


Is-n't  there  a  dream  that  I     can        re  -  a  -  lize?  One  girl     I      can 


P — ^      m 


^TLtvitun^-n 


^^=^=p: 


i   -  do  -  lize, 


^ 


^ 


^g^ 


ff-^f ■»- 


tv 


MARGOT. 


^''^JJ^i'p  P-MJ 


E 


S 


1^'     B     V    "P 


MAR. 


£ 


£ 


Put  her  on  a    ped-es-tal  and      she   will    fall,  She     is     hu  -  man         af  -  ter      all. 


^ \ 


^ 


^ 


m 


> 


^^^^^ 


r^^ 


f=t 


^ 


;i 


S 


i 


«■ — + 


^ 


PIERRE. 

rati. 


MARGOT. 
a  tempo 


PIERRE. 


W 


^=H^=? 


p  ^'  ir    tp 


prre 


;t 


All  my  love  is  gen  -  tie,        My  ap-peal  is  men-tal,      She  wont  hear  you       call.  My 


i 


i 


^ 


^t 


JK.: 


& 


'  !^     • 


J»JO  ra//. 


rit. 


m 


^^=^ 


a  iemvo 


\> — g 


s 
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Allegretto. 


P    P    J'   If 


M    P    ^' 


K 


prre 


£ 


pas        -         sion. 


is       not      to        crash  on. 


And    woo      a 


S 


Wm 


tJ-^ 


J.  I  i- 


«   ^  J; 


"/ 


^ 


fe 


J        iJ' 


prre 


i 


£ 


maid       -        en. 


in      mod  -  ern        fash 


ion, 


te 


D^^ 


^ 


J — i^ 


I 


*     t 


^-. — f- 


^=.L       1-^- 


te 


i 


prre 


^m 


■£ 


m 


1  like     the        ways  ot      the        old 


world, 


i 


^^=^ 


Ef^ 


^^ 


ii"i       I 


f 


^^      f 


^^ 


i 


^       ^/ 


r 


r 


MARGOT. 


s 


prre 


E 


^F^ 


^ 


Days  of        a         dear  self  -  con   -   trolled 


world, 


But 


l>'l.        V 


f 


f 


£ 


i 


r=5 


rr 


ty.l..    '^i 


m 


^ 


# 


f 
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_MAa.  : 


I 


^ 


I'lT 


seek 


Tp  P  p   J'  I  r 

ing     mad    em    -    bra 


P  •  P     P 


ces,_ 


at    court  -  ly 


^ 


^ 


i^^ 


^  ^ y 


u  t^ 


s 


t 


^ 


^ 


MAB. 


;£ 


£ 


gra 


ces. 


lX         on    -    ly  frown 


dear, 


i# 


S 


i 


t-r  t=f 


l_i 


^^ifT^ 


^    7 


f^^^ 


ifzz: 


^^^ 


7  ^ 


'f 


( 


k=3Z 


S 


MAR. 


pcre 


That 


IS 


why 


fe 


^^ 


Ess^ 


111  kiss         the  hem 


of 


your 


I 


fei=+ 


gown, 


dear, 


^ 


B 


iS^ 


i?P 


^ 


/-«//. 


T< 


fe^ 


E 


^ 


* 


/r\ 


fe 


i 


m 


m 


MAR. 


prre 


f^ 


Cant          love      you,     -      dear.. 
r:\  


fefe 


^^^        P     P 


^ 


lEEEEg 


Then         you       will        know  I  love  you. 


^ 


•  ■< 


^ 


^ 


^ 
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J 


(Soldiers  enter) 

Allegro. 


1st  &  2nd  TENOR  y 


Pf^ 


CHO. 


S 


Look    at     that 
1st  &.  2iid  BASS  f  L k  I 


:^--=^ 

^ 


\ 


Look    at      that 


^ 


/ 


^ 


S 


'^ 


(Girls  enter) 


P     ^     iM  P    TT^    ig  f  r  ^^ 


a 


CHO. 


sight,        boys,  Do    we    see  right        boys,         "What    a       d 


m 


J: 


oys.  Do    we    see 


light         boys, 


f — \rr^ — rP 


\ 


sight,        boys. 


-^f — r 


^ 


right 


boys,         What    a       de 


^M 


light 


boys. 


^ 


s 


i 


unison.         SPECIAL  GIRLS. 


a 


^1 


I. II. 
&  III 


^S 


% 


Start  the  bells  ring 

GIjlLS. 


ing". 


S 


send    the  world 


^^ 


^ 


Start  the  bells  ring    -      ing,  send    the  world 


' 


^ 


If}        If 


mi 


CHO. 


Pierre   is      in  love. 


3S^^ 


Start  the  bells  ring 


m^ 


ing,  send    the  world 


^^M 


»=F^ 


\ 


Pierre   is      in  love 


Start  the  bells  ring     -     ing,  send    the  world 


'>-h  U  r 

■^      tt     a a 1' 


^ 


»^ 


::hzzzi^=«i 


J l^-fT^- 


J 1^=1 


"» ■" 


3  1  = 
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i 


o 
a, 

CO 


«^ 


sing    -     ing, 


# 


i 


hap  -  py    news 


^ 


P^g 


^ 


^ 


bring    -     ing  Pierre  is      in  love 


J     I  J)  p  r    ^^  '  ^ 


u 


^ 


sing    -     ing, 


m 


hap  -  py   news 


bring    -     ing  Pierre  is       in  love 


r     If!  ^<^    ip  ^  ^ 


sing    -     uig, 


1^ 


^ 


hap  -  py    news 


bring     -     ing  Pierre  is       in 


r     iM  r 


love 


GIRLS 


sing    -     ing, 


y""f  f  1^"^ 


hap  -  py    news 


bring     -     ing  Pierre  is      in  love 


M  T     IM  iU 


CHO. 


sing    -     ing,  hap-  py    news  bring     -     ing  Pierre  is      in  love,Now  don't  be 


-y-h  r    II r     i^^ 


i 


^ 


^ 


^J 


;^^^2 


sing    -     ing,  hap  -  py   news  bring     -     ing  Pierre  is      in  love,Nowdont  be 


^^ 


^ 


i 


^ 


s 


i    :t    :t    i 


3S^ 


f 


W^\  ^g  M  Mf  P  M 


•ff     <f 


i 


TENORS 


;    p    ^ 


t. 


CHO 

BASSES 


hard      on       us       for  but  -  ting     in,      we  did      not   mean      to  be        so      rude, 


^  1^  1^  ^  |iiM  r^  ^  I  ^  ^'  ^^  "^^^i^ 


^ 


s 


hard      on       us       for  but  -  ting     in,      we  did      not   mean      to  be        so      rude, 


p-rm 


II  Cr  LJ 


s^ 


•* 


a 


f^f 
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1. 


''^  j^  h  ii  h  ij'  !^  i^  ^ 


05 

3 
o 

Ed 
a, 


-• » 


^ 


^ 


-• * 


^m 


luJ'  u^  J' 


^ 


Par -don     us     for  cut  -  ting     in.     We       would-  n't     for     the      world     in  -  trude. 


''^  J'  J'  J'  J^  I  iiJ'  J'  J'  J'  I  J'  J'U'  *J''  I  ^'  ^' 


p 


4 


Par-don      us     for  cut  -  ting    in,    We       would  -  n't     for    the      world     in  -  trude. 


^,J'  ji  J,  ;,  i  |,^J7,  J,  I  ji  j^  liji  tJ'  I  J'nr^^ 


Par-don     us     for  cut  -  ting    in,    We       would  -  n't    for     the       world    in  -  trude. 


*  i|J'  J'  J'  J'   I  i,i'  >  /'  J'    I  J'    J>  ||J'  J'   I  ji    J^    ^ 


GIRLS. 


\  I 


Par-don     us     for  cut  -  ting     in,    We       would-  n't    for     the       world     in  -  trude. 


'? '"  ^i  J  i-i 


an 


f3ti 


1^ 


■)-^ii  «r  r  r  r 


« — ^ 


te 


f 


Moderalo. 
MAR.fiQ3L_ 


rs 


r> 


± 


not      the     man     for       me, 


^ 


•ff  <ff 


j^^ 


g     ^'    f^  '^';l^ 


=iF 


-#- 


^ 


TENORS, 
CHO. 

BASSES. 


F=^ 


21 


:£ 


ti 


Where's      the 


sort         you        want  to         court        you, 


^^ 


I 


J^^ 


i 


:i 


Who 


is 


I 


^i-^ 


W 


£ 


g 


£ 


^ 


Where's     the        sort         you        want  to         court        you, 


^ 
^ 


j2 


Who 


IS 


-#- 


-#- 


^ 
± 


^ 

a 


89276 


73 


i 


Tempo  di  Valse. 


J. 


i    i     M   IIC 


i 


te^ 


MAR. 


±: 


»       * 


'$ 


He  must       be 


rough 


and      rea  -  dy  man, 


nf  i   M 


±z 


CHO. 


he? 


'}hU   i    i 


he? 


^^m 


p 


I  €  „r 


m 


t=fc^ 


s 


/ 


,/ 


^m^'f^t' 


A.i 


J~ilU 


il-i 


iEE3E 


W£ 


^^ 


f^^ 


MAR. 


-.3 
as 


stea-  dy  man 


Z 


7^ 


He  must 


o 


o 


not 


Pi    -    erre. 


^ 


3E 


not 


Pi    -    erre. 


^ 


1^^ 


3 


not 


Pi    -    erre. 


tB 


GIRLS. 


' 


W 


i 


rot 


Pi   -    erre. 


:2Z 


^ 


TENORS. 


CHO. 


m 


Rea-  dy  man, 


^ 


not 

r4t 


Pi    -    erre_ 


BASSES. 


^ 


\ 


Rea-dy  man, 


^ 


±£ 


Z'- 


'y'h  r:  J'^? 


j-4 


not 


Pi    -    erre_ 


i 


i 


-21 


i-i- 


i 


«       A 


^^^ 
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MAR. 


* 


h   r^' 


i 


SP. 
GIRLS. 


I* 


be 


strong 


and         hea  -  dy     man, 


GROUPS  1.  2.  &  3 


^m 


£ 


il 


That 


^ 


GIRLS. 


^ 


^ 


^ 


M 


i 


That 


^ 


CHO. 


^ 


Hea  -  dy     man,        That 


* 


f 


Hea  -  dy     man,        That  >t 


MAR. 


03 


o 


3. 


GIRLS. 


CHO. 


29376 
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MAR. 


♦ 


Is 


i 


a •- 


» 


know  that  he 


can      mas  -  ter    me, 


m 


i 


^ 


What     a   man 


TENORS. 


CHO. 


^ 


What    a    girl 


^ 


BASSES. 


s 


* 


What     a    girl 


^-4 


fc=±t 


^ 


^ 


^ 


^ 


^ 


S 


4-1 


S 


^ 


i» 


^^ 


V 


i 


i 


poco  aecel. 


r=r=p 


MAR. 


M 
iJ 

e 


o 
a, 


r 


^ 


He  must  take  me,      shake 


ir.e,   break         me, 


S 


Who's 


the         man2_ 


Hemust  take  her,      shake  her,   break        her, 

^poro  accel. 


g 


^m 


^       rJ 


Who' 


the  man?_ 


Hemu^t    take  her,      shake         her,  break         htr, 

poco  accel.  ^-^  r^^ 


^ 


^ 


f 


\ 


Who': 


11 


the         man?_ 


He  must    take  her, 

-~jDOco  accel. 


shake  her,  break         her. 


^ 


m 


GIRLS. 


*       * 


Who's 


the         man?_ 


He  must    take  her,      shake  her,  break         her, 

poco  accel. 


CHO. 


Who's 


s 


J- 


the         man?_ 


*t 


We  would 

\poco  accel.         L    I 


like 


\ 


Who's 


the         manH- 


iS- 


^U^^ 


We 


-2 


would 


like 


^ 


:^ 


*b^t 


accel. 


t_t 


1 


29276 
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MAR. 


:^ 


(Paul  enters.) 


fit. 


fers.)  ^  fT\ 

r  i  if     r 


a  tempo 


^ 


^m 


)    V    \       \ 


t^ 


make  me,      know  that    I 


P 


love 
rit. 


a         man,  my        man! 


^ 


r  ,  if     ^ 


n  tempo 


^m 


)irn       ; 


make  her       know  that  she 


1/3 


O 

w 
1/) 


loves 


a         man,  her        man! 


,C\  «  tempo 


»  r  li   >  i^ 


^s 


make  her       know  that  she 


loves 


a         man,  her        man! 


^=^ 


r\ 


/TN  (I  tempo 


r  »  Ml 


£3: 


\ 


make      her   know  that  she 


loves 


a         man,  her        man! 


li 


^ 


/tv 


/^  «  tempo 


r  j^  J    If   ^  'Ml 


GIRLS 


^ 


make  her       know  that  she 


loves 


a         man,  her        man! 


m 


"m 


# 


^ 


^  '^  rt  ^ewjjPO 


^-r^-i 


s 


CHO. 


^F* 


to 


^ 


see  him 


i. 


^ 


What 


a         man,  her        man! 


n\ 


a  tempo 


to 


see  htm 


What 


a        man,  her       man! 


1,  aM       -* 


iS^t  t 


4^ 


^^ 


/?s 


^ 


^i 


I 


^ 


riV.  /7S 


a  tempo 


i^ 


ej: 


29276 


N9  10. 


TRIO   (Margot,  Paul  &  Pierre)  and   CHORUS. 


"I    WANT  A  KISS'.' 


77 


Allegretto. 


Paul. 


¥  ^  J>  J' 


m 


? 


J^     J'     j)     7      I    J'     J^       ^'    7       |g      P      P^ 


Whatsthe  noise,         what s  the    row?  Tell    me     boys  tell    me     how 


%H-r  f  f  ^^ 


Piano 


"/ 


^^ 


^f^^S^ 


^ 


E^ 


r 


« 


^ 


^ 


^ 


e 


^E 


£ 


^M  ;,  ^JU'"j^^ 


PAUL. 


you   start-ed    up     this        fear- ful     fuss? 


' 


**: 


:t. 


fi    J'  >  J    J' 


•  > 


E^ 


a 


n 


Mar  -  got  has  been     a 


mus  -  ing     us. 


i^    -h  J^  J     J^ 


^^ 


4t 


Mar  -  got  has  been     a 
ntf_ 


mus  -  lug      us. 


;,   j^jiji  ;,    IJ^^ 


\' 


IP 


I* 


Mar  -  got  has  been     a 


mus  -  ing     us. 


=^^ 


GIRLS 


^P=^ 


^ 


Mar  -  got  has  been     a     -      mus  -  ing     us. 


29876 


78 


PAUL. 


*fc 


^ 


^ 


^^3 


J'    7     I   J^J^ 


fe^ii; 


h  tiff  It 


gEES 


]i* 


Mar  -  got,     I 


*fc 


^#=M 


might  have  known,  what   have      you 


-MM^ 


done       my      own? 
f g| 


^ 


^ 


a  tempo 


^ 


*-t 


A 


# 


a 


^ 


i 


^ 


^ES 


:^ 


^^ 


U 


MARGOT. 


^'      W    P  P     P     I    ^P   V 


i,i)   j)  j^    I  ''[T^gES 


MAE. 


^ 


1      was      in- struct- ing 


good  Pier  -  re 


How     to      win     a 


[>i^$T3  ~J^ 


la^^^y    fair 


« 


^ 


1^ 


m. 


fe 


Ivi^ 


^ 


M 


(Almost  spoken .) 


PIERRE. 


p  p  p  p  ig  pr^^ 


^ 


PAUL. 


S 


^^ 


I 


-' 


tf 


Pierre you're  not   a       Ro-me-o, 


Nor. 
4W- 


a  gay  Lo  -   tha-ri  -  o,. 


i 


Oh    me 


< 
o 

A. 


*fc 


h    me!    oh 


my, 


oh 


^JJfL. 


^ 


*t 


Oh    me!     oh 


my, 


oh 


^5 


*     * 


GIRLS.I^ 


*t 


Oh     me!    oh 


my, 


oh 


^5 


-tf^^ 


/vb  eacA  other.) 


t 


Oh     me!    oh 


my, 


oh 


How    to    win 


CHO. 


^S 


Hqw    to    wii 


Mar 


J: 


got. 


i 


?^ 


\ 


How    to    win 


Mar      -        got. 


4;M 


1F=^ 


^m 


^ 


^^1^ 


^/? 


f 


M 


p 


^ 


f 


i 


r 
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*t 


MARGOT. 

rati. 


>iU'  ^j-^t-ff 


MAR. 


prre 


w 

.J 

C5 


-J 

< 
t— » 

o 
w 


P    P    P 


*fc 


But  til  you     try   it   you        nev  -  er   know. 


^^^^ 


rf=f^ 


» 


Is^ 


May 


be    it     is       bet-ter  so. 


g^^ 


i 


^ 


** 


trou  -  ble     is 


^ 


near 


we  know, 


i 


5 


m       m 


d'         7 


*«= 


trou  -  ble      is 


f       h        h 


near 


we  know, 


^ 


*        * 


\' 


trou  -  ble     is 


li 


*fe 


near 


we  know, 


^ 


GIRLS. 


11      h     h 


# 


~m w 

trou  -  ble     is 


' 


a 


near 


we  know. 


i 


N## 


^^^ 


CHO. 


Trou  -  ble     is 


S 


^3S'. 


near 


we  know. 


^ 


^ 


7 


s 


Trou  -  ble     is 


m$ 


^ 


near 


we  know, 


^m 


V  r  r    f 


M 


A 


^^^ 


1 


r«//. 


««- 


f 


f 


a  tempo 


m  ir>i 


([ftfM/  »s  furious.) 


^^ 


^ 


s 


^ 


>rre 


«^ 


Could  you     give  les  -  sons,  dear 


*fc=£ 


is 


a  tempo 


v-¥  .  P  ^^ 


^^ 


^ 


t:^ 


i 


show  -    ing     me  how? 


^ 


■ 


^^ 


i 


:^ 


29376 


80 


rvA-' 


i 


I* 


ra//. 


/TS 


^ 


z/t 


rit. 


Tempo  di  Valse. 


cViiJiP  P  J'lii^^ 


^ 


MAR. 


PAUL. 


?^ 


J* 


I        will  be     glad     to;  come  Paul  let's  teach  him  now. 

rail. /Tv 11  Pierre  furious. 


IE 


? 


^ 


±: 


we      will  be      glad    to 

1^ 


j,¥  f  f j 


it 


Tempo  di  Valse. 


#S!^ 


I  •>•    \,h  1    i>  ^ 


^ 


^^ 


^^ 


^T^ 


^ 


ra//.     f— 1 


p 


/ 


zzz 


£ 


J  ^    ^ 


'f=r 


^ 


± 


4*: 


i 


^ 


^ 


PAUL. 


i 


^ 


P 


2i^ 


tt 


:zz 


I    want   a  kis.s, 


give   it       to         me, 


You    know        I     must  have         my 


U 


i 


i 


i^ 


p 


p 


i=± 


It 


i=± 


'/, 


^^ 


M 


M 


M 


ijL 


^^ 


i 


^ 


t=5=;i 


I* 


PAUL,  -ffrrft 


w^ 


^ 


in 


wa}v 


Love  is      like      this, 


sim-p!e     you        see, 


i 


tt: 


* 


S 


^ 


=^ 


P 


^ 


i^ 


rr 


[^^ 


J^LJ: 


ri 


^^ 


J^A: 


f 


!>-=- 


^ 


**: 


MARGOT. 


i 


PAUL. 


^^ 


^ 


3: 


p 


Let  poets    say  what  they   may 


dear! 


You  want  a  kiss. 


m 


frr 
,ii  ( J  J 
M" — 


r      j 


^  it  ^ 


■9-. 


4i 


^ 


9-. 
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MAR. 


PAUL. 


t 


*fc^ 


P 


I 


«* 


If     you      ask         me. 


^ 


E£ 


P 


m 


What     if        my 


an 


swer  is       No, 


^ 


* 


You 


U: 


can  -  not      say  No, 


m 


^ 


^ 


^ 


iiyl^ 


g 


i=i^ 


P 


k 


4U 


^    \»    > 


iU 


fi-.- 


f 


i 


fcfc 


%-F^ 


i 


MAR. 


PAUL. 


PEE? 


^ 


?^ 


4*: 


dear 


If         I         re    -    fuse 


f£ 


^ 


Then   you  would        lose 


^ 


^^ 


^^ 


^ 


dear 


:^ 


If       you     re    -    fuse 


i      will    not  lose 


^ 


^ 


1 


Oh 


that      I   might     show  her         that     I  too 


*t 


tf 


^      ^ 


4 


41^ 


E 


^^ 


4^ 


^         111:      lb 


lit     it 


^^1 


UA 


Fox-Trot. 


MAR. 


PAUL. 


prrc 
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82 


a 


Paul  and  Margot  dance  a  Fox -Trot. 


MAR. 


PAUL. 


^ 


fe 


^ 


* 


prre 


I 


tf 


311 


S 


XE 


J 
3 

< 

o 
w 
a, 


I  want     a  kiss, 


* 


a 


give 


it         to  me. 


#=# 


r   (h    rJ 


•        * 


XE 


I  want     a  kiss, 


** 


give 


it         to  me. 


^ 


-o- 


XE 


22 


\  I 


I  want     a  kiss, 


give  it         to  me, 


'M^ 


^ 


GIRLS. 


^ 


give 


\( 


I  want     a  kiss. 


I 


tf 


it         to  me. 


rr? 


P^^ 


S 


i^ 


CHO. 


g^# 


want     a  kiss. 


^ 


give 


it         to  me, 


o 


OQ 


P 


33= 


i  want     a  kiss. 


give 


it         to         me, 


$ 


« 


iS 


J_3,_j""^ 


J    ^    J 


J    i--J 


Vln.Obb 


^T^Fr^rFrr^Tf^TrFFr 


# 


^ 


^m 


^ 


m^rf 


i}^'^'  \) 


^.  _     ^         ~ -•^        — g' - —  — — "^  — "  — 


29276 


83 


MAR. 


tfefc 


PAUL. 


*^ 


prre 


^ 


i 


**: 


IZl 

3 


o 
a. 


# 


I*       * 


•        * 


You  know  I  must  have   my         way! 


P 


-o- 


TT 


You  know  I  must  have  my         way!_ 


^ 


i 


P 


3x: 


You  know  I  must  have  my         wayL 


i 


« 


'^=^ 


P 


p 


GIRLS. 


~rf- 


You  know  I  must  have   my         way!. 


* 


tt 


i 


i 


^ 


Tr" 


CHO. 


^ 


You  know  I  must  have  my        way! 

J— 


i 


fe 


■ — =^ 


\ 


You  know  I  must  have  my         way! . 


7~r:i     i   i  y^  ,^7 j^ri 


Vln.Obh: 


wri^w^wrTrwrTrwrT^ 


I 


«st 


^? 


f  «^  i 


4  ^  J  i 


gtf 


FFf 


=FTf=F=^ 


29376 


84 


MAR. 


PAUL. 


prre 


3 
< 

o 
a. 

CO 


M. 


**: 


**: 


^ 


Love 


i 


«* 


P 


311 


•        m 


is        like      this, 


Sim 


pie      you       see 


r       r  r 


^ 


nr 


Love 


I 


fcfc 


is       like      this. 


^ 


Sim 


pie      you       see 


-€»- 


♦ 0- 


XE 


Love 


li 


Si 


is       like      this, 


Sim 


pie      you       see 


P 


^ 


GIRLS. 


-o- 


m 


—V — 
Love 


is        like      this. 


f'l'i      I  [' 


xn 


Sim 


pie      you       see 


^ 


3x: 


-€»- 


CHO. 


^ 


Love 


is        like     this, 


Sim 


pie      you        see 


XE 


\ 


Love 


is       like      this. 


Sim 


pie     you        see 


Vln.Obb 


*^ 


^ 


i 


g^f^Pf 


^W 


WT^T^T^ 
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85 


MAR. 


PAUL. 


4 


ti 


M 


i 


M. 


E 


prre 


r   '^M^ 


^=^ 


-0_ 


a 

Oh 

w 


Let 


:M 


^ 


po  -  ets        say 


what  they      may, 


m       0 


^  if   I" 


dear. 


t 


Let 


±^ 


po  -  ets        say 


what  they     may, 


dear. 


I 


33= 


3. 


r     r  r 


^ 


Let 


po  -  ets        say  what  they      may, 


dear. 


li 


i* 


I 


P 


Tf~ 


GIRLS, 


^ 


Let 


po  -  ets         say  what  they      may, 


dear. 


u 


m 


s 


GPa= 


IS 


i 


CHO. 


^ 


Let 

J 


po  -  ets        say  what  they     may, 


dear. 
_ii 


i 


^ 


s 


"TT 


Let 


po  -  ets        say  what  they     may. 


11  i  i    'i 


dear. 


h.  i^.  ^.  n^-^^^^  ^ 


Vln.Obb 


I 


^ 


%' 


r 


T^  _     ■ 


^fTf^ 


l^^f 


a 


^r-V  J  t   J 


^1 


29«7e 


86 


MAR.  I  f^  ''f  ^ 


i* 


Tempo  di  Valse. 


^ 


/T~^ 


You       want         a  kiss, 


If  you        ask  me, 


i 


fe 


^ 


p 


77"?" 


^& 


i 


i 


iu 


fc^ 


^ 


^ 


19^ 


P 


m 


MAR. 


^ 


What       if 


my  an 


swer    is       No, 


dear, 


You 


^ 


i»-*- 


PAUL. 


can  -    not        say  No, 


dear, 


^ 


^ 


^5 


iS- 


sc 


» 


i_i 


4 — r 


^i 


«==» 


**: 


Slower. 


f-^-^ 


^ 


1S^ 


P 


MAR. 


If  I  re     -       fuse 


Then       you     would  lose 


^m 


^ 


^ 


^ 


r   '  r   11" 


PAUL. 


If  you  re     -      fuse 


Slower. 


^¥^g=M 


h 


■|2.* 

1?= 


I  will 


^1 


not 


lose 


,nf 


mj 


i^ 


4t 


f*^ 


* 


^ 


i 


TTT" 


^^ 


*■=*< 
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87 


MAR. 


*t 


rit. 


or      would       you  take 


Cn 


lento 


me  so. 


^=^ 


-O-^^ 


zacz 


i^ 


eIe 


s: 


t=^ 


PAUL. 


?; 


^ 


^ 


I  will        just         take 


you  so. 


% 


«i 


rit. 


m 


^ 


^^ 


m 


know      how        to  take 


o 


i± 


r//?. 


her 


so.. 


7^'"^ 


^ 


^F=^ 


^ 


^ 


know      how         to  take 


W=i^ 


her 


so. 


-p-^ 


P 


^^=r 


^^^ 


know      how        to  take 


her  so.. 


GIRLS.Imn: 


i 


r«V. 


rs 


^ 


J     ^     j^ 


s 


know      how        to  take 


her  so. 


^ 


T*' 


^^ 


¥= 


CHO. 


know      how 
rit. 


to  take 


^fe 


>^      ^      J 


her  so. 


• 


^ 


^ 

^ 


\ 


know      how        to  take 


her  so. 


r\ 


V  ■  — $-► 


B 


.a 
:z 


/C\ 


* 


lento^ 


^^ 


^^^=r 


-O 
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Allegro. 


U 


Ate= 


331 


^ 


M 


-/ 


m 


m 


^ 


^ 


» iv 


if^u  i;j 


•  ■ « 


^^ 


fSid  enters  slowly) 


f«- 


^§= 


^ 


m 


i 


I* 


=^^ 


P 


M 


f^rr  ff  rf 


Sz 


(PIERRE)  Sid!  (SID)  What  is  it  Pierre?  what  has  happened? 


* 


*ifa^ 


§S 


^lil  \  ,  ^  ,  ^ 


5    5^5 


^ 


1 ^ 1 ^ 


v-¥  ..ra^iij^ 


^ii''^  i  r   r  -  rXg 


r   rxxj 


(PIERRE)  Oh!        I       have        played      the     fool;  etc. 


* 


5     t      t     t 


^^ 


^ 


* 


7 


*—m 


^ 


^^ 


■  ■: 


^.^^•1 


ZOL 


* 


rs: 


^^ 


-^ y 


f     -^^f      f 


3f-H^f-M 


3 
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89 


i 


(PIERRE)  (Sings) 


m  m 


^^ 


^ 


£ 


prre 


P=^=P 


P       ^^       P       P 


P       P        g        J 


Hold         you in  mad  em- brae     -      ing Yourpul-ses     ra      -       cing^ you'd  not     re- 

f     -g      -g 


/fci'  •>  r  1  r   7  r  7  g 


V  r  ^  r  ^  [  •^^=F 


* 


f  r    0.iXr 


i^ 


^ 


prre 


-fit 


-pel 


me. 


Some      day      I    might     make  you        tell  me, 


i 


i 


»>/ 


^ 


r:^ 


i 


nV. 


Tempo  di  Fox-Trot 


prre 


If'  LfiiU 


^^ 


^^ 


^^^^^ 


s 


!i?^ 


29376 


90 


[^Ur-hi 


(PIERRE)  Sid!  How  lone  would  it 


ji     7     J . h     •/ 


Tx: 


*         3» 


^ 


>  su  > 


^ 


take        our        men        to        get         here?  etc. 


i 


^ 


i^ 


^^ 


g 


^ 


« m^ 


w 


^ 


^=* 


T=^ 


t=i 


jij-'i-'i-ri 


1^     ."       b 


3 


e^ 


2=:b=±: 


i^ 


^rr- 


^ 


^ 


(PIERRE)  f-yzw^s) 


29276 


91 


prre 


i 


rcE 


~rt- 


thats  the     sound  that      comes   to      warn    you,  Oh!. 


:f-fc-:4*= 


f       fcf     f 


-t>- 


« 


m 


t^^^- 


g 


rrcEi 


^ 


-»W-,i. 


g 


«ff 


i^ 


g 


i: 


Pi 

-d  -0-  -S- 


^ 


w 


r 


■»■■»■  ■»" 


* 


J  J  J 


i 


(Sid  breaks  in  on  his  singing)  (SID)    Sh! 


^ 


prre 


In         the        night        or 


ear 


\y  morn''        you  know 


m 


t 


% 


^NW 


xy- 


S 


^^ 1  •  * 4 

'        #  *  ^    ^   ^ 


p  p 


someone  may  hear    you. 


(They  start  to  exit  softly) 


— 4v 


m^^M 


i 


3— :i- 


jEE^ 


¥ 


.BP 


,S 


» 


¥ 


t"^ 


(Sennie  enters) 


m 


(Dinlogue) 
(PIERRE)  "Hello, 
Bennie'  etc. 


P   ^   P-2 


ra//. 


i?RP 


^^ 


29276 


92 

N?  11. 


DUETr(Suaan  and  Bennieland  GIRLS. 


'IT' 


Bennie. 


Piano. 


I 


* 


Allegretto. 


^^^ 


;e 


£ 


^^ 


5 


1.  There. 

2.  Joan_ 


.  was         a      time      when  sex . 
.has  a       ma    -     gic     lure. 


dk 


/T\ 


ui 


^^m 


p 


^^ 


^E^ 


f 


tt: 


S 


i* 


^ 


seemed. 
Jane 


E^ 


»"?  'i« 


^=^ 


t 


7 


f  p'    ^M'-^'^ 


^^ 


* ^ m'      J  I 


^ 


-* ^ 


.some  -  thing    quite      com-plex, 

has         a        way         de  -  mure 


Mis    -     ter    Freud. 
Lou        can   pet 


Then        em -ployed 
you         and  get 


^ 


^ 


m 


^m 


i 


1^ 


H  i  j 


22=^ 


KJtS 


ff 


^y$  n  n 


^^ 


^^ 


m 


f^=f^ 


s 


fe 


^^^^ 


N    V       it 


words 
An 


^ 


we 

y  ■ 


nev 
thing- 


er  had 
that  she 


heard 
asks 


^ 


m 


I 


I 


• 


of. 
for. 


rr 


j>  jnil^ 


f 


r 


£ 


p^ 


^ 


29376 


93 


* 


mp 

m 

He_ 
Fay. 


p,J     ^^^IJ'^^^.^ 


.kept        us        on  the    string,, 

rolls        a      wick    -     ed     eye . 


We- 
Kay. 


^ 


h: 


-T) — r 


i 


^^ 


^ 


i 


—  kept        on 
heaves      a 


i 


• •- 


5 


^S3 


f 


^ 


f=i 


S=^ 


m  n 


¥ 


^ 


* 


jS  ^  j^  ji  I  jS(^>ttf    Iff  7  c  ffTij  ^ 


^ 


^ '  ppr 


f 


^  ^  1^  ^1  I  rjj 


won    -     der-  ing. 
nif     -     ty    sigh 


But         the     seed of    sin.         Now         at    last has  been 

Ma    -    ble     shows her  knee       That's      the  rea    -      son  the 


^^ 


t'^m 


^3 


i 


^ 


5^ 


^^ 


W^ 


e^=n 


SdiiS  ^ 


f^^^ 


S 


d 


^ 


) 


J'  7  jn 


«Q 


^ 


J  ii*  *  If 


^ 


<^i'yR  . 


^^^^^^ 


i-U—Jul 


fe 


*=^ 


~s 

Glynir: 
see 


Found       by     El 
birds       eye     Ma 


1  -  nor 
ble  you 


In  one        word_ 

(SUSAN )  Why  do        you  _ 


I 


^ 


^W 


t      4!  Hi 


^^ 


^^ 


afi'/«  . 


^ 


F 


« 


[T'-f 


^^ 


;2r 


^ 

S 


^ 


g 


t 


te 


P 


:f 


^^ 


fe 


te 


She  de  -     fines, 

look  at        them, 


The  in      -      def  -  in       -        a  -  ble 

and         pay  no      at      ten-tion-to 


V  ir'^A 


=* 


^ 


m 


thing. 
me?_ 


i 


f 


^ 


?- 


f 


tw 


Q-^ 


1  1   j 


20276 


94 


^ 


REFRAIN 
P 


^h  ,h  h lh]'-<  <     I ■>  h  ;,  h  I  >7  ?     h  J' J'J' I  ^'-Hr-^y^i-fA 


^r 


W 


She  calls  it       "it"' 


(BENNiE)  Now  that's      "If 


Just sim  ply      It;  That  is  the    word 

(SUSAN)  So    that's     "It"         (BENNIE)  That\vas-nt    took 


TheyVeus-ing 
from  an-v 


^ 


^ 


£ 


5E3E 


i 


a    te.mpo 


^^ 


^ 


:^k=fe 


^ 


i 


^ 


:£ 


^ 


^ 


E3; 


P.^IP  ^  I'  ,^  lf^^^  r     l^^  ^  p  F  Ipf 


-^?-^ 


now 
book 


For  that  im  -  pro   -    per    frac    -    tion  of            vague       at  -  trac    -     tion  That 
See  how  her    eyes       get    bol      -'    der  And  look        at      that shoul-der 


,^^ 


^^ 


^^S 


^ 


^SE^ 


t   9  a 


7^ 


r 


T 


"■/ 


^^ 


tt 


e^ 


&E^ 


^=^ 


^ 


»-^ 


r 


s 


5 


?;3S 


h  J^    h  I  J'  ■'    ^ 


I • ■  — 


0         •/         0 » 


gets         the    ac      -       tion  some      -      how!. 
(sus)  iVe         got    a shoul-der    (ben.)  yes  _ 


-YouVe  ei-ther    ffoi 
_  you  have  two   lips, 


or   you  have 
But  look  at 


^m 


1 


i^ 


5^ 


TU= 


» 

p 


^     *     m 


[pi 


h,^ 


^^^^ 


^=^ 


^ 


^ 


fc==:^ 


P 


^ 


•>     4    7 


^^ 


«♦         5 


r- 


f 


j,"  J'l  ?       !•'   J'JOm^  W       h  J  J' J'  In   V  t       lv  j''^ 


not 
those 


That  cer-tain  thing 
Look  at  those  eyes, 


That  makes  em'  cling. 
Look  at    those  nose, 


So     if    the 
Her  per-son 


m 


^ 


^ 


^^ 


^ 


^ 


»— » 


m 


K. 


^ 


fe= 


^^ 


W 


I 


« 


^ 


±=0^± 


J 


) 
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boys     dont    seem. 
-   al     -      i   -   ty 


to 

just 


i^^ 


faU  for 
ooz-es 


out,_ 


tii'J;,  ■'  p  pTi^ 


Theres    just 
(SUSAN)  But       wliat 


no     hope at 

of      me (BENNiE'Your 


:M^m 


^ 


I 


m 


^ 


i 


r^^^^^ 


^ 


1  ■/  ri 


^^C*^ 


"/ 


^ 


^ 


3 


s 


CJ" 


^ 


i>i 


^ 


J'  J     ,M»^^^^ 


^^ 


^^ 


?»=^:: 


^••m — ^ 


3= 


P 


You'll  iiev-er       /ijy. 
You'll  nev-er       Ait, 


f 


all    for  you! Give  up  and     quit, 

fuse  is  out Give  up  and     quit, 


if      you  have 
(SUSAN)  I     wish  that 


^ 


^=^% 


^m 


^r 


^^^ 


mp 


-^m 


i 


S 


^ 


i^ 


^ 


»h^ 


i 


i 


r 


^?— ^ 


^=^ 


"/ 


zz: 


^^ 


.^W       II 


aTTsit 


not 
I 


got 
had 


"It! 


She  calls  It  II! 


N9  11^ 


INCIDENTAL    MUSIC. 


(bIRABEAU)    What  are  you  going  to  do?    use  a  knife? 

>,  (aZURI)  "My  mother,    she  is  mostly  white','  etc.  etc. 


3E 


MF^ 


f 


*^  a< 


"1^ 


■w 


p 


^ 


Dialogue  continues 


^ 


«^yj  j ' j-  j  U-  '  y  a 


p=. 


29276 
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N9  12. 


DUET:-  (Margot  and  Red  Shadow.) 

"THE  DESERT  SONG." 


(BIRABEAU)  Will  you  stop  that  whistling  (whistle)    (PIERRE)  I've  finished  father,  etc. 
Allegretto 


Piano. 


i 


te: 


i 


r      t 


f       f 


^^ 


s 


^^ 


^ 


^.^^ 


^ 


I 


i 


fe^ 


^ 


M 


1&-* 


S 


L.H. 


^ 


^ 


5- 


^ 


:SL. 


It* 


I 


^=\ 


F= 


f^^ 


^ 


^ 


^ 


I 


^ 


^^ 


^ 
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97 


^-v 1 1 ^ ff- 


J    I    i 


I    CT 


# 


^ — r 


=»=^ 


1     ^^^ 

J     i    r 


^E 


^ 


f 


^=^ 


i 


i 


I      U 


2 


I 


^ 


M  ARGOT. 


i* 


^ 


^ 


Op    -     en        my 


arms      to  en     -     fold        them. 


And    they've 


I 


^ 


P 


mi^  i  i 


^m 


^^^ 


r    I   I 


f 


^ 


!<v>r  tt  t^p 


^ 


^^ 


MAR. 


gone    like     a         breeze  rush  -  ing  by;_ 


* 


^^ 


i 


^^ 


*f 


T- 


ss 


pjff 


L.H. 


^ 


^ 
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MAR. 


^i¥. 


k^ 


u^-^x; 


'■^ 


^^fe^ 


zJ= 


rs 


r\ 


i^ 


;^^ 


-s^ ■ 


^ 


r 


-z^ 


^ 


Slower. 


n\r  IP  F  I'ti 


r^^'^^^    J'    P    p 


E 


HAR. 


ifb 


^pl 


When  life    is      gray 

J- 

77  • 


I     have    a      way        To  keep  it         gay! 


I 


te 


^ 


^ 


^^-3^ 


^m 


PIERRE 


^       ^    U    ?(jj    ll^S^i 


MAR. 


All   through  the        day  I  dream       of        love. 

8- 


Why 


r\ 


i.''i>  ^E    I    I 


? 


i 


g— ^ 
» rr 


fe 


^ 


± 


/Ts 


^^ 


^-^ 


i 


a 


|2. 


21 


i 


^/ 


^ 


^^ 


n^ 


^ 


Moderato  espressivo. 

Rather  fast. 


^ 


^'\\  %  h     h 


prre 


J'  J'  ir      r 


^ 


waste   your       time. 


in     vague     ro    -     man       -        cing. 


When 


29276 


99 


PRRE. t^n\  J^   J^_/  J)  ^^  .^ 

life    it  -  self is     at  your     call,. 


m 


^m 


-p — p- 


^ 


3f=Pf 


fe 


^ 


-5 


I     come  to     you my  heart  ad 


^      i»- 


m 


f 


^ 


^ 


M= 


E 


^ 


^'  P  F  p 


w 


PRRE. 


*      * 


;* 


^ 


van   -    r'irig       Ohicome  to       me    and    be 

:c    :c     Jc 


my  all. 


You 


m 


^ 


^ 


T-r 


:t  •  ». 


nh  jTP 


^ 


^ 


-9- 


* 


!* 


s 


J       JWi  J> 


^T'W' J' J^.^J' J  J' If    r      ipJ'i^j. 


PRRE. 


£ 


turn  a  -  way  and  yet  yon    trem  -  ble^ 


My     lit  -  tie     bird has  wings  I 


PRRE. 
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prre 


ph^fJ 


^ 


J^  u^ 


s 


I      but     try    1 11    make  you  fly  with 


me. 


^ 


(MARGOT)  Why,  you're  the  Red  Shadow. 


i 


^ 


m 


*     A   * 


\  Wr  ^^571 


r 


■3: 


/;/y 


r 


^^ 


a  tempo 


W 


(PIERRE)  At  your  service,  Mademoiselle!  etc. 


^^ 


^ 


Allegrc 


ro 


ite 


^ 


^ 


aife 


^^^ 


m 


'^^fjr 


<i  «^ 


y^'-ih  -  ^' 


*r  'r  iiJ^I] 


^ 


*^ 


-  'l;  < 


s 


2^ 


S^ 


^ 


m 


^ 


» * 


^^^ 


^ 


* 


h^  i{  ^'^^ 


m 


V- 


;Wii    ^ 


^ 


1^ 


• 


s 


^^ 


^ 


«!- 


^ 


-B»S^ 


i 


1^ 


Andante 


n 


^fa 


s 


^^^ 


^^^ 


^ 


^ 


,5^ 


s- 


/CN 


P 


:4: 
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PIEURE. 


101 


jsc 


prre 


¥ 


des  -  ert      is         wait 


mg, 


Dear, 


3 


f 


?=T 


wrrr 


rrr 


25: 


IB: 


*A 


« '  J    J    J 


prre 


come  therewith  me. 


I'm 


long  -  ing      to 


^^ 


^ 


f 


rrr 


mrr 


r^ 


^m 


3 


^ 


-6 


m 


\,0     !iP    ^ 


Im^ 


prre 


? 


teach 


you 


Love's 


sweet    mel  -    o 


4* 


g 


^^ 


dy.. 


E3 


m 


f=T 


P 


rrr 


^^ 


CLa 


3E2S 


prre 
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prre 


Paint-  ing        a 


pic  -  ture      for 


two. 


^ 


T 


j__i 


I 

rail. 


1 


fe 


^ 


^ 


i5C 


+— S^ 


&^ 


ii* 


ffiS 


^ 


PIERRE /s<   Blue 
MARGOT^«rfBlUe 


hea 
hea 


\en 
ven 


and   you 
and  you 


H 


and 
and 


I, 
I, 


And   sand 
And   sand 


^ 


i 


^a 


m 


s 


s 


^ 


^ 


«t^t^ 


kiss  -  ing 
kiss  -  ing 


a      moon 
a      moon 


lit  sky,      The  des-ert     breeze 

lit  sky,       The  des-ert     breeze 


■whis-p'ring 
whis-p'ring 


^ 


i 


m 


^ 


t 


15; 


=rT 


»^^ — ^ 


fe: 


^T? 


^* 


^ 


^^ 


^^ 


w 


te 


^ 


^ 


by.     On  -  ly 
by,     On  -  ly 


lul 
lul 


la 

la 


stars 
stars 


a    -      bove    you      to 
a     -      bove    you      to 


see  I 

see  (PIERRE)  I 


^ 


?^ 


m 


^ 


^^ 


m 


^^ 


f^ 


ni 


^fW 
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i 


tffe 


n 


i^ 


a 

love 
love 


you. 
you. 


Oh! 
Oh! 


Rive 
give 


me 
me 


that     night 
that     night 


di    -      vine,  And 

di    -      vine,  feoTn)  And 


^ 


b 


S 


r^ 


f 


WjW 


-n 


^T^Ml 


rail. 


^^ 


■G- 
a  tempo 


§ 


^^ 


IS 


it 


^ 


^ 


i 


2= 


let 
let 


^ 


my     arms 
my     arms 


in      yours  en   -    twine , 

in      your's  en   -    twine 


The  des-ert       song 
The  des-ert       song 


i 


^ 


«— M 


1^ 


?=f 


'T 


"^; 


^ 


fF 


T=T 


i 


bF^ 


J^ 


g 


n  a* 


22 


call 
call 


^. 


^ 


^ 


^^ 


Its 
Its 


m^ 
^^ 


voice 
voice 


1: 


en 

en 


^ 


thrall  -    ing 
thrall  -    ing 


^  = 


will 
will 


^  J; 


make 
make 


^Tf 


fef 


J. 


^^ 


you 
you 


ftE^ 


r-pT 


'=55? 


^ 


^ 


mine. 


*^ 


^^ 


J   hJ    iJ 


rail. 


v^ 


mine. 


rail. 


4 


=r=^ 


^^ 


T=^ 
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(Pierre  embraces  and  kisses  Margot) 


i 


n=^. 


tS- 


WW 


^ 


ITT 

rnf  a  tempo 


M 


^5 


T 


^ 


S 


i 


^ 


^ 


1= 


fiSAe  breaks  away  from  him  and  strikes  him  across  the  face  with  whip) 

id 


(Exit  Pierre) 


(Margot  reco^ie.rs  and  in  great  alann)   (MARGOT)   General  Birabeau!   Paul!  Paul! 
Agitato ____^ 


U-J-)-?     J-i^^ 


3^ 


S 


-"Vr-r 


E 


1^ 


fgV  ffl  = 


3?= 


i^ 


:«= 


-19-  -«- 


/* 


S 


35= 


"TT 


33= 


{Dialogue) 


l-L  '   ri-Ji 


:±=i 


^ 


#  i    r 


r 


s 


105 


N?  13. 


FINALE-ACT  I. 


Piano. 


U 


Vivace. 
(BIRABEAU:)Well,  the    Red    Shadow's    done    one    good    thing,    he's    taught    that    girl      to 


^ 


? 


^M 


* 


T 

L.H. 


EE 


^ 


S 


f^ 


^ 


■r  ^  * 


i 


a 


make    up    her    mind.  etc. 


^^ 


i 


? 


ran. 


^m^ 


p 


jt>  a  tempo 
-* 1  — 


i 


^     f.     f 


^=^^ 


^^ 


f 


r 


* 


M: 


5^ 


fc 


^ 


-*— »- 


*^ 


s^ 


ii 


-^-^^ 


^^ 


^^ 


r  j  j 


p= 


*fc 


-JiAi Ci^ 0- 

^     Tlf 


i 


f^ 


i==i 


^^ 


=  ^ 


-isr 


* 


fcfe 


m 


M 


m 


^ 


^f 


it 
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MAE. 


M 


Recit. 


i 


Recit. 
PIERRE. 


'starts  to  go.) 


^5 


^^ 


r  i     ;,  f^^ 


^EEi 


za. 


»  * 


^ 


Won't  you  wish    us        luck? 


I  do,      I    hope  you're     happy. 


*fc 


1 


^m^ 


^^ 


&_ 


S4- 


*t 


PIERRE. 


'/  ^    ,|J-  J'  J.  \^  IM   Li^^^^ 


^m 


MARGOT 


MAR. 


Where  are   you       go  -  ing?  I     don't      know. 


The 


M 


^m 


X=-% 


1\     ^     i'  }■  I  J   ^^^P^^ 


E 


MAR. 


*  g 


wed  -  ding  will       be         at       nine     o'   -  clock; 


We'll         see  you 


*fc 


/rs 


fet 


t 


MAR. 


then. 


i 


^E3? 


rit. 


^ 


^ 


teiPO,<-ew^(PAUL.)  Oh!  surely  I  was  just  trying  to  think 

what  suit  I  ought  to  wear.  (Exit)    (PAUL.)  Fool! 


^F=f=| 


.M 


I' 


9-^ 


©-^ 


.^ 


/r^ 


^ 


o, 

^ 


n\ 


y 


^ 


a 


^ 


29276 


•' 


Mareia  graiidioso. 
(Crowd  enters.) 


107 


* 


i    ^  Tjip  p  if    f  gr   n-pu'^ 


73 

2 
3 

-3 

;< 

W 


Oh!  luck-y     Paul,  tell    us  all,     is     it    real-ly    true? 


i>   ^  >  J'(?  p  ir  p'  pr  p'P 


^ 


m      Li 


fe 


Oh!  luck-y     Paul,    tell    us  all,     is     it    real-ly    true? 


i    j  ^J' p  ff  ir   h^'^  ^  >^^ 


z^ 


:±: 


Oh!  luck-y      Paul,  tell    us  all,     is     it    real-ly    true? 


1^ 


*    >  ^J'P  p  ir  p-  Pr  p-  pN^ 


GIRLS 


*" 


^^ 


« 


■;     Oh! luck-y      Paul,  tell    us  all,     is     it    real-ly    true? 
loco        -_^         _  _        ^^         _^ —      -^-»-:» 


y— 1» 


^^ 


ff 


'}  i  )  \}) 


Jl: 


f  ffr  Lr 


^^ 


i 


f  p  p  I  r  p-  p  r  ^ 


^^ 


ZSlL 


t 


03 

.J 

;^ 

o 
w 


( 


May  we  but      say  hap  -  py  day  and  good  luck  to   you! 


^ 


acme 


^ 


P  M  r  P'  p  r  ^ 


^ 


May  we  but      say   hap  -  py  day  and  good  luck  to  you! 


7  jip  Mr  ^'-j^^  ^'-  >  1^'^ 


^r 


m      M 


3. 


^ 


May  we  but      say   hap  -  py  day  and  good  luck  to  you! 


^ 


•  •      ff 


£ 


ini 


^ 


^ 


E 


GIflLS 


^ 


Jl^t 


\< 


' 


May  we  but      say    hap  -  py  day  and  good  luck  to  you! 


£ 


h\^  HF^niF^ 


TENORS 
CHO. 

BASSES 


Ma' 


S 


ay  we  but     say    hap-  py  day  and  good  luck  to  vou! 


^fMF'nn^g  1^ 


V 


*f 


i 


1^ 


May  we  but      say    hap  -  p.y  day  and  good  luck  to  you! 
loco  k 


^^fe 


TO 


A -r  -=-  -=- 


^ 


*      i'     *    ^    :-     ^ 


^ 


^ 


^ 

± 


3t: 
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PAUL. 


Allegro. 
2    .1 


Thank 


yOUr- 


/'  Jl  J'  Jl  I  i'  IIJI  J'^J'  I  ^1 

All  we  can       find     to  say    is       thank 


1 


:a 


^=f 


^ 


^-^-P^ 


^: 


7-4    f    7     -t 


/> 


^ 


^ 


1 


^^ 


^^ 


^^ 


MARGOT. 


^ 


zc 


PAUL. 


^ 


=22 


you. 


You     are     so        sweet 


all  of 


you, 


=^ 


«^^: 


^-ffg-y 


■  B 


:;:e 


r 


ns: 


E=^=F 


W 


rxit 


a 


,>)•     J  T^ 


S^ 


^ 


J^    Ji    ii    i'    I  ,1 


^ 


^ 


MAR. 


PAUL. 


These  flow  -  ers  here  . 


mean  friend- ship,       dear.. 


^5 


^ 


^ 


^ 


S 


These  flow  -  ers  here  . 


mean  friend-ship,        dear.. 


# 


^ 


* 


B 


1^^  P   M    li^  t^^ 


TENORS 
CHO. 

BASSES 


Mar 


A 


got,- 


s 


sL 


our     Paul    will 


T^)  :  I  \r 


take     a      pre  -  cious 


SE 


g^^fe^ 


Mar 


gov 


our     Paul    will         take     a      pre  -  cious 


i 


H    y 


I 


i 


4 


i 


^ 


i 


^ 


^ 


Ij*     |«    1;^* 
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CHO. 


f\  not  1 


Marcia  grandioso 
not  too  fast 


fe 


^ 


MAR. 


PAUL. 


^i'4-^ 


^S 


thank  you  all^ 


What  am 


i 


P    P    MP 


P 


M 


love 


you,  dear      lit  -  tie       bride         to      be, 

r 


m^   ff-  pT    p  n  ip 


I 


3 


o 
w 
a, 

V3 


^ 


Mar 


V\r  ^  T 


got 


you  sweet 


dear      lit  -  tie       bride 
I 5 1 


to      be, 


p  p  P  ip-    g 


s 


Mar 


ti^:?^ 


^ 


ffot 


you  sweet         dear      lit  -   tie      bride         to      be, 
'  3  ' 


* 


^J^  r,   \y    ^ 


E 


£ 


£ 


Mar 


^S 


got 


you  sweet 


dear      lit  -  tie      bride 
I ^ 1 


to      be. 


J'    J'    P    Ip-      p    ^ 


? 


GIRLS,  J 


J 


4: 


bl^ 


Mar 


got 


you  sweet 


dear      lit  -  tie      bride 

I 


to      be, 


ni  f        B 


^-a 


f    P      '   IP-     g 


CHO. 


^^ 


Mar 


got,  you  sweet 


dear      lit  -  tie      bride 
I :? 1 


to      be. 


P. — ^ 


p'  f>    IP'      P 


£ 


£ 


^ 


?= 


T\ 


fi 


Mar 


^^« 


J5C 


^ 


SE 
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got, 
f: 


you  sweet         dear       lit  -  tie      bride         to      be, 


S  » 


tl 


^^ 


- 


•'       *. 


i 


*f 


R  H. 


^r^ 

f 


110 


MAR. 


PAUL. 


$ 


^ 


^ 


Slower 


I  to  say? 


$ 


i*: 


p — r    I  pc 


It's  hard    to  say 


I 


m 


P  P         IP  P 


I        love  you,    dear    lit- tie   bride    to  be. 

r :; 1 


ii>  r    n-  n  T 


P-  p  ^    M  MP-  pr        ^ 


s 


►J 


.-9 

o 


^ 


Mar  -   got,   you  sweet  dear    lit -tie  bride     to  be. 

I — :? — ' 


P  F  Ip-  P 


wr  r   B 


It — "^ — p^ 


£ 


Mar  -  got,  }'ou  sweet  dear    lit  -  tie  bride    to    be. 

I ^ 1 


i''i>  p   Ji  i^  r   F  '^'  p  I  '^  •  ^'  -^      ^ 


Mar  -  got,  you  sweet  dear  .  lit  -  tie  bride     to  be. 

' 1 ' 


^V  J      J^.  B    J      J^  J)  p    Ip-    p  p  J: 


GIRLS. 


Mar  -   got,  you  sweet  dear    lit-  tie  bride     to  be. 


''•^p  rp  r  g  P  p  Ip-  pp     > 


CHO. 


Mar  -  got,  you  sweet  dear    lit  -  tie  bride     to   be. 


'y-h^  r  p  P 


^m 


i 


Mar  -  got,  you  sweet  dear   lit  -  tie  bride     to  be. 

.? 


\ 


t  r  tt   g^i  g 


2p^>  g 


fc 


I 


± 


Slower 


p  r  ^r  r 


s 


^ 


^^ 


-I    >       R.,H.         , 


i» 


^ 


r     r  £  I 


!* 


n 


rit. 


Allegretto  nioderato 
rAUL 


^5 


s 


^m 


MAR. 


good-bye. 


^ 


m 


to  all  you  dears  I  know  that  1 11    miss    you.  Come       to    my    sido! 


m 


^  n  I'h 


T 


i~~—4  y  J 


rit. 


\'Hs?  \:^f=^ 


r 


sOr 


-I 

— y~ 


m 


XE 


t* — 2z: 


i 


F^^ 


a9276 


Ill 


# 


^ 


-^ 


s 


MAR. 


PAUL, 


fe 


Wheth  -    er    1      will 


it     or       no, 


dear. 


m 


^ 


-o- 


Youll      be     my     bride 


Wheth  -   eryou  will  it     or       no, 


dear. 


i 


t^ 


^ 


^ 


It 


s 


s? 


^ 


ii: 


i 


^2: 


rJ       * 


i 


t^ 


4 


S 


^ 


fc=^ 


^F-ti 


px^ 


r- 


Valse  moderato 


5"- 


^ 


rrf    if 


Mnrsot  exit 


^ 


^ 


MAR. 


PAUL. 


^^ 


4: 


You'll  have  to  take     me    so. 


fe 


^ 


i 


^ 


51: 


H 


§ 


?=g^=* 


? 


» 


±* 


^ 


If  you  re   -     fuse 


I  will  not     lose 


I  will  just  take     you    so. 


iEE3g 


^ 


JC=K 


^ 


^ 


h-3 
OS 


::3  2 


fuse 


He  will  nut     lose 


^Vy    J  ^1' 


her    so 


r   ir)Hia*y 


^^ 


^3: 


If  she   re 


fuse 


He  will  not     lose 


vSy^  "J  J  J I  J 


her    so. 


isci: 


^ 


nr 


;s^ 


:^ 


-T^%- 


If  she    re  -    fuse 


He  will  not     lose 


% 


*E 


JL 


5 


her    so. 


^ 


GIRLS. 


P&E^ 


tfc* 


^ 


If  she    re 


fuse 


He  will  not      lose 


Erf 


± 


her    so. 


^¥f^^ 


^ 


P 


? 


CHO. 


^m 


If  she    r''  -    fuse 


He  will  not     lose 
■9-' 


^ 


her    ?o. 


rrFf  •  -\Ui  \\m 


W*" 


^g^ 


If  she    re   -    fuse 
V^alse  moderato 


He  will  not      lose 


her    so.. 


y: 


f  f     ^ 


^ 


sU 


E=^ 


.r  .-e 


s 


^2 


^ 


^ 


^± 


|y^i>i;  ^f 


gf 


iiii 


r/V. 


i 


P 


4i 


1 


5^ 


^s 


F3^ 


r 
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Moderalo 

Azuri   enters 


!m: 


f 


f 


''/ 


i 


i: 


i 


i^ 


^m 


m 


i 


^ 


;^      -^ 


M 


1^ 


-r 


^^ 


f 


i 


r 


(bIRABEAU)  Azuri!  (aZURI)  General  Birabeau,  I  take  your  advice.  I  am  going-  back  to 


4=i 


i 


i 


^ 


pp 


p^~~ 


r 


^ 


S 


J  J  J  J  J 


i 


i 


the  hills  with  the  girls.   I  wait  there,  etc. 


(^ 


m 


a 


^^ 


^ 


F 


r 


?^ 


's 


m 


£ 


tjH  J 


■3      ,^i 


y_j.  V    if-^iiS^ 


■^f — 


*>:|l       p 


%5 


i-te 


i 


89276 
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* 


^m 


>    >    ^  >-s- 


Hom 


^^ 


P^ 


^ 


^ 


li'^.^ 


r 


k  -T^* 


*iS? 


6 


fr^n 


.j-^n 


«z: 


z^i 


i} — » 


9- 


l  I? 


^ 


LT^^mH 


ij  J  1^ 


g 


a 


^ — fl 


1,^  <  ^ 


CJ 


» 


o 


LJI. 


L.H. 


i 


# 


# 


^ 


^ 


^^ 


Ov 


^-°J-J~gF 


= 2_ 


^^ 


Jl 


g    i  i 


^ 


p r 


^ 


IZ2 


122 


i»^ 


^ 


^ 


b: 


ra//. 


^ 


(AZURl)    Come  on  g-irls,  d.ince! 

^2iN 


"R 


/?N 


* 


s 


29876 
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I 


DANCE. 

Allegro  moderato. 


^ 


^P 


^ 


^ 


S 


^  p^r^ 


^ 


S 


^ 


/ 


^m 


v-t.'i>  r  r'TV 


^^ 


i 


,  ■.^■'        ^=*  =r 


L^l 


f  r  r  r 


^Fg 


IrV^ 


i; 


J- 


-i 


s 


-i^-Srt— rrr  r  f  r 


LlfE^ 


'Cr  r J 


Lirr 


ff  rr 


^ 


'^1/     J   •iJ^i=i  =  =a— ■: 


« 


a^ra: 


a — ■     a     ■ 


^m 


m 


itiL  i^y — j^ 


^ 


^ 


i=^ 


^ 


5 


tnolto  cresc. 


^ 


i:aJ: 


^ 


,r:^^J— rn-;; 


^ 


A'l^  f  ^pCjf   f  if  ^f^Ffi'fi'fFFNf^^l'^lf  rrCri^l 


^ 


■rXi^- 


^B 


^ 


ifljj 


^^ 


iE 


B 


^ 


s 


w 


i 


tJ 


E/ 


^^^^ 


^ 


^s=^ 


i       I  I     i  ^    I  I      11 
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s- 


m 


^■- 


w 


i  I  Ja) 


im 


m 


^m 


\m 


^ 


^^t% 


^ 


^^ 


% 


% 


•?     i    •? 


^^ 


S 


a,'-i>  -'  fTj 


^S: 


i*: 


^ 


i 


i 


s 


t=^5 


5?= 


?F 


^^ 


^ 


{Paul  enters.  Azuri  sees  him  and  stops  her  dance)  (AZURI)  The  bridegroom!  Ah,  now  we  can  do     (CROWD)  Yes,  yes,  how 

this  Morocco  dance  of  marriage.  does  it  go? 

I  ^ 


ffi 


dt 


± 


■* ^ 


ff 


^ 


dim. 


g 


iiS=^ 


^/J/» 


^2-^ 


^ 


Z!f^ 


2zr: 


^ P^ 


-^^ pr 


(azuri)  Ah,  it  is  very  gay,  what  you  call  a  good  joke!  etc. 
Moderate.  


I 


^ 


\fw\^^%^  r 


^ 


ii^  tlJ^il 


s 


^ 


^rf^^ 


^ 


S 


^ 


w^ 


very  slow 


pp  a  tempo 


^^ 


^ 


/O 


^ 


rfP4 


^^^  'ft## 
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PAUL 


^ 


Tempo  di  Valse. 

PAHC 


l>  J      J 


i 


«fc 


I'd     choose       you 


all! 


TENORS 


^ 


CHO. 


r    ft    f 


He'd       take      them         all. 


BASSES 


g» 


i. 


^ 


M 


Tempo  di  Valse. 


He'd      take      them         all 


^m 


?=p=f 


^M 


% 


H* 4^ 


#  ^ 


i 


ft 


AZDRI  (Spoken) 


^ 


AZU. 


*l 


You  must  choose  one 


S 


Ei 


# 


S; 


u 

A, 
1/1 


He'd    like    to      have 


us         all      in     his        ha 


rem. 


I 


tt 


a^^ 


He'd    like    to      have 


us         all      in    his        ha 


rem. 


^ 


fp  r  If. 


S==F 


? 


He'd    like    to      have  us        all      in     his        ha 


rem. 


4^ 


» 


^ 


GIRLS 


1 


He'd    like    to      have  us         all      in     his        ha 


rem. 


' 


i^ 


? 


f 


CHO. 


He'd    like    to      have  them      all      in     his        ha 


rem. 


^fe 


l2=# 


;_ 4 


9- 


He'd    like    to      have  them      all      in     his        ha 


rem. 


^m 


rs 


^ 


?»f 


l—^\- 
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PAUL 


AZD. 


In   that  case  111  choose 


zu 


* 


m 


(holds  up  finger) 


^ 


i 


A^ 


ffi 


One 


5t 


^m 


n. 


^ 


m 


Mi'  i 


M 


^ 


-iti 


m 


*A»-^ 


rrrf 


^ 


^ 


ip 


1? 


R 


i 


a 


m 


i=F 


^ 


*    I  rj 


r  i  i  ^ 


^ 


CO 

ac 


a. 

CA 


« 


^ 


Oh  what  would  Mar-got  say     if         she  saw      her  bride-  groom  act 


this  way. 


i 


Oh  what  won  Id  Mar- got  say     if         she  saw     her  bride  -  groom  act        this    way 


i«-^ 


m 


i 


w — =zz 


^ 


Oh  what  would  Mar- got  say     if         she-  saw      her  bride  -  groom  act         this   way. 


^ 


CIRLS 


f 


P 


-iS^-^ 


22 


Oh  what  would  Mar- got  say     if         she  saw      her  bride-  groom  act        this    way. 


$ 


A^ 


t   W    \(* 


p 


i 


i=ff? 


^^ 


p 


CHO. 


Oh  what  would  Mar- got  say     if         she  saw      her  bride-  groom  act        this    way. 


^ 


lA 


M 


^ 


J  J  J  ,j  J 


fe 


« 


tt 


Oh  what  would  Mar- got  say     if         she  saw      her  bride- groom  act        this   way. 


^         It  .fe- g   .  g |L 


•^: 


:?: 


e: 


/ 


;>^»A  ^  f  f 


^ 


^ 


*i 


^ 


U. 


^A-*- 
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J 


-J 


C/2 


i 


GIRLS 


*l 


ff 


^ 


#^ 


*    1  ,<::i' 


i 


Now,  do   your  danc-ins  please  fair  A  -    zu     -      ri.  Charm,     al  -  lure  and  tease. 


r    r  1^     ^ 


tf 


Now,  do    your  danc-in^  please  fair  A  -   zu    -      ri,  Charm,      al-  lure  and  tease. 


« 


r^^-tf 


-m — =zz 


1» |S^ 


^•^  Now,   do    your   danc-inp:  please  fair  A  -    zu    -       ri.  Charm,      al-  lure  and  tease. 


' 


^ 


n  .    r   r 


\i 


' 


^ 


Now,   do    your  danc-ing  please  fair  A  -    zu     -      ri,  Charm,      al-lure  and  tease. 


M 


B^ 


F  IP      i 


^m 


% 


CHO. 


Now,    do    your  danc-ing  please  fair  A  -   zu    -      ri,  Charm,     al-lure  and  tease 


■xh  i  i  i  \i  t 


;  J    ^ 


w 


i 


i 


^ 


^ 


Now,   do    your  danc-ing  please  fair  A  -   zu    -      ri,  Charm,      al-  lure  and  tease. 


^ 


B 


m 


e   f 


.=.       ■—  -s- 


8- 


% 


^ 


l=£ 


M 


i 


ii 


^jg 


^^^^ 


-=t=E 


> 


E^ 


/^ 


*  » 


r  r  \Ui 


s 


ss 


CO 

1-3 
q: 


i^ 


Now  what  comes  next. 


Let's  see  what's  next. 


S 


/CN 


^ 


s 


33; 


^     ^ 


rt 


Now -what  comes  next. 


Let's  see  what's  next . 


t^  J  J   J   I  J 


r\ 


4 


^ 


S 


m      m     m 


^ 


Now  what  comes  next. 


Let's  see  what's  next. 


w 


/r\ 


m 


(URLS 


» 


S 


± 


Now  what  comes  next. 


Let's  see  what's  next. 


M 


mil. 


O 


Si 


\%  %  % 


-  Illll  pi  p  lll^_j  ^p.j 


^ 


CHO. 


SP 


What  is  the  game? 

J     J    J 


Comeplaythe    game 

J      J      J     >^ 


J!    ^  11^^^^  i 


S 


\ 


fe 


What  is  the  game? 


^ 


$  f  S 


I 


Comeplaythe    game. 


^ 


i 


m 


A 


m 


m 


t±: 


V 


fettr^S^ 


m 


111 


i 


rail. 


r\ 


b^ 


p 


^ 


-«L.=- 


^ 


^EE3EE 
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[During  Mz's, SID  comes  on  in  his  beggar  clothes) 

AZURI  (Spoken):-  Now, the  Bridegroom  dances  with  the  chosen  one-  etc. 


119 


ii 


Andante  moderato. 


"if  ^ ' 


^m 


^ 


PAUL:  Now  look  here,  Aiuri. 


b?— J~CT^ 


i 


^^ 


AzXJRI;  Oh  you  are  not  sure  you  will 
still  love  the  bride? 


-^ 


i 


S 


^=^ 


^ 


1^ 


m 


^ 


^ 


\.V 


rail. 


m 


f 


:^ 


(Sings.) 


AZURIS  DANCE. 


SID. 


tJ^-J  J)    J)i0Ui    hJ) 


^ 


p  p  F^  P  p  p  ^ 


SID. 


?= 


Swift      as    a     ti-ger  she_will      grip  his  hand, 


claws      of    a      ti-ger  sharp  with 


J.^JTJ 


yn  n.^r^ 


xt 


<r    ^zh 


f 


"C»~ 


g 


s 


« — 3 — •■ 


*         *     J — * 


-• 0- 


« # 


-id # 


1? ^ 


^ 


^ 


SID. 


fu 


ry, 


So  is     the  maid         A 


^^m^ 


m. •_ 


^¥=^ 


7~" 
it  -  % 


=f 


P^ 


I 


? 


zu 


^ 


n. 


^ 


fct 
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SID. 


^m 


Oh!. 


PADL. 


i'    J      .h  ii  }\  ^  f^^ 


Uiii;^,hTJ! 


^ 


Soft        as    a    pig-eon  lights  up    -     on  the  sand, 


Swift     as    a    ti-ger    she    will 


' 


1. 


Oh! 


< 

H 
U3 


^^ 


y^-h  i)  ji  ji  j^s^ 


^ 


Oh! 


h  ii  J  J*  J)  Ji  J' 


^^ 


3. 


•s' 


Soft       as    a   pig-eon  lights  up    -     on  the   sand, 


Swift     as    a    ti-ger    she_will 


GIRLS.j^ 


^^  J     j)  Ji  }\  i^^^ 


^ 


h  J)  iu*^  J)  j)  J) 


P 


Soft        as    a    pig-eon  lights  up    -     on  the  sand, 


Swift     as    a  ti-ger   she_will 


' 


J  j|^"""^ifi4J^ 


oo 


oo 


^ 


Oh! 


be 


ware      ti  -  ger's     claw. 


CHO. 


^ 


it^     tf>  ti) 


^^ 


oo 


oo 


\ 


Ohl 


be 


ware      ti  -  ger's     claw. 


n  mp 


a 


#-1     r-Q 


_       ''_  Q. 


£ 


njT^p 


mf  siacc. 


S 


si  Mile 


W      f      J 


:*=^=*=^=«= 


1 
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i&-=- 


r    p  p  P  I'  p  m 


SID. 


claws      of     a      ti-ger  sharp  with     fu 


ry. 


PAUL. 


^ 


grip  my  hand, 


•i 


M 


bc=* 


^  ^^  p  p  p 


03 


u 

Be) 

en 


and 


you 


must  be -ware     A   -    zu 


n. 


gPP  P  P 


and 


you 


must  be  -ware     A   -    zu 


n, 


r    p  p  p  P  P  P  i 


grip  his  hand, 


claws      of     a      ti-ger  sharp  with     fu 


ry. 


ft 


■    '    Mt '' — a  -* — M-*- 


:^ 


GIRLS 


r    p  p  jjjl^ 


^^ 


zn: 


grip  his  hand, 


claws      of     a     ti-ger  sharp  with     fu 


ry, 


' 


M 


1 


t 


i,j  'J  j^;^^  =i 


e4 


^ 


Bride  -  groom    must       be     -      ware        of    the  maid  A 


CHO. 


^ 


J      i      J 


i 


A^ 


zu 


i. 


ri. 


J. 


^^ 


^ 


Pride  -  groom    must       be     -      ware        of    the  maid         A      -       zu 


n, 


D-i    m  iii 


i     *J 


f 


^ 


^-t^ 


1= 


^^ 
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SID. 


S.  GLS. 


GIRLS. 


^ 


^m 


aceel. 


Bride  -  groom    be  -  warf  of 


^ 


J 


^ 


:^=^ 


l 


AI1.L 

1 


Ah!. 


AhL 


p    i    - 


Ff 


IJride  -  groom    be  -  ware         the  maid 


^"    J       J'    J^ 


Ah!. 


^ 


?=: 


^ 


Tm 


Bride  -  groom    be  -  wnre  the         maid 


^ 


1 


AhL. 


^5 


-j ^ 


Ah!- 

J:: 


^=^ 


^'  g   r     r 

■ou     be  -  ware  ot 


Ah! L 


CHO. 


Paul        you     be  -  ware 


^       ^    ^    J      iJ       i^j     J     ^^ 


AhL 


S 


?^^ 


s 


Paul       you     be  -  ware  of-  Ah!_ 


Ah!_ 


i  tJ: 


^« 


:i 


i 


Ah!. 


^ 


S 


•^  j-ioco  accpl. 


^^^^ 


moii't   acccl. 


? 


T= 


^ 


^ 


x\llee:ro 


W=^ 


g 


SID. 


S.  GLS. 


GIRLS. 


AhL 


^ 


3E 


:j    p 


ti 


\« 


1^ 


A 


AhL 


AhL 


'g.i,/5r-j 


CHO. 


AhL 


m 


ffl^ 


51; 


p 


i 


\ 


t 


AhL 

cow  <srii 


Allegro 


i 


3C 


-iT 


i 


it 


i 


s    i 


^J- 


tJ^ — 


P     m 


^ 


H* — 1^ 


29276 


(j4i  <An  sound  of  the  siren,   Azuri  stops  her  dance)    A  soldier  rushes  in. 


■pm 


\      f\      \-    fh- 


Ie^ 


i^HIHHk 


123 

(Girls  shriek) 

r> 


9 ^ 


lite 


^^^ 


Ur 


Furioso 


^^m 


r\ 


pM 


^ 


/ 


^ 


m 


i 


SOLDIER:  Look,  look, the  fires  on  the  hill!   (Crowd)  "The  Red  Shadow  !    The  Red  Shadow  !"  etc. 
PAUL:    Another  challenge!  Moderato 

K— 


^ 


^ 


^ 


^ 


^ 


^ 


«— — 0 


PP 


» 


K.H. 


^ 


=^ 


Segue 


Tempo  di  Marcia. 


i: 


331 


LuU 


^ 


^^ 


g 


^      • 


:^        7 


7  :^        7 


^^ 


-<  — a — — — - 


7        •F 


— -^^ «— 


S 
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Trumpet 


WW 


^^ 


« fl 


^ 


S 


f     y       ^=^ 


r 


^ 


i:^ 


SPECIAL  GIRLS  UNIS. 


^ 


P     P     J'    Ji 


#; — P- 


5P.GLS. 


GIRLS. 


P     F>  M 


d^;^ 


Sol-diers,  when    the       bat  -  tie    is     o    -   ver 
GIRLS. 


let      the     bu  -  gle         blow. 


V'-C    l>    Ji    J)    hg.    p  E  V     P 


P     h     h 


i 


■^ 


m       m 


Sol  -  diers,  when    the       bat  -  tie    is    o    -  ver         let     the     bu  -  gle        blow. 


» 


^ 


;   h'    i'   ll^^-7'^^'' 


CHO. 


Out  we'll 


^ 


jS^ 


J- 


go 


to 


rout    the     foe^ 


^^ 


^^ 


for    back     at 


Out  well 


go 


to 


rout    the     foe,_ 


^ 


.■^ — .^ — t^ 


for    back     at 


^t 


It 


ff 


f     lU  i^LLL^ 


I 


^ 
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(Soldiers  and  crowd  Exit) 


SHG1J3.   ^ 


£ 


it 


f-F   li'  Jijij^-^qj'  J^J^H^ 


,' 


Ra,     ta,     ta,      ta,         Ra,     ta,  ta,  ta,      ta,         Ra,     ta,   ta,    ta,      ta,  ta, 


GIRLS 


? 


fc 


e 


P  r  r  ij^  jUi^_^u^:.jv>^ 


» 


Ra,     ta,     ta,      ta,  Ra,     ta,  ta,  ta,      ta,  Ra,    ta,  ta,    ta,      ta,         ta. 


CHO. 


home  there 


qp^ 


S 


k 


waits 

J 


per 


chance. 


i- 


4- 


Ts^r: 


^ 


\ 


home  there 


waits 


per 


chance.-=_ 


i^7     i 


i 


i 


» 


^ 


f^ 


tz^ 


f= 


^ 


-±z.. 


« — 3* 


^ 


ra//. 


a—tn 


S 


a  =5=1 


irica 


♦— ' — » 


ft 


♦       *  qi" 


« — ^i^ 


-m -: 

1' 


• w 


BIRABEAU:  Come,  Margot,  it  isn't  so  bad,  etc. 
Andiuite  con  moto. 


^ 


i 


■        m 


a 


^ 


^ 


^ 


^ 


az22 


^ 


s 


i 


CiTariV  Margot) 
(Enter  Susan.) 


^ 


?^ 


P 


S 


P 

^ 


*  jtf    r 


^ 


Segue 
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SUSAN:  General,  General- the  Riffs!  BIRABEAU:  Where? 
Tempo  di  Marcia. 


Shot  -(Girls  scream) 


{Enter  Siffs) 

Vivaee. 


( Miffs  bind  General  Biraheau) 


ff 


I  ^J,^~^  •!  J   j  J   \% 


-jj'' jtJ w-tJ-J  i  ^  ik 


m 


^ 


^^ 


s 


^ 


:?5t 


i 


it 


♦  ♦  #■ 


^ 


j^ 


^ 


^^ 


^ 


^ 


s 


^^: 


# 


:# 


:#= 


ti^ 


# 


BIRA BEAU: "What  does  this  mean?"  etc. 


te 


P 


r/V. 


^ 


# 


S£ 


{Enter  Bennie 
and  Susan.) 


w 


R?= 


^^ 


y     7 


EE 


^^ 
^ 
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Moderate  grazioso. 

{Hassi  enters  pushing  £e/inie'> 


127 


fo,i,i.j^-j^vi 


i  7  i  •/-- r^z^ 


*i  1   ^~v~~ii-^'i-^^ 


^ 


m 


f^—\rtr^r 


f 


a 


F=i» 


g 


w^ 


(Susan  IS  pushed  in) 


i^'^h  ^> J V J. J ^ 


l;i\^.^ 


^^^-^^^ 


W 


^ 


^ 


iS"-^ 


^ 


K 


(g,^'-i,\  ^,  j: .  j^^^ 


h ,  i)   .h 


.— =■ 

^ 


I 


•>  i  •>  1  ^ 


7    B    1 


fe=4 


# 


f  fr  fr  rr 


i 


l-'l.\    '-'    1    ^EEE 


^^ 


i 


^ 


^^^i 


7  n  7  ^ 


g=!    7      h    7    ff     7 


^?=^=? 


(Bennie  and  Susan  are  pushed  off) 


P^J 


j,^''i^  F^v^vf:    P[F.,^,f;    r 


^^^^ 


i 


^ 


^ 


i^i^r 


;niA  t  Pv 


I 


y 


t-' !''  l'>  f. 


i 


S 


^ 


^EBE5 


^ 


EfcE 


p 


^ 


g 


^ 


r  r  '^p 

/,,.„„__\„             .                       .  I'M  f      (PIERRE)Mindar, put  down  that  gun! 
(MARGOT) Come  a  step  nearer, and  III  fire  '^  f_ 
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128        Andantino  marcato. 

PIERRE  (singing) 
quasi  Recit.  r 


^^ 


\\     ,h    '\\    ^ 


s 


£ 


prre 


^ 


^^ 


^ 


have 


com  -  mand 


for  you 


all. 


If  this 


# 


>*»- 


PP 


I 


r     F   p   p  p  P  M  V     r     p   p   p  ^ 

ly  should    be      brave  e  -  nough  to  kill  me it  is        m\ 


prre 


la 


IS        my 


i 


ww^ 


S 


= —  i'i' 


=— ^ 


^ 


^1— + 


^^a 


nc 


^^ 


prre 


r    r    p  p  p  ^ 


or    -    der        that   you     do      not        harm      her. 


Let     her 


go 


» 


^ 


> 


Unpunished 
,^      Untouchedl 

1    /,  rs 


^l    II  ?  1/ 


S 


TT 


t 


=8= 


± 


p^ 


1?^^ 


.2f- 


^ 


£■ 


ff 


rs 


-#-4Hf 


S 


t 


± 


I 


^ 


Valse  raoderato. 


S 


^ 


g 


# 


PIERRE. 

You  have  heard  my  command! 


Ivi'         il 


^^'    cK 


1 


^^ 


s 


^ 


^ 


# 


=1?^ 


wioZ/o  espressivo 


iba 


^S 


^ 


^^ 


prre 


S 


i 
I 


And  you  have  heard  my  command,        there  is     your       pistol  Wing's)  And        here    is       my  heart. 


^ 

^ 


m 


=3^ 


«i 


il 


raU. 


^ 


ifc 


x4: 


3 


3 
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prre 


prre 


prre 


lul 


^^ 


la    -    by      On-ly       stars  a    -     bove  you         to      see 


i 


i  I  jij 


I  love  you 


rs: 


? 


m^ 


r 


^ 


^ 


*  * 


5 


^ 


^ 


3 


I 


fe 


PIERRE  & 
MARGOT. 


^ 


prre 


GIRLS 


» 


give    me       that  night 


± 


-s- 


% 


oh! 


di    -    vine 


And      let 


fcfc^ 


my     arms       in 


^ 


^ 


321 


Z= 


I 


(hum) 


kfc^ 


3S 


^ 


^ 


W 


V^'f^  ■  r  .'r 


F 


CHO. 


^ 


(hum) 


^ 


S 


1 


M 


^ 


i: 


^ir^ 


£ 


* 


(hum) 


* 


^ 


-0 s- 


rs: 


«-    B 


^ 


^ 


i 


iS 


r*^ 


fcs 


A 


zsz 


3 


-iU 


#fT 


p=^ 


^ 


if 
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130 


prre 
MAR. 


)?te 


^ 


^ 


1 


^ 


IjJ'    I   ^'l 


yours  eii  -   twine.   The  des-ert     song 


*     I    fJ 


call  -  ing      Its     voice         en    -    tlirall-ing  will 


' 


^ 


^ 


fe^ 


GIRLS 


3 


? 


s< 


^ 


The  des-ert     song 


call  -  ing      Its     voice         en    -    thrall-ing  will 


^ 


^ 


^^ 


^ 


=*? 


5 


^j ci 


S 


-m — E 


••     < 


CHO. 


The  des-ert     song 


call  -  ing      Its     voice         en   -   thrall-ing  will 


^^^^ 


i 


:p g 


^ 


^ 


^^ 


\ 


The  des-ert     song 


call  -  ing     Its     voice         en    -  thrall-ing  will 


,# 


^ 


I 


fej 


t 


S 


3 


^ 


rrr 


1^ 


rr. 


^ 


J   *  t;* 


^ 


^ 


^ 


^ 


r-^ 


^ 


ra//. 


^       /CS 


Adagio. 


=¥= 


/^ 


ppr.e 

MAR. 


GIRLS.I 


^ 


make 


fe 


you 


nune._ 


g: 


-/^      o> 


^ 


/Tv 


^ 


make 


i* 


you 


mine.. 


-^       /7\ 


^EElE 


zz: 


:±: 


CHO. 


make 


^ 


you 


mme. 


-(S-=- 


Ov 


/TS 


^^^ 


± 


\ 


make 


i 


=t^ 


^ 


^ 


you 


77 


m//. 


'  "^  '^  !>      ri  i         -- 


mine_ 


tff 


-<s- 


■^ 


Adilgio.  (CURTAIN) 


^ 


^ 


is: 


=¥= 


— fi- 


?= 


* — r 


<s «' 


isr       W" 


iO 


J5^i 


END  OF  ACT  I. 


29276 


131 


N914. 


Act    II, 

entr'acte. 


u 


Tempo  di  Valse. 


tf^Hj-^ 


Piano. 


nh  -i  / 


^ 


^ 


m 


M 


I 


d 


w 


^ 


A 


J: 


Sff 


Ui 


Co«^. 


JJJIJ-..IHJI 


f 


^ 


^ 


rP^ 


is 


s 


^ 


^ 


fei 


•iV:p|di'"J'J|ld>^^ 


gte 


§ 


» 


^ 


•  _  • 


i^gc 


# 


^yp 


ii 


^^~W1J 


tei. 


rp; 


f 


E 


ff 


tozn 


^ 


b; 


^ 


JtJj    ,     J 


^m 


IJJ  ,   UJ  Ah 


Vln  Solo 


^ 


-J^ 


^ 


M  '    fi. 


m 


^^ 


« — ^ 


:;=^ 


ff 


¥ 


ffl 


^ 


J=s; 


f 


b; 


unpoco  rail. 


^^ 


W 


-iJ^ 


iii 


■^         ~ 


ir^n."}.  r- 


^ 


-<s4- 


-si^ 


5  ^' 


^^^¥ 


2 


#■    iS" 


J-   JJQ,^ 


^ox^ 


l=« 


;? 


^^ 


^ 


E 


=F 


^ 


±i 


M 


^ 


i 


1 


Aii- 


L3 


Ul 


m 


f 


f" 


J. 


if  iK  F  f 


^ 


^ 


^ 


zc 


■■  w    =g=^ 


t=$^ 


s 


g » g-" — r 


^ 


un  poco  rail. 


pp  a  tempo 


## 


^i 


Iee 


-^#- 


^EE 


^bi  I  ^  i 


li 


1 0 


x^ 


itx 


i^-l 


M 


^ 


i 


t^ 


? 


^ 


^ 


T 


J-  J3^,^ 


P 


* 


tt* 


Ffg^ 


5 


j...,^- 


J2.-. 


^ff=Fff 


^ 


^3 


m 


^i 


^ 


^t 


iii 


m 


1 


^ 


u* 


•f 


m 


Et 


f 


f^ 


If^ 


f 


sa. 


S 


* 
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N9t5. 


OPENING  CHORUS. 


Piano. 


Allegro. 

-^  -*-  ± 

•      *    »    ■ 

:t  *  * 

•     •     • 

^ 

^§^ 

^ 

p?^  r  rrr 

r  r  1' 

#-  -^  ^ 

f  fff 

■f"  -T  "T 

_  p 

ffTM 

M.    « 

1-^'^  r  H>r 

-9      P       »— 

i      V    V    ■ 

P       V       V 

p 

'-h— — »— J 

p 

t^ 

■^^ 

^=^^ 

jr.j_._4 

_._J_J_f. 

*l    *l     n 

«        «        d 

f4-=^= 

^—.-■3 

P   ' 

-J 1 

m 

P 

m      m 

m   m 

-J 0 — 

m 

J-J — J- 

— J — J — i-J 

— J — J — J — 

-^^— ^— 

r 

'—s 



^K^ 

w#= 

y=^ 

^iM^ 

Marcia. 


S 


^fc.4: 


raU. 


^* 


yr 


"W^ 


^a^ 


^^^ 


i 


^1!=^ 


tt 


i- 


^=^ 


^tt 
^^^j# 


g    7     f 


0^ 


t 


ttt  f ,  ^  )i»  f  ^^r 


Pi^i 


I 


I 


^^ 


^        f 


f      f 


?^ 


jjff    rf 


It 


It 


WW 


# 


-»  #   • 


tl#  i 


-1^ 


«  *  *    g: 


89276 


«ff  f  ig^ 


klrt 


f  y  i 


^^ 


^: 


* 


^ 


rt 


Curia  in 


^ri 


^t 


b^ 


f 


^ 


** 


tf 


*i^ 


=£ 


CLEMENTINA. 


"--^.  II  J)  J'  J^  it  J' 


^ 


^ 


' 


fefe 


My         lit  -  tie   cast  -  a     -     gnette^. 


^ 


Ml  J'  J'  J'iiJ' 


keep  sing-ing.        My 


U3 

3 


I 


«* 


My         lit  -  tie    cast  -  a     -     gnette,_ 


My         lit  -  tie   cast  -  a     -     gnette. 


:£ 


h  llji  J'  J)iJ 


My 


keep  sing-ing.         My 


^ 


;^ 


tf: 


My         lit  -  tie   cast  -  a     -     gnette^ 


-A 


h  llji  J'   J'tlJ 


keep  sing-ing.         My 


GIRLS 


f 


^ 


S 


i 


U 


My        lit  -  tie  cast  -  a     -    gnette^. 


w 


mm* 


S3f. 


keep  sing-ing.         My 


P 


^ 


rt 
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CLEM 


,¥  jTTTT 


lit  -  tie    cast  -  a 


gnette^ 


pTJ^^ 


^ 


the 


•J 
OS 


< 

U 

to) 

a. 

10 


lit  -   tie    cast  -   a 


gnette,_ 


¥  j>  ;^  JO 


the 


i 


;£ 


lit   -  tie    cast  -  a 


gnette^ 


**: 


h      ;      J^      J' 


Keep 


bring  -  ing 


the 


^ 


lit   -   tie    cast  -  a 


gnette,- 


GIRLS     feT      J)       J^'       J'       ^' 


Keep 


bring- ing 


g 


the. 


lit  -  tie    cast  -  a 


gnette,_ 


Keep 


bring -ing 


the 


**: 


f      (>      J>     J 


•>^ -^^^i;^ 


m 


CLEM 


i 


^ 


i 


a 


mem-  o  -    ry       of  Spain^ 

^ 


of 


Spain. 


^^ 


Your 


S 


pi 


u 

CM 
(A 


mem  -  o   -   ry       of  Spain^ 


*ft 


of 


Spain^ 


E 


Your 


^j 


i 


^ 


4;*: 


mem-  o    -    ry        of  Spain^- 


of 


Spain.. 


f  Ji   J>  J'    p    I 


Your 


m 


f 


^ 


mem  -  o   -   ry       of  Spain,. 


of  Spain.- 


i:j'"'  riHi 


zz: 


Your 


-^^^ *s  I 


GIRLS 


mem-  o    -   ry       of  Spain^ 


of 


Spain.. 


Your 


JHT^    t 


§7^7    4     .   §  tl 
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CLEM. 


^ 


^ 


m 


^ 


^ 


g 


i '  *  *  * 


click -ing        and     click -ing         is        trick- ing        my      brain    to  make   me       sigh^ 


¥y  r   p  ip  ^^ 


£ 


£ 


^m 


£ 


tn 

3 

u 


y 


click- ing        and    click- ing         is        trick- ing        my      brain    to  make   me       sigh,_ 


E 


E 


m 


IH  h  J'  > 


s 


^ 


^ 


i* 


click- ing        and     click- ing  is        trick- ing        my      brain    to  make   me        sigh, 


;S 


^ 


^ 


E 


P 


^ 


£ 


P 


1^ 


=tf 


click- ing        and     click- ing  is        trick- ing        my      brain    to  make   me        sigh,- 


E 


E 


::-' m  • "— 


£ 


GIRLS 


P 


P 


^ 


click- ing        and     click- ing         is        trick- ing 


ft'f r  f Iff  }m 


my      brain    to  make    me        sigh, 

V      ft 


7   fli    7 


=3^ 


^ 


£ 


S 


^ 


£ 


f 


* 


O: 


^ 


>l       Jl     J'      J' 


:S 


CLEM. 


? 


I 


M 


For  danc  -  ing         be  -  neath    a     Span  -  ish        sky. 


;,7jrj'  J^  J' 


^ 


en 


C/3 

03 


CO 


*l 


be  -  neath    a    Span  -  ish        sky. 


?F^F^ 


^^ 


^ 


*         <l 


4* 


^ 


For  danc  -  ing         be  -  neath    a    Span  -  ish        sky_ 


fTTT^  ^ 


en 


E 


^ 


1^ 


u 


For  danc -ing         be-  neath    a     Span -ish        sky. 


^ 


S^ 


en 


;£ 


■^ 


GIRLS 


^ 


zz: 


For  danc  -  ing         be  -  neath    a    Span  -  ish        sky_ 


^^ 


£ 


a 


JT^T^i^*  i 


i 


?^ 


F 


yiaM 


i 
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CLEM. 


** 


^ 


S 


^m 


^ 


^ 


-tranc-ing.      My      lit  -  tie   cast-  a    -    gnette, 


' 


tf 


MJ'  J'  J'  [? 


3 


Ne 


m 


ver 


let        me 


^ 


1^ 


M. 


My      lit  -  tie    cast  -  a     -    gnette, 


Ne 


ver 


let         me 


^^ 


w 


^ 


^ 


-u 


-tranc-ing.      My      lit  -  tie    cast  -  a    -    gnette, 


Ne 


ver 


let         me 


^^^^HT 


^ 


* 


^ 


E 


-tranc-ing.      My      lit  -  tie    cast-  a    -    gnette, 


Ne 


ver  let         me 


M 


MJ'  J'  ^^  P   ly] 


^s 


^ 


GIRLS 


*t 


-tranc-ing.      My      lit  -  tie    cast-  a    -    gnette, 

8"^ 


Ne 


ver  let         me 


I 

I 


^ 


^^ 


1  "t  1  t 


m 


^=z=± 


^^ 


±=^ 


(guard)   Quiet,  dogs  of  Spain-  The  mighty  one  approaches 
C£'n<er  Alt  Ben  Alt) 


U 


^ 


fe 


£3 


i 


CLEM. 


be 


for 


get  -  ting. 


my 


Spain. 


' 


^if^      y 


^ 


^ 


^ 


a: 

o 

<; 
u 

10 


be 


for 


:|* 


get  -  ting. 


my 


Spain. 


~rw 


W 


be 


for 


get  -  ting. 


Jfe 


my 


Spain. 


te 


i 


my 


for 


get  -   ting. 


Spain. . 


1^ 


^ 


W 


CIRLS 


^ 


22 


be 


for 


^«^t^ 


i*: 


get  -  ting. 


my 


Spain. 


I 


^ 


f=^ 
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NO  16 


SONG-(Clementina)  &  GIRLS. 

"SONG   OF  THE  BRASS  KEY/' 


CLEMENTINA:  Oh.no,  Senor- We  are  from  BarCKlona.- 
andnot  rubbish,  if  you  please  ..We  a  re  ladies  of  the  Brass  Key. 

Allegretto.  ,,,- 


Clementina. 


Piano. 


* 


i 


^ 


^^ 


* 


t? 


V 


"^n^V: 


^ 


*•  UnJ= 


On thestreetsof    Spain 


T 


^ 


te=^ 


^g 


te^s 


r^cz 


Sf 


iE^^ 


Love lies  at  your 


f^ 


^■<t-r 


I 


^^ 


^?=^ 


— T*^ ""C". 


CLEM. 


r    p^'p  ^Mf 


^ 


feet,  Love's ad-ven-ture  sweet. 

SPECIAL  GIRLS. 


/ 


.h  \^  ^   \s  h  \% 


p 


k 


SPGLS. 


GIRLS. 


Plig    P  ;    P 


GIRLS. 


Liveson  thestreetsof      Spain 


J„ji  i  [I  J' 


Liveson  thestreetsof      Spain 


^ 


% 


ff^j- 


r    "Lf 


p- 


'c_r 


/ 


^^^ 


P 


^W 


a — a 


CLEM 
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CL£M. 


■f^ 


J^* 


So. 


t'^j/Ji   h    i^  h    ^    il 


1,1'  J'    h    ^'  ^ 


P   g  i'  ^  P  E  ^B 

_       if  you  see  me  sly  -  ly 


SP.GLS  : 


P  »g     P  g     P 


' 


Just  where  they  beck  -  on    you. 


r}  A  i  ji  -fe 


GIRLS. 


Just  where  they  beck-  on 


# 


nit 


m 


you. 

p. 

JigL_ 


r 


^ 


P 


/ 


S 


^^^i^^ 


£ 


•»■      -r 


CLEM. 


^'  Ki'  }' 


p^ 


CLEM. 


? 


-J3. 


fol-low  -  ing    me_ 


I. 
UNIS.  pp 


will  bring    to         you 


Ah!. 
PP 


^ 


GIRLS. 


-a — 
Ab!. 


T'tixi    ^j  ^ 
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CLEM. 


SP.GLS. 


GIRLS 


♦ 


^  B    h  1^   1^ 


^ 


^^ 


CLEM.. 


^='^^ 


Then  I     will  sing  to       you. 


Hf|^''  pij'  pf 


^ 


^ 


Then  I     will  sing  to       you. 


LiuLJi ji  J'lr'      ■'"h^U^ 


GIRLS 


s« 


Then  I     will  sing  to       you. 


Hf-g 


t  s   f 


Listesso  tempo. 


II 


:j5t 


rt 


4£ 


^ 


^^ 


fE 


;w'r^ 


/ 


m 


^t=7^ 


19"? 11* 

/*     staccato 


fi 


1 


^    y   <— < 


:2=-r:l 


azn: 


REFRAIN. 


p  r  P  I    r  IP  r  P  r 


E 


CLEM. 


There    is        a    key,      A        key    to      my  heart    If        you  can    but  find    the       door. 


^*u^  f  P  F  ^ 


^m 


S 


-• r 


-0 •- 


^m 


»ifi. 


^ 


=^ 


=^ 


:■        c 
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CLEM. 


^ 


P 


^ 


-^»- 


On  -  ly      for    me     for  me  to       im-part     this       se-cret      of   love  -  land      lore. 


^^ 


^m 


^ 


w 


T 


f£ 


^^TW 


m 


^ 


I 


^ 


F 


-o- 


« # 


#      • 


p  r  i'  r  t 


CLEM. 


^^£^ 


^# 


There  is      a  gold  -  en         gate      -       way  That  you    can   o   -  pen      straight    -     way; 


ju^u-zjm 


^^ 


M'- 


=s  = 


^ 


IS? 


•St- 


Si 


^»  »  1  1   J^ 


^ 


¥=^=f 


** 


-»     w   — »- 

rr  T 


i^tf^ 


^^ 


i:± 


P  PP        P 


CLEMENTINA  &  GIRLS. 


^ 


^^ 


i 


s 


CLEM. 


^ 


E 


^ 


Just  fol  -  low  me    And       soon  you  will  see    One      kiss  is     the  key       to         more. 


^ 


P  ,h  J  J'  LJ 


^m 


t^fE^ 


m       m 


w V 


i 


^^E 


t    t     f    t     f 


t    t     t 


l^ 


m 


p 


p 


^ 


F 


iic=r 


F 


ALI:  When  will  these  western  people  be  civilized? 


i 


fei 


t^ 


fe 


w/"  ^"co  accel. 


p  T  K^  r 


ft 


^^ 


^ 


^^ 


ffi 


!5a 


t^^^^J 
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ALL 


ALL 


^ 


^ 


^tf-4* 


^ 


# — ^ 


^ 


-rr 


141 


s 


* 


men    are       slaves  men    hare        not 


wa 


tp=^ 


^^ 


re  -    a 


lized. 


5 


S 


^ 


^ 


i^ 


^ 


set: 


0^ 


32XJI 


a 


nnr 


Tempo  I. 


(.Spoken  to  Guard) 


*Fg 


P 


ALL 


^ 


^ 


lit 


^ 


' 


Do     keep     them     quiet! 
UNIS. 


E 


^        P       ^P 


SP.GLS. 


± 


v( 


We     don't     a   - 


' 


S 


J^llJ    >    >    J    J^ 


E 


s 


^ 


G[RLS. 


^^=s^ 


P= 


So. 


Tempo  I 


are   we   on  -ly  com-mon     slaves?. 


We      don't     a 


Spoken 


4V  rj 

7-    y      ;^ 


^ 


ALL 


CLEM. 


t^ 


W==^ 


This     is      too       much! 


^    P    P    ^' 


^ 


Up  -  on     your        hill 


you 


^^^^^^m 


SRGLS 


^l 


i 


-gree- 


you  have  on  -  ly  lived  in      caves 


^^^^^JJJ[\ 


I'   ^  J    J' 


GIRLS 


^ 


-gree. 


you  have  on -ly  lived  in         caves. 


ig 


t    I,   tjg      I     I    -^ 


^ 


_    What    could    you 


^ 


^=T^, 


^ 
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CLEM. 


Can    wait       un     -      til  you 


£ 


hear. 


rail. 


^ 


£ 


:« 


^ 


J  J  //lilt 


SP.GLS 


We  tell  you 


vi 


,' 


^~t^^ 


tell 


you 


^tA 


GIRLS. 


fe 


r 


'v 


see . 


What  could   you  see. 


^ 


Tempo  I. 


'MM  r   p 


^^ 


P  r   F  r 


E 


CLEM. 


There    is  a      key,       A  key     to        my   heart,     If  you    can      but   find       the 


' 


^tr=F^ 


w^^m 


^ 


£ 


OS 

o 

►J 
< 

Oh 


There    is  a       key,       A  key     to        my   heart,      If  you    can       but   find       the 


P^ 


^^ 


£3 


5E3 


There    is  a       key,       A  key     to       my   heart,      If  you    can       but   find       the 


m 


T&- 


0 


pen 


my 


heart 


feEEK 


m 


GIRLS. 


^' 


0 
Tempo  I. 


pen 


my 


heart 


* 


*—% 


L4 


tiff 


1^ 


mm 


« — »■ 


£ 


E 


E 


3E 


w^ 


S 


^ 


-a  '      •- 


-0 0- 


-0 9- 


u 


m 


=^ 
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CLEM. 


^ 


-^ 


C/3 

I— ( 

o 


Oh 


door. 


-o- 


door. 


f 


i 


s 


^ 


s 


On  -   ly         for     me,        for  me      to  im  -  part      This 


^^ 


S 


S 


On  -   ly         for     me,       for  me      to  im-part     This 


^ 


I 


^ 


f 


door. 


On  -   ly         for      me,       for  me      to  im  -  part     This 


i 


rxi. 


I  am      wait    -    ing  I 


,' 


will 


im 


GIRLS    : 


s- 


it    It 


^ 


am      wait  -    ing  I 


will 


^M 


t-l     f 


I 


i 


E 


3* 


^ 


^^ 


-5 


-J — j^ 


s 


r — j^ — r — r 


*i — •■ 


^^^^ 


p  r  P  r  jt^MJ 


CLEM. 


se-cret     of  love  -  land  lore. 


There  is       a  gold  -  en      gate    -     way 


^ 


r^r-¥f^ 


w=^ 


< 


se-cret     of  love  -  land  lore. 


There  is      a  gold  -  en      gate     -     way 


I  }       d^    ^         J 


fe^ 


# 


^^ 


se-cret     of  love  -  land  lore. 


There  is      a  gold  -  en      gatt 


# 


way 


i 


|£J= 


.etr^e.        .. 


GIRLS 


# 


part 


my_ 


gold  -  en      gate    -     way 


my. 


^^       \^      it 


^E| 


;;?z 


•part 


dear      se  -  cret        my 


^ 


»   r  '^r  ^r 


pi 


^P^^ 


^ 


^fffff 


gold  -  en      gate    -      way 


N-#^ 


N^  ^X 


M 
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CLEM. 


ir  'TT7 


That     you        can      op    -     en         straight 


way 


^ 


Just     fol   -    low     me,      And 


II 


<=^ 


^ 


^^ 


s 


♦ 


That     you        can      op 


en         straight 


way 


Just     fol    -    low     me,      And 


£ 


£ 


^ 


That     you        can      op    -     en         straight 


way 


Just     fol    -    low     me,      And 


i 


¥ 


you'll 


op    -     en         straight 


way 


Fol 


low 


1^ 


GIRLS 


^ 


— T3 

you'll 


op    -     en 


*^ 


t 


t 


i 


Fol 


low 


m 


t-^i— t 


E 


;h  I  f  t 


^r — ^ 


i 


^ 


^ 


* 


^ 


^^ 


CLEM. 


f 


f= 


soon  you    will   see.      One  kiss    is        the   key       to        more! 


* 


f=m 


^^ 


more! 

_  r?  ■ 


? 


CO 

I— I 
U 


soon  you    will    see,     One  kiss    is        the   key       to 


more! 


more! 


^ 


^ 


^^ 


it^^ 


^ 


soon  you    will   see,     One  kiss   is       the   key       to       more! 


more! 


* 


^ 


(9-=- 


me 


for 


kiss 


is        the       key. 


key. 


GIRLS 


? 


ft^ 


zm 


me 


for 


kiss 


is        the       key. 


key: 


•  Sis 


I 


^ 


N^ 


:4: 


P 


t 


t^ 


^ 


♦H^^- 


» 


^ ^ 


^ 


Et^ 


^ 


■i^ 
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N916^ 


SPANISH  DANCE. 


Piano. 


pfi.    i 


jf 


^m 


d=A 


1  f  1 


W 


^ 


1   r  1 


^ 


^ 


3_L-1. 


4^ 


^ 


^ 


J 


*  ii  ^p 


S^i 


i 


^ 


iE 


^ 


^ 


^ 


^  J'^^  Jl^'^^l^^   J 


1^    n 


^m 


^5 


♦ 


^ 


P 


•=K 


^^ 


f 


^ 


■I* » 


7 


>  g 


• 


Lit. 


^ 


^^ 


« 0- 


-y 


^^ 


^S 


i 


fc 


h 


141 


^^^ 


^ 


^m 


^ 


^ 


i>   r]  i) .   in  ^v==i:t 0  f  r     \^ 


i 


;n'' »    E 


3=1 


=r 


^ 


f    m 


^ 


^ 


^rf 


Jk J_ 


■    r     ic: 


ll. 


Tz. 


:■=»: 


i 


#-  i»- 


=? 


*ni'  r  ^  J 


^ 


i 


# 


f  f 


^ 


CJ  I  ^'  u 


t^ 


e 


Es 


^ 
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t=i 


i 


it 


W 


$ 


*i):|l>    •/      ^  g 


m 


^=^ 


;  lJ  .  .^ 


J: 


^^ 


t: 


^ 


^J 


^ 


^ 


^^ 


t^E 


M 


f  lip 


^ 


^^ 


^ 
^ 


"T" 


* 


m 


riJ  n 


^ 


ic 


?n''  r  f  r 


!ni'  ^     » 


^^ 


^ ,  ^ . 


V. 


m 


w 


m 


^ 


^^ 


"¥^ 


4^ 


(») 


^ 


i 


mm 


S- 


t=^ 


^ 


e 


ace  el. 


^S 


^ 


^ 


r 


?^ 


^ 


tei 


f;  « 


i 


=£ 


/CN 


^ 


±=S=^ 


ij  ■  * 


\^ 


■>•■  ^''  [  f  r,f 


£ 


^ 


viVo  aecel. 


^ 


* 


tir  f  )r  \ 


ff 


r 


^=w^ 


§ 


^' 


^^ 
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N9  16^ 


REPRISE, 


Moderate . 


Clementina. 


Piano. 


^ 


^ 


i 


£ 


^ 


Give        him  the        key,  the  key         to  your      heart         and 


j*n,  f    ^,  ^ 


^ 


— X  -*■ 


« — « « — « 


« • 0 0- 


I    F     f- 


k 


« # • #■ 


M 


MARGOT    almost  spoken 


^ 


^l=f 


CLEM. 


^ 


^ 


help    him       to     find      the  door. 


Nev  -  er! 


Nev  -  er! 


<V  ;:  i  J'  J 


^^ 


p- — » 


TCT" 


^^5 


j       J       J^J 


■m  a 


I   r   ^ 


fc^ 


^r)  PIERRE 


■0 0 


MAR. 


CLEM. 


P  I  P 


Soon  -  er         I        die 


I U  not        sub  -  mil  to 


^^ 


E 


I'f   F    ^ 


-* •" 


m 


~a         ■    ■" 


-• • • • #- 


Tell      him       of      Love  -  land's  lore 


f 


l>p 


r  ^r    ^r 


=§= 


~a  *~ 


r    '    r 
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MAfl. 


CLEM. 


S 


^ 


-^ 


=  2= 


you. 


Will  you  let  me 


i 


^^^^^ 


10  r  J    I  i-l 


P  r  i'  r  i' 


IS. 


m 


there  is      a    gold  -  en  gate 


vay 


that   he  will    op  -  en      straight  -    way 


^  J  I  J'  J     f:    ^ 


? 


?= 


^ 


I— I 

< 
o 


there  is      a    gold-  en  g^te 


^•ay 


that   he  will  op  -  en      straight  -   way 


# 


S 


^ 


-zj — 
He'll 


GIRLS.    ^ 


Love's  gold-  en  gate 


way 


^ 


op  -  en      straight  -   way 


^ 


U 


P 


~o-, — 
Hell 


Love's  gold-  en  gate 


way 


op  -  en     straight  -  way 


<P%}1}  f\ 


1  ^rr 


d^ 


% 


^^^S 


^ 


-^ 


^^z 


^ 


3^ 


f 


s 


4tA 


* 


Jt t 


"^>->!rf,^, 


^?  1     t  t      IT 


^^i^ J^ 


S^^^^^3 


»— •■ 


?= 


F 


•-# 


p^ 


"m 


5;^ 


MAR. 


CLEM. 


£ 


^ 


go! 


Oh!  I       hate  you      I     hate  you        so. 


^ 


p  r  P '  P  P I  p  r  p  r 


^ 


E 


r-       > 


youknowthat   he      is        rea-dy      to  see  That  one     kiss  is      the  key     to       more. 

_(2_: 


^ 


Pl     m 


"m 


-J 

o 

I-:: 
< 


m     l_ 


GIRLS 


E 


^ 


*: 


^^2 


^ 


youknowthat   he      is         rea-dy      to   see  That  one     kiss  is       the  key     to       more. 


m 


f    ■ 


p 


\* 


i» 


just 


one 


-o — 
kiss 


is     the  best 


key     to       more. 


f       m 


^ 


P 


^ 


just 


one 


-a — 
kiss 


is     the  best 


key     to       more. 


^W 


UJl 


S=M 


* 


^^ 


* 


"7" 


-?- 


i 


^ 


e 


^ 


^ 


* 


-^ — t- 


* 
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DUET  —(Clementina  and  Bennie) 

"ONE   GOOD  BOY  GONE  WRONG." 
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Allegretto. 


Bennie. 


^'i.  .i^  ■   I J^^.  J-'   I  j-)  JTT^^ 


^ 


1 


Bold         wo  -  man,      please    un  -  hand     me,         you  do       not 


^ 


JSa^ 


Piano. 


^ 


/r\ 


m 


mfL^ 


^N\>i    - 


zPL 


^n 


^ 


w^ 


§^; 


^ 


E 


^ 


i  Jl  Ji  I    I 


m 


^3 


m 


BEN. 


? 


iin  -  der-stand  me,        I'm      not  the      sort   of   man  you    seem   to   think     I         am; 


i 


^ 


^ 


w 


m 


m  y  j. 


n 


^^ 


iU  I  i 


f 


s 


±j    y     I J    V    J    y    I  "izz^ 


BEN. 


^^ 


CLEMENTINA. 


^'p  M  P  <p  J'^j)  n 


m 


^^ 


BEN. 


-  pej  -  vi  -   ous      to wo  -  man,  song,    and         drink,        I  am.  And 


29Z'7S 


150 


A  little  slower. 


BENNIE. 


^^ 


^ 


CLEM. 


— • m 

Why  yes!  I  think        I 


are         you         sure       you  are? 


# 


nj  >1> 


3Ei   y  1  ^=^ 


1^ 


^S 


y    f    y 


CLEMENTINA 


^ 


BENNIE. 


^ 


15^ 


BEN. 


am. 


So  ve     -    ry     pure      you       are. 


I'm         on    the  brink,  I 


i 


i 


^-^ 


^ 


2=^ 


i 


# 


■>^*  r  V  r  v: 


^ 


P 


y      7 


y  r  y    ^ 


?       y  f  y  — ^ 


CLEMENTINA 


^^ 


BEN. 


i^^ 


-zr- c— » — 

am!      (ffum)    Ah 


Ah 


Ah 


^ 


^ 


^^ 


P 


^ 


^ 


^^ 


^ — ^ 


^ 


BENNIE. 


^^^^^ 


^ 


CLEM. 


M 


# 


^ 


^ 


I'm  in       the    sink,     I  am! 


iSfe 


-9-=- 


i 


-«- 


i 


-fe; 


is 
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BEN. 


I 


Allegro. 


g 


h    h    h 


-« — •- 


=^ 


Gosh!    I     might     as        well    con  -  fess     it,  It'       I      did  -  n't        you  would  guess    it, 


da 


^^ 


3     H      •"^^ 


#   *  i   # 


f^    j"^i 


« — • 


f  4    i    "f 


f 


^a 


'^=^=^ 


BEN. 


i 


^ 


f  ji  Ji  ji  I  ji  J'  J'  J'  I  J' t,^^ 


BEN. 


£ 


=^ 


Ev  -  'ry    one's     a  ti   -  ger     cat,    with         me      it's     sad     but  cer-tain    that    with 


^rrf 


#      T       # 


« • 


*  '*   *   » 


^ 


g 


i 


^'    ' — ^ 


BEN. 
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BEN.    \^^'       ^  •^  i 


trip      you 


J''    J'     ji    I  J'  ^ 

with   tricks,   and  grip  you 


P^ 


w 


^^ 


^ 


like    quick    sand, 


I 


y-    r     I.H 


^ 


^s; 


^ 


±ias 


^ 


« « 


i 


CLEMENTINA. 


h   7      \)  >)  J^ 


-^^ -^F=¥ 


CLEM. 


Some  day 


f''  'LL  Lb 


dear  you  will  be 


mine 


p ► 


izz 


S 


y    r 


BENKIE. 


.    j^      J'    t,    1^ 


CLEMENTINA. 


:^ 


i 


# (■^ 


BEN. 


^ 


P  P         P 


i 


Can't  you 

1^  4   f     r 


see         I      don't       want  you? 


I'll        be        a 


I 


f^^ 


m 


S^ 


S^ 


n  n  ff 


f.^-§^ 


3* 


f)  j^  j^  I  J'  i'  ^i'  •^'  I  p  p  "r  r"h^^ 


CLEM. 


« # 


# 


con  -  stant  nymph     or 


some -thing  sweet     to  him      for     whom      I         pine; 


fiU  f  itf  ^  f 


i 


rs 


^ 


■=ffK 


VnJ'  g     V   *l     i 


^ 


t 


•^^ 


i 
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REFRAIN 


S 


BEN. 


P  ^  P  ^  IP  ^         P  ^ 


One  good  boy  gone 


wrongs 


p'^'iLiJ 


MS 


1 — ^ 


1  O 


*    1 


s 


Z2I 


mf 


m 


TE 


^ 


^^      C^ 


BEN. 


^^ 


f 


P      P     «g      P 


P 


BEN. 


Youth  must  have  its  fling      so         they       say;. 


i 


s 


i 


»- 


^ 

^s^ 


^ 


E 


i 


^ 


^^1 


^= 


-rr^ T"*^ 


E 


I'  P     P    ^PH?     IP   "        P    Ip    P    '1-^    P  ^ 


BEN. 


Is 


Here's  where        I  start. 


f       ^<         f- 


fling     -      ing      my    youth      a    -    way,. 


^^ 


m 


^^1 


.v^b^i,  r^  ^^ 


m 


i 


^^ 


^^ 


^^^ 
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BEN. 


* 


fe 


One  more  vie       -       tim 


picked,. 


m 


^U 


5=e 


',H\  rf 


iJ    '^'     C^ 


C->i     l^ 


^^t 


s 


^^ 


BEN. 


£ 


Once  more 

It 


sex  has  clicked. 


i 


ta 


ft 


\l        1        t 


« — -Vi 


:^=t 


l^^h.  r  J 


'!■  U     iJ 


^^ 


^^ 


^^ 


fe 


p    ir     "if 


BEN. 


^ 


One  more  sap  -  head  whos    been      tricked  and  trap  -  ped,    just       an 


^ 


^M 


a 


^ 


^ 


f:::^ 


S^; 


*t 


^^ 


rf 


a 


^ 


BEN. 


-  oth        -        er  boy  gone  wrong. 


* 


^ 


/CN 


f^ 


i*E 


spe 


qffg 


^ 


c^  c^ 


^=^ 


•^ 


* 


« 


29276 


DANCE 

Not  too  fast  (languid) 


155 


^r  pr  F 


^m 


^ 


^^ 


^ 


* r 


'M*;^f  j  fi  i 


r 


?^^ 


--0- 


p  r  F  h  p 


^^ 


r,^  lip  tp 


p: 


r 


^ 


;^ 


;^ 


M 


h- 


^ 


^ 


=«2= 


^F 


» — # 


IC?I 


gs 


M    7     7    P 


^ 


^ 


ih .  J'J 


ir=« 


y  p  y 


Z: 


7 


-• •- 


# 


^ 


^^ 


Iv.^^ 


Ate 


E 


;i=t=fc 


± 


^ 


w — g 


i 


^ 


tit 


/^ 


te 


i"^t 


» — p- 


S 


■ — g 


^ 


^ 


F 


^ 


Allegro 


=i 


Iff  I 


f 


tfti 


f 


[? 


^ 


"c- 


Iff 


f  f  i    i 


^ 


V=^'-^J7': 


-/^ 


a 


2=:«:5 


fc:3==5 


g*        i» 


r     «r 


^ 


•"^     fiTiri*!  J  tJfl 


f 


W 


^ 


[# 


I 


^^ 


tu 


il 


a 


_• «- 


^^^ 


5=^!=i 


^:«r^ 


^=:*^: 


5^— H^ 


3^-^ 


S 


It^       J       'H 


29276 


156 


hhi^}^i^}^i^hmur:fnr}MJA 


J)     y      J) 


s 


iMf-^ 


i 


|.S, 


m-fi- 


■"^^  hit  hi 


^^ 


rt 


^^ 


£ 


^ 


^ 


i-tl 


*  Jt 


i 


*j* 


fe 


m—^ 


^ 


^P^ * 


J^ — * 


4^ A 


f 'f 


cJ  '^  cJ 


^ 


-h  7    ii    r     1}   y    ^   y 


^ 


i> 


s 


i 


^ 


ji t 


_* ft 


m 


O  '^^  cJ  'p      p 


r 


#7m  "1  ^m.  _j  f  M  p  I  #  f  ttf 


s 


If: 


Grndunllu  slof^r  and  softer 


^^P 


^ 


^ 


^ 


s 


fci 


^^ 


S 


^o  the  end 


w    ^   ^f    t 


^ 


# 


r  f  ir  ^ 


.p t 


m 


i 


4-^ 


1=1 


n  V  ■> 


typ 


^ 
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N9  18 


CONCERTED   NUMBER  (Red  Shadow,  Sid,Ali)&  Men 

"EASTERN  AND  WESTERN  LOVE" 

(A)  LET   LOVE   GO 

(  B)  ONE  FLOWER  IN   YOUR  GARDEN 

(C)  ONE    ALONE 


AH. 


i 


i* 


Andante  moderato. 


& 


m 


zzz 


m 


Let  love  come  as  some       rare  treas  -   ure 


Piano. 


i 


i^ 


r\ 


^* 


^m 


^^ 


^ 


v=^ 


f 


^ 


i=^ 


I 


W=^- 


t 


^ 


:^^ 


^ 


::z: 


^ 


ALL 


^^ 


w 


light   -    ly  grants-    ed      by  Al 


lah. 


Let         love  go  and 


^ 


te — 


^''i>  r    P  7  r^^ 


^^ 


21 


SI 


kfe 


^ 


s 


'f=E 


ALL 


^^ 


±: 


^-+±-^ 


^ 


do        not  meas  -  ure  hours      en      -      chant  -  ed     that      can't        re   -    turn; 


^^ 


©^ 


i 


i 


=  ■  KZ 
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ALL 


( 


i* 


:kz 


^ 


« 


fe^ 


One      M  o-man  you  have  once  car-essed 
TENORS 


^, 


r    F  r 


Jvji  Ml  i) 


•      I  ^' 


soon    strikes  you  ve-ry     liketherest, 


S 


f=^ 


CHO. 


when      you    once    car   -    essed, 


5?f=;4 


BASSES 


P 


^ 


I 


m 


V 


Just       like     all     the 


^^ 


i 


^ 


H' 


p 


..-nh>  ^  ^Ij 


on 


iL 


Jsr 


)^ 


h   h    h 


roll. 


m 


i 


ALL 


2=3 


Her      kiss  is  nei-ther  worst  nor  best. 


That     is     love's     way,  so 


k^ 


s 


CHO. 


^  rest 


There        is       on   -   ly 

13 


you, 


that      is    loves  way. 


i 


i 


rail. 


^ 


f==^ 


TT 


There        is       on  -   ly         one  way. 


Ah! 


i^ 


:^=^ 


=^ce: 


-&-^ 


^ 


^^^^ 


rrt//. 


t 


^ 


^ 


ikfe 


Tempo  I. 


M 


^ 


V^^     f    ji 


ALL 


? 


P=^ 


^J   ij  p  •'  r  ^ 


m  m. 


Love  will       come     as        some  rare        treas-ure        light  -  ly         grant -ed    by       Al    -    lah. 


^'\>    ^^J) 


j-J  •-  ili 


S 


rr^XF 


^ 


"Z/=: 


=F=¥= 


^P=¥= 
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ALI. 


te 


B 


Love  will         go,       so         take     it        while    you         may, 


fe 


^ 


O 

^ 


i^^SS^ 


P^ 


h    7        l-^ 


* 


so  take  it     while       you 


^ 


IS 


i» 


S 


rail. 


PP 


V    7     i 


:±=s; 


Andante. 


ALL 


may. 


If 


one       flow'r grows  a -lone  in  your     gar   -    den its  fra  -grant 


fe 


1 


fc=t 


•^ — — r 


S 


^ 


t- 


">f 


W^ 


^^ 


^ 


I 


F 


'/       g^-i 


5" 


^ 


I* 


^ 


■         • 


^^t=^^m 


"0      0 


v  P  ^'  n  r  r 


SID. 


^ 


fe 


sweet  -  ness will  soon  pass  a   -    way.- 


If       one        flower-  grows  a-lone  in  your_ 


*■•        #••        # 


» •• 


m 


p.-  ^  g 


i 


^ 


^ 


e 


^ 


^r 


P 


iiS- 


rai 


i^ 


;:z: 


t^ 


fe 


^ 


s 


^'^^^=p 


■ -4 K — m~ 


SID. 


s 


gar   -    den soft  pe  -  tals  bloom  -  ing must  wi-ther  some      day. 

M.-  M.         M. 


# 


fe 


■  •  g 


tt 


_  Love's 


tS^' 


^ 


S 


^ 


£ 


^^ 


^ 


^ 


I 


^ 


ilMi 


^ 


^ 


f= 


:r 
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SID. 


CHO. 


'•i>  r  r  r  r^^ 


E 


M-: <L 


*     g,     *; — m 


■^. — (► 


_1 L_ 


^^2 


bow-  ers should  be  o-ver  -flow  -  ing _  with  sweet  passion  flow-ers of  var-ied  per- 


t* 


S 


'.  T  ' 1^  t! J  _. 


^ 


'^ 


J. 


;  I    ■/  { 


Love's             bow    -     ers              where  flow-ers  grow, 
8 


M 


M m. 


m. m. 


^ 


ft* 


?= 


X^ ^.^ 


r 


^;^, 


^^0±Um 


■iJMlr. 


m^^i^=m^ 


m 


gg^ 


#      (■ 


^ 


SID. 


=^ 


E 


•fume._ 


,' 


So        ga 


ther_ 


your  pre-cious  col  - 


k^ 


a 


ff3i 


p 


CHO. 


^m 


p 


i 


Per 


fume- 


Loves 


^^ 


1^ 


? 


s 


Pas     -      sion  flowr's  Per 


m 


fume. 


Love's 


i 


P 


<H^^F^ 


m 


^ 


^ 


7   ^TTI  . 


^ 


:i 


^^ 


^ 


=^ 


t 


■rrr 


!■!>  r'    r'    'r  r  f  M 


# (• — 1» 


SID. 


CHO. 


1^ / 


-  lee      -      tion^ 


fe 


(CN 


A      har-em     of         bios 

r7\ 


soms,_ 


love's  fire   to     con  - 


W     (' 


fire. 


^ 


will 


guide 


you, 


721 


^m 


s^ 


•. 


fire. 


8- 


will 


guide 


you, 


# 


I 


■m »■ 


r 


f 


ULA>   i'lf'  'I' 


^ 


^ 


^ 


^^ 
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ALL 


SID. 


m 


p  p  ^'f  ij 


^ 


E 


ev-'ry     lov     -     ers 


^ 


bow  -   ers. 


should  be  o  -  ver  -  flow  -   ing. 


withpas-sion 


^=^ 


^^-;^-fe:^ 


^ 


F^=^g 


EES 


sume. 


Love's  bow  -  ers should  be  o- ver -flow-   ing withpas-sion 


% 


)^ 


^^7 


% 


-#( 


# — p- 


fe: 


^ 


n 


9 -.% 


± 


con 


cuo. 


sum-  ing should  be  o-ver-flow-  ing withpas-sion 


^ 


#j_ 


^ 


i 


^xj^ 


%:■%   % 


-L 


^^ 


^ 


E 


± 


Love's    fire  all  con      -       sum  -  ing should  be  o-ver-flow-  ing withpas-sion 


r-5-1 


¥3 


I 


-    ^         -S--      0-> — -^-    #■     ♦       ♦     #:      #> — -A 

!  f  if-  fl?  f  f  ff  if-  Q 


e 


^^^^ 


lii 


;!/ 


ra 


i 


^i 


^5^ 


s 


^ 


s 


^^^ 


:^>     P   P  ^ 


ALL 


SID. 


^^ 


flow  -   ers. 


of  var-iedper  -  fume,- 


so     gath  -   er_ 


a    har-em  of 


^ 


S 


^ 


^ 


^ 


^'     l^     P     l^ 


flow  -  ers. 


of  var-ied  per  -  fume^ 


so      gath  -   er_ 


a    har-em  of 


' 


t^ 


r-o-i 


S 


^ 


^ 


^ 


;e 


£ 


^^ 


flow  -  ers . 


of  var-iedper  -  fun.e^ 


so     gath  -    er. 


a    har-em  of 


CHO. 


n^  f-  vJ^~^ 


\     o    I 


:3Q"Fir  ^ 


^=f 


0"> 


^^i 


^ 


^ 


flow  -  ers_ 


of  var-iedper  -  fumCv 


so     gath  -  er. 


a    har-em  of 
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ALL 


SID. 


CHO. 


ALL 


SID. 


known 


one love  a  -  lone 


h>  Tf:'     J 


onelovea  -  lone is   not for  men. 


gg^ 


m 


^ 


m 


:3E-=:± 


^ 


^ 


U 


f 


known  one    love       a 


CHO. 


lone. 


'h\^    fi 


J. 


is  not 


for 


m 


J. 


^ 


men. 


rzz5 


^ 


? 


:± 


known 


^ 


i=^ 


l7«      1- 


one    love     on    -    ly  serves 


^0     *■ 


no 


Si/ 


ife 


m^ 


f  ^^t^-  111 


H 


I 


^1 


^ 


F 


? 


.  ri5i 


y^'^^  ,ii«'^^ 


it: 


Si 


PEi^ 


bfe 


T7^-      •-*- 


JSP    s^    v»--  ■•■       >■•- 


^ 


AH  7  7  i  7 


3sit 


IS 


•5^' 


^ 


a  ■•    ■ 
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if^ 


^ 


Tem£0  I. 


i     ^'  ''  J    ^J    1/^ 


ALL 


F^ 


t=^ 


3^ 
Let     love        come      as  some     rare  trea  -  sure         light  -  ly  granted   by — 


# 


^ 


j-j'  ''•  o 


^F=^ 


"/ 


.^^^b"i>i  r  P  ^  ^ 


M 


i 


i 


±F^ 


jee- 


g 


ALI. 


SID. 


i 


Al 


lah. 


Let       love  go       and  snatch    its  plea  -    sure    and 


i 


& 


i        i     ^=T 


m 


Snatch  up  all       its  joy 


be    - 


\ 


t=t 


^ 


± 


■.±z=zl 


CHO. 


^ 


Let       love 

0  ■;'  m 


go        and  snatch    its  plea  -  sure    and 


1=^ 


i 


4 — % 


S 


:±: 


^ 


■=t 


■.± 


Y^"^ 


*s 


"^ 


Let       love  go       and  snatch    its  plea  -  sure  and 


O  •'  F  U 


s 


^ 


te 


• r^ 


^ 


i 


^ 


I       ■ >       >       >      n JTS ■         ^ 


^ 


ALL 


SID. 


^ 


f7\        ere    it      fly, 


'•i>  f  ^  '^iH^ 


fly  a  -  way. 

0>  o 


P^ h 


^ 


S 


^ 


±=1 


I 


fore 


^"i.^  ^    M  r^ 


it   starts  to        fly,  a  -  way. 


i 


i^ 


fE 


CHO. 


ere    it     tly, 


-V^b"i>   ^       \   \ 


fdt 


fly  a  -  way. 


IS 


^ 


>         7 


^ 


a  -way. 


J- 


ere    it     fly, 


"i 


~  //  0 — P — : 

LI  f  LLl 


fly 


=fc 


^ 


^ 


:^^ 


S^ 


^ 


^^2 


/Tv  i^ 

=^=1^ 


r7\ 


rs 


zaz 


m 
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m 


Tempo  di  Valse. 


m 


^ 


ALI. 


J    i  i    IJ    ^^ 


Why  are  you       si   -  lent,  my 


P^^ ^ 

friend?- 


^^ 


i 


m 


^ 


s 


^a 


g± 


^ 


SID. 


ALI. 


i-      I  ?      { 


3 


i^^l-^ 


love.- 


^  ^Jp^ 


«*• 


i"    '    ti'^ 


S 


fe- 


^M 


S 


He  is  now  dreaming  of 


i 


^ 


? 


IF 


S 


^ 


jfe 


*^ 


*r  rr 


1^ 


^ 


** 


PIERRE. 


SID. 


MM 


*       m 


I     have  heard    all      that      you  have  been    say  -    ing 


^^ 


M 


W- 


r 


Y^ 


«&- 


S 


-^ 


r 


^tfe=; 


^ 


te 


^ 


prre 


Eg 


^ 


yet    I      a   -    lone  may      love  in    my      own   way. 


i 


f      ^ 


"^fe-ri 


m 


rail. 


i 


^ 


3* 
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prre 


i^ 


Adagio. 


^"^T    P  i^^^^ 


± 


?^^ 


s 


Lone  -    ly     as  a      de   -  sert  breeze,  I         may  wan  -  der  where    I     please, 


i# 


fe^ 


« 


''  I  J~TTn  J~3  i    * 


a 


^ ^ 


J- 


-^^^ 


JP 


m^ 


zz:: 


(D 


^^  If^.^V  Jl-jv 


^^3 


ff     f» 


p-  p  ^.  J  p-  p 


^ 


;t 


Yet      I  keep  on   long  -  ing         Just  to  rest    a -while.  Where   a  sweetheart's  ten-der  eyes 


=i^ 


f 
J 


^ 


^ 


=■;; 
"? 


s 


Jb 


f=^ 


liz: 


^^1 


i 


± 


f 


f=<= 


w 


f'-^^ 


± 


E5 


E5 


E=5 


^^ 


^^^ 


•        • 


^ 


■        « 


^ 


«•         • 


take    the  place  of  sand  and  skies ;     All  the  world  for  -  got  -   ten  In  one  woman's  smile. 


Andante  moderato , 


M^ 


y'~  "■^T' 


r  j!  JM'    ppip-  j'r 


p-  Jip      p-p  f!  pii^ 


prre 


One    a  -  lone to    be  my  own, 


I       a -lone to  know  her  ca- res 


ses, 
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prre 


prre 


1,^  p  ji juiiiji  p  r^ 


prre 


a 


All  my  life,  and  all  my  love      en  -  du 

jE-t^ 1 =i L.     I         I         I P 


ring. 


This  would  be. 


a   mag-ic 


prre 
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prre 
&  SID. 


ALI. 


^ 


"^ 


vy  K  f^i- 


PTT    ft  L  JM  r-^ 


^ 


^^m 


i^ 


t* 


One  a  -  lone to     be     my  own, 

mf 


I        a-lone toknowherca -res 


^    }\T      ^ff  ^  ^  '\\M,}\    =j 


s 


^ 


^ 


*      * 


He 


loves  her        on 


ly    and,     He     a-lone willknowherca  -  res 


' 


ses, 


V^^W 


l-O- 


CHO. 


pp  Al 


lah! 


Ht 


loves  her 


on 


•)\\^  ^  ^~^   d 


-J-^ 


ly 


a 


her 


Fi 


t* 


He  loves 


on  -  ly,        He 


loves  her 


on 


ly, 


\r    >f ff  f   f^.f- 


£ 


m 


S 


zz: 


^ 


^ 


f 


pp 


'.m  It  '^'-j 


ri Bl • #- 


)l5i 


^ 


w 


-±^ 


a 


JJI^^ 


Si 


^ 


a 


^1^ 


•7. 


t*: 


i 


fcfe 


E5 


i 


^S 


:W 


prre 
i  SID. 


ALI. 


S 


^ 


*-# 


^^ 


•    I    *l 


one  to  be. 


E  -  ter-nal-ly. 


The  onemy  wor-ship-pingsoul    pos  -  ses      -       ses; 


1^ 


I)^.J)}'^'    J-        J'l       J       J        J     ^ 


M 


t 


Al 


i 


te* 


lahwhat  mad        -       nessfor        one  his  wor-ship-pingsoul     a   -    dores  and  loves; 


F^F 


a 


wor  -  ships  dear      -       ly; 


CHO. 


0. 


E   -    ter-nal-lv 


and 


h^ 


U-^ 


^^ 


£ 


=221 


Al 


lahwhat  mad 


nessfor       one  his  wor-ship-pingsoul     pos-  ses 


seS; 
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prre    ; 


* 


At  her  call I'd    give  my  all. 


p  jU^jiU'p  r'^^ 


A>   /"T.i"^ 


All  my  life  and  all  my  love 


en  -  dur-ing 


^"'•^jjY     PPlp-^ 


* 


SID. 


ALL 


)^ 


At  her  call I'd  give   n^all, 


r^ 


en    -  dur-ing- 


^^ 


s 


^ 


-s* — ■& 
ev-'ry   bit  of    --lovedear, 


' 


^ 


:nz 


^p^ 


y 


m 


jsr' 


w 


^^ 


^ 


CHO. 


Al 


lah 


gives 


^^ 


^ 


ev-'rv   bit  of        love  dear, 

f   -^ J(5C 


I 


her 


fr^a 


call 


so     he       gives 


ev-'ry   bit  of       love  dear* 


^       \&     # 


£=g 


Kz=:cagii 


a 


«  tempo 


'm  l\J'     I 


sffl 


±] 


A 


ir 


b''i>  J). ijij  _  ii i'  ^)  > I ff  (1-r^p  J, I  h ji 


■Jge^ 


/Ov 


prre 


SID. 


ALL 


^ 


Thiswouldbe. 


a    niag-ic  world  to     me 


If    she  were    mine 


« 


^'-1,^  J')  jij   ji  J'  i^  J'  I  fl  p  r   M  ^ 


fff7\ 


lone. 


£ 


22= 


? 


i 


Thiswouldbe_ 


^ 


a    maff-ic   world  to     me_ 


If     she  were  mine     ,c^  a.       -       lone. 


\  h  Ji  h  _h  J')  I  J        i 


S 


Oh       how  he  longs  to  have  her       "^H      y?-  2.       -       lone. 


\9        "W 


CHO. 


all  a 


lone. 


to  have  her       all 


a 


lone. 


-^^    /O 
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V  '■- 
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N9  18^ 


INCIDENTAL  FINALETTO- SCENE  II 


Marche  Punebre . 


(HASSI)  This  will  be  no  ordinary  death, but  a  death  of  horror  for  you  two.  etc 


^ft 


±=& 


Piano. 


Vefy  slow pp 
a 


^^ 


W^ 


^^ 


r 


3: 


ll# 


-fi- 


j~rrJ^^ 


^^ 


tffe 


s 


2^ 


^ 


3 


^ 


rs 


j-^~n 


^# 


"yJ'iK     "e 


f 


^ 


t=J^ 


^ 


kt; 


H 


^^i^^ 


f 


5=¥ 


w      j 


^Kl'ih    i    ^      '  ^ 


W 


^^^ 


^ 


:=        r 


^ 


i 


^ 


^ 


» — i 


i    J  Ifr 


I 


^^ICT 


i 


^f 


SE 


m 


^ 


f^~^ F" 


^ 
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Moderate. 


^ 


h=^==^==^ 


i^==^^==^^t=i^ 


^-^i^i^ 


^ 


7    I  7    S  '/ 


±: 


^    r    y   gE 


T 


pp 


^S 


^ 


-# — "-^ 


s 


^  ^-    p 


-^^ 


^ 


E^ 


^ 


^^^ 


^^ 


IJ'    i    I    J 


j' 1  j' V  j' .  j' •,; 


^ 


#^=H^ 


fp-ff 


P      m 


f   m 


^ 


^ 


|f''.>,      ^.^^1^ 


^^ 


^  7    j*  •/    jt  ^^ 


T'  i''^  j^''^  i  ^ 


')  j-i>,  r    p  1^^ 


^ 


^P 


^ 


E 


i 


M: 


^-^>^.^> 


jj  •>  j^  •'  j*  ^  j'  '^ 


^^'^' 


^ 


^ 


P'     P  P'    m   .■ 


S5e 


£ 


# 


if* 


^^^ 


jt  7    jrT^  7    j* 


l^^  ^.  ^.  i^- 


^  ''^  ^ '  I TT 


mm 


-ri^ 


m-    P  0- 


^m 


£ 


w  »■  P 


m 


^ 


^^# 


^^^ 


^m 


VVj,    ii 


-ij Z »!■ 


'rr;r-    p 


m 


f    m 


P 
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N919. 


OPENING-SCENE  III. 


Piano.< 


*fc 


Tempo  di  Marcia. 


JE 


^ 


3X1 


^^ 


:^=?:! 


f 


i_i 


^^ 


r 


^ 


^ 


^ 


i    7     ,=7=1  i7j7|j7i7|J7i7|J7V/ 


^ 


^ 


i 


.irf.f  JTi..gf^.,f^JTi,ft^^,rf  f 


^*  ♦ 


^m 


i 


i^ 


r^^r-'i .  J 


/  5»  7   ;• 


^ 


^=ig 


^-f 


^ 


-0.  * 


» — »- 


i 


f    I 


^^ 


^  r  i^  I  j^  7  j: 


^ 


j  ^  li 


^  ',  1 


-9 :»- 


*§  feTTl  y  t*  5^ 


** 


J. 4 


i» 


rr 


^a 


vp 


I 


/C\ 


fci 


^ 


^ 


5=? 
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NO  20 


SCENE-   (Margot  &  Red  Shadow) 

.   "THE    SABRE  SONG" 


(MAROOT)   I'm  not,  I'm  not-  oh  it's  not  true-  etc 
Tempo  di  Valse. 


^3S^ 


m^ 


I i' r 


m 


i 


^  t^ 


^ 


Piano 


PJtf  fast 


^^m 


Jt 


ii 


%L. 


fe^ 


(RED  SHADOW)    Yes! 


^ 


SM 


^ 


^ 


^ 


s 


=25: 


I 


S 


i?^ 


~^. 


f=f 


(MAROOT)  Oh!   I've  had  enough  of  it.  ietc. 


^ 


^M 


i^ 


=  :=gc 


=55^ 


^ 


i 


Tempo  di  Valse. 

MARGOT 


m 


V  )■ 


^^ 


2Z 


■iS>-^ 


4: 


I    find   the    sim  -    pie     life         en  -tranc  -  ing,   Gen-tle  and    calm     and     kind. 


A'^'Hii 


4r 


^ 


li 


m 


f 


3= 


^V         w 


^ 


l\ 


■s-  S- 


^ 


^ 


^ 


^ 


-« 


S=f=P 


^ 


^ 


^ 
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RED  SHADOW. 


I  I) 


m 


R.S. 


* <i. 


^ 


Did -n't    you       say  you       liked  ro  -    mane     -      ing.      Have  you    changed      your 


i 


^m 


i 


5 


i 


i 


W 


i1    «    I 

^^r; •■ 


f=r 


^ 


"tr 


f 


i 


^ 


^ 


az£ 


IS 


£ 


MAR. 


R.S. 


:W^=^ 


^ 


To     be     chang-  ing    her       mind 


IS 


wo 


man.s 


^^ 


w 


^^ 


pp 


mind?. 


i 


The       mind 


of 


Ei 


a 


^i 


wo 


man 


^ 


»=« 


¥ 


e 


^ 


^ 


^ 


^ 


^^ 


^ 


is- 


MAR.    ^^ 


g 


^•ay, 


9.        rj 


As  you     well 


know. 


I       on  -  ly        want 


Pi 


S 


R.S. 


J23 


i^ 


chan 


ges,  I        well 


know. 


A  ^J.  y   y 


^ 


ip 


^^ 


^^ 


? 


-s>-^ 


P 


^ 


3^ 


^ 


3: 


# 


fj-        1 5 


rail. 


MAR. 


R.  S, 


& 


'    <     <    "^ 


erre,. 


sweet . 


Pi     -     erre.. 


I 


mil. 


^^ 


^^ 


a: 


If     you       long   for     Pi 


erre 


that         is  fair. . 
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(RED  SHADOW)    You  long  for  Pierre,  that  is  fair.    Margot,  I'll  give  you  your  chance.  Ill  send  Pierre  to  you.  etc. 
Allegretto. 


^m 


^m 


g^ 


& 


r 


*=F=i 


tn2 


mm 


•J  -J-    -3-     ^; 


iz: 


W 


i 


m 


A=^ 


j=^ 


('.ffffrf  Shadow  exits) 


m 


^ 


i 


g 


fe: 


^ 


^ 

E 


1^ 


T 


^ 


i 


{Margot  picks  up  the  sword,  comes  forward 
L'istesso  tempo  ^     ^        ^       "y  >    rTj  -T 


/ooA-s  at  it  tenderly. 


and  puts  sword  down  again) 


Andantino 

MARGOT. 


^ 


m 


Why         I     can  take         his  sword 


here 


f    fpf    r 


i 
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MAR. 


i^'     * 


JFJ^^ 


P 


=  2= 


^ 


e 


And with  one  quick  dart 


right  through  his  heart 


MAR. 


** 


MAR. 


ter!  But  what         is        there     that 


i'J     ,i     i     i 


MAR. 
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MAR. 


Quasi  recit. 


3=:^-l> 


H I  'f  ?  r  r  M  P  f  p  p 


LJ-rr 


^^=r^ 


^^ 


TT 


W^ 


Something  is  tear- ing  my     heart.         Is     it        fate     to  love  him  whom  I  hate? 


P 


^tW^ 


^S 


M 


^ 


t^ 


^ 


^^ 


4 


SL 


^; 


/ 


5S 


^51 


s 


Poco  allegretto.  ^^o^s  to  sword,  slowly 


and  picks  it  up  again) 


U-^_g_-g-P-4JL  p  r  -K-^  p  p  l-i 


t^  J^  I  h  ."^ 


MAR. 


:^t3t 


There    is  his       sa  -  bre  there,  so  like  the    man. 


In  bril-liance  shin- ing  fair, 


I 


F^ 


5 


^s==^ 


TZz:T 


t=T 


T-^r 


f^f 


^ 


P 


*E£^S5 


MAR. 


1    J'  J'    J 


^  M  Mt'    ^r    1^  M  P 


3Z 


SO  like  the      man. 


Though  I  mean  nought  to  him,  ■why   do     I       sigh 


m. 


i 


i 


=t 


^ 


f 


a 


rZF 


T^^ 


m 


J2. 

9- 


E 


Jt 


^ 


MAR. 


^ 


^ 


£ 


And    give    my       thought     to    him,  please       tell         me 

rail. 


why?  Sa-bre  bright  and 


ziz 


^ 


f 


w 


'if 


M 


■+- 


292'?6 


177 


a  tempo 


MAR. 


MAR. 


i 


^ULflJU^ 


^^ 


MAR. 


long       -        ingr,. 


Wish- es  that  are     throng 


ing,- 


feel-ingsthat   I 


i 


•     ff 


^s 


MAR. 


vain     -       ly 


try 


to 


4 


f? 


ft^ 


hideL. 

i-l 


Whenyoure  with  your 


A 


rail. 


^M^ 


^ 
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MAR. 


* 


f      P  H  p  I  ^ 


^^ 


^ 


mas 


ter. 


* 


^ 


Prom-ise  not  to        tell. 


that  my  heartbeats 


f—S- 


1^^^^ 


a  tempo 


i 


JL^ 


* 


^^ 


Jt^ 


gj^  I  Lf 


t=^ 


^ 


^ 


* 


^^P 


^^ 


MAR. 


fas 


4 


ter. 


'neathhismag-ic         spell.. 


For     if   you  should 


1^^ 


i 


I 


^ 


«— fr«- 


■t 


SS 


3 


^ 


ii 


S 


P^w£ 


i 


^ 


cresc.  e  accel. 


^ 


MAR. 


tell 


him 


what 


I'm 


dream 


ing 


of;  he 


^^ 


:0- ^Jt- 


s- 


^ 


cresc .  e  accel . 


^^      ^     f 


r^  ^  ^ 


a4 


r 


^ 


# 


P        7        ^ 


T=^ 


MAR. 


^ 
^ 


may 


:^==l= 


=S?f 


S 


call 


=  ^ 


it 

EE 


'C^ 


^, 


/^ 


f 


love. 


f 


=^=T 


29276 


t 


ENCORE. 

(Ai  beginning  of  Encore,  Margot  goes  over  to  mirror) 
Poco  allegretto.  ^^^^^^ 


179 


S=F 


^ 


j_mxj 


fe$ 


MAR. 


La- 


La. 


♦ 


^^ 


i 


St  ace. 


^=^ 


P 


^  'OJ-J 


'/ 1,  e  r  j  I 


^ 


^^95 


^^ 


•?      •? 


7  7 


* 


^ 


^ 


MAK. 


La. 


La. 


La. 


1'^  IZ!'^ 


m 


^m 


r'lLL! 


J^   HItp 


£* 


m 


*>:  ■     » 


t r 


^ ^ 


X        X 


^ 


2=P=2: 


2=pit=2 


7  r  7 


Mit 


^ 


accel  e  cresc. 


Legato. 


M  M-  ij'^J'J'ir  >  r  >  I"  ■f'^'^'p 


^ 


MAR. 


Long      -      ing, 


secret  wishes  throng-  ing, 


feelings  that  I 


« 


accel.  e  cresc. 


ES 


^ 
^ 


^v  » >^ 


S 


^^ 


^ 


.^>n  f-'*^ 


^fe 


J* 


^-w^^r7r7»  7 

» -.- w—\ — -.- — 


tE±t 


fc=±f=3: 


^    7#   7 


P=*^ 


C^^p 


^P^ 


siacc. 


MAR. 


vain       -        ly 


try 


to 


hide. 


La 


^ 


r  ^  Lf 


I 


Mi  7    ?:     1 7  ^ 


^ 


7    17 


:^ 


il 


rit. 


■'    7    [     7    [ 


^^ 


§ 


^ 


7       7 


'Jl !L 


pczt 


lil 
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MAR. 


♦ 


r  i  [LLi 


^ 


^ 


La. 


La. 


^ 


since. 


a  temjio 


^ — •- 


J    ->     > 


[^  ^P  '  ? 


^ 


•?     •? 


•?  r  •?     ^^-^ 


i::j 


=^ 


-^-p-? 


B 


7*7 


w^ 


* 


# 


arce.l.  e  crese. 


^      f  i  f 


^^ 


^=^ 


MAR. 


La. 


La. 


^  n  •?  ^    r  7  ^  7 


^ 


^^ 


^^ 


^ 


« 


P-'  ^  JtnrJ 


■t^r 


i 


^^ 


»i      i 


aecel.  e  crese. 


^m 


^ 


7  r  7 


-7-    >   •?     I     •>    ^  •? 


7.7 


•LJ  U 


* 


Legato 


^ 


3z: 


MAR. 


Tell  him 


what  I'm  dream     -       ing 


of;  he 


♦ 


S 


h^ 


U        »      b 


m^ 


m 


gva 


i 


i 


p 


^ 


i*: 


MAR. 


may 

"To. 


i 


i^ 


^ 


r 


iS- 


2 

^ 


call 


g 


ra!l. 


4  v..       «* 


-j^ ^ 

Ilk 


•^^ 


i 


-«►- 


love. 


g 


^ 


o 


^ 


f 
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N?  21 


FINALETTO-  SCENE  III 


{Margot  throws  herxelf  down  in  desperation  on  the  couch) 


Andante  rnoderalo 


Piano 


^^^M 


=?=r 


fe 


^ 


^ 


33e 


VprJIl 


aa^''^  '^^  CJj 


^ 


i 


(Pierrt>  as  Jied  Shadow  enters) 


(PIERRE)  Margot  prepare  yourself,  you're  going- away  with  me. 


^; 


^ 


\>t 


^ 


'H  .If^^  r  'L^ 


y       o 


i 


^'  eiu  f"' 


i 


^ 


(MARGOT)  What  has  ccir.e  over  you?  etc. 


i 


^ 


^ 


u  t^f  r  F  F  »  r  F 


fi 


^F^ 


^ 


=^ 


^ 


*»- 


L    ^rV 


3X: 


* 


iP 


lerre  si  ng-s 


^^ 


i^  •?        1^ 


^ 


You      love  me; 


!li  ^O 


^ 


w 


\^±-G 


m 


->7 
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^    Ji  J'  J     J'  P    I  p  ^  »     ^ 


MARGOT  ra^l- 


te^ 


^ 


E 


^ 


prre 


4: 


Nev-  er   mind     how    I  know. 


I'm     a     -    fraid 


i 


of 


^ 


m 


^^ 


lOI 


2zz: 


=e 


rail. 


ZXS: 


» 


^^ 


P|a4 


s 


^ 


fe 


Tempo  di  Valse 


n\'i  J     ?    ? 


MAR. 


prre 


you. 


^ 


^^ 


^ 


prre 


£ 


sand 


kiss   -    ing 


a        moon 


lit 


sky;  a     des-ert 


fe 


^^ 


^ 


?■ 


? 


7 


^^ 


^ 


*     B* 


^^=^ 


ktte 


P 


^=^ 


prre 


S 


^ 


breeze 


whis  -  p'ring         a       lul 


by,        on   -    ly  stars 


il 


^ 


i^rf 


PS 


w 


W 


*^ 


1: 


^ 
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prre 


te 


^  r    "    r  ^ 


[.\KGOT-=p=:         ^~~^r 

J    \T      J 


r-7? 


-  bove       you  to  see 


1  love  you.  Oh! 


fe 


^^ 


i 


^^ 


f^^ 


w 


rr 


MAR. 


i 


^ 


^ 


^ 


BOTH 


give       me 


i 


i* 


^ 


that      night 


di     -      vine,  And  let 


V^^i'iK  'Hit     ^  ^ 


^ 


t 


^t    :- 


p^ 


^^ 


-i—k 


^ 


■yy 


i 


fe* 


m 


w 


1= 


^^ 


my        arms  in     your's  en     -     twine;         Thedes-ert        song 


(|,l>'lH       hJ       p-     ^ 


call-ing     its     voice  en    -    thrall-ing      will       make 

h 


you 


j^fri 


i'n"iK  i  ^' 


£ 


s 


a 


^ 


0 


t=r 


1= 


3^ 


rr 


^: 


=  :^ 


:^ 


f=f 


^ 


^ 


:^ 


^ 
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fe 


Allegretto  nioderato. 

{jzuri  enters  folloived  hy  Ali,  Mindar,  find  some  of  the  men) 


AH  {calling his  men)0>mc\ 


^ 


PP^ 


^ 


s 


P !• (»■ 


-y     4(1; 


(red  shadow)  What  are  you  doing  here?  (,ALl)  {to  Margot)  You'd  better  go.  etc. 


^ 


%       Pi 


«= 


^ 


mm 


^ 


g^^ 


=«¥= 


g 


4g 


4* 


Mf  ^ 


f — h 


m 


^ 


^  - 


^ 


^ 


^ 


Moderate. 
(BIRAREAU)  Margot!  (RED  SHADOW)Oo  Margot)  Go 


m 


m 


^ 


j  j^  ^"^t^  jg 


^^ 


*  » 


1 


«¥= 


-7^^ 


-^^ 


^ 


g 


^ 


rz± 


^ 


xsr 


tnhim,if  you  wish.  etc. 

3C 


^S 


^ 


^ 


^m 


^M 


i 


^ 


^ 


r\ 


??==f 


♦-1^ 


J^ 


acce.l. 


I7\ 


m 


TT 


-^ 


^ 


Ti~ 


pen 


(BIRABEAU)    I  trust  to  your  chivalry,  etc. 


^m 


m 


/7\ 


331 


:h 


ii_ 


"TT" 
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t 


{to  Red  Shadow) 

(BIRABEAU)  Sir,  Azuri  guided  me  here-i've  come  alone -I've  come  for  Margot  to  take herhome.Yourleaderseems  afraid  to 

_U .^ — .    --:r— -^ ^ — ::=r _  C       n   I       r~~-C^  '^  ^P"''- 

ff.  .  I  »       »       m     »     r^v       \    ^    -■•     ^-     m     r^  1^ 1 


a 


\       \       \      7 


p 


hi 


^^m 


^ 


slow 


r  r  LLLj- 


i^ 


^E 


* 


[Dialogue) 


fe^ 


pp 


^=4=^ 


*=d=i 


m-.M 


^^ 


® 


r^=T 


r  I  r  '    'r    ^^ 


r 


^ 


!n  r  ^ 


^ 


-o- 


^ 


^ 


H^H 


"■^'   7 


te 


^ 


f  »  r  ^   r  ^  M    r    ^ 


^^^^r' 


f- 


« 


s 


MM 


^ 


i=t=i 


r^ 


e=* 


^^^^ 


^^ 


■=^=' 


s 


^m 


pi^ 


[Biraheau  draws  sword) 


i     


(ffe^  Shadow  drops  hin  sword) 


{Alt 


£ 


i         J         ^. 


i 


r^^ 


r  ^  r  ^  T  ^  ^ 


"• — :«• 


#^^ 


^ 


^ 
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picks  up  sword,  gives  it  tn  Pierre) 


(ALI)    What  has  come  over  you? 


^m 


^ 


,4*         -  - 


m 


e 


ip^T 


<=ai  •<  .-^^v^ 


fi^ZS — -^^ 


S 


^ 


zMft 


^^ 


*f^ 


S 


^« 


^ 


^^S 


TT" 


=Ri 


r^ 


;y-b  g,' 


M~^ 


DH 


rnrr 


1 — ^ 


I 


fe^ 


^ 


##ttjt  «i  't 


^^ 


HH4 


s 


^ 


^^ 


«r^ 


Meno. 


Quasi  recit. 

(BIRABEAU)  So  this  isthe  famous  Red  Shadow. 


^ 


^ 


w 


-o- 


« 


^ 


:^ 


PP 


4€<g 


* 


^ 


^»- 


§= 


^ 


* 


{strikes  him)  Now 
will  you  fight  me? 


I 


-CN 


Maestoso. 

{Pierre  drops  his  sword,  sinks 


fe 


^ 


^ 


fete 


SE 


^^ 


~n- 


:§= 


^TT 


S* 

4=^^ 


^ 


JzcS: 


^ 


ff 


^ 


^ 


w 


^^ 


5 


I  ^''1^  I'jjl 


down,  buries  his  head  in  his  hands.) 


'^ 


5^ 


it 


« 


^ 


TJ 


^■»- 


Tf 


-6-^^ 


rail. 


% 


^ 


^^ 


/:^ 


■»     z:     _: 


29276 


187 


N9  22. 


SCENE    IV. 

"farewell:' 


Moderato. 


Piano. 


^ 


«/■- 


'/ix^i^  ^ 


i^ 


^ 


^ 


^ 


S 


1- 


f 


^^ 


^^ 


(MINDAR)  This    is    the    edge   of  the  desert. 

Slow. 


^ 


=SCL 


^ 


^J, 


rail. 


t 


/»/»  mis/ertoso 


^ 


M^ 


#;^^^ 


P^^ 


F^ 


i 


1^ 


(RED  shadow)  May  I  say  good  bye  to  my  men?  (Red  Shadow  walks  along  (he  hand,  stops  at  one  man, 


S 


^ 


W 


t^^^ 


^&        V' 


-I 


-^  -  ilJ 


^ 


^^ 


m 


±=i 


1^ 


? 


j:  r  i 


r 


i^ 


-r 


•r 


* 


^ 


and  makes  the  sign        Abdul,  good-bye  old  friend! 
of  head  and  heartj 


(Walks  on  a  ffw  more  steps) 


S 


a 


1^   iLU 


it=« 


P 


^ 


N^ 


^ 


:J 


n 


r 


^ 


Mohammed, you  saved  my  life  once.  etc. 


* 


^m 


m 


t 


<^ 


^ 


? 


rrt//. 


^ 


t: 


^ 


^ 
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Not  too  fast. 


^m 


^# 


^ 


3:e 


I 


fe^ 


^m 


r^ 


±z-rt 


iipf 


f-9  i    % 


PP 


^m^m 


I 


^ 


feta 


3^3 


f 


* ff^ 


(sings  softly) 


i 


S 


R.  S. 


¥=* 


it  means  the    Riffs  are        a  -    broad 


^^^ 


^^ 


^1     •?   i    •?    j^ 

5  ♦    ^    rr 


^n  ■? 


XT- 


^^^ 


iS 


^-J^M- 


I   J  !> 


J  ^    J  < 


^ 


^ 


N^ 


rr 


F 


(stops  singing  suddenly) 


^^^ 


-^ 


R.  S. 


S 


be  -  fore  you've  bit  -  ten! 


^^ 


ryTyrj^j  i  \  ^t'^h^t^ 


fcV.     •■ 


m 


I 


(HASSI)  I  am  the  new  leader  etc. 


PP 


c  r  MF 


3X1 


g   >   g 


^^ 


jrr  7  it  jl  j^ 


1^ 


■i      * 


j^tf  <  f 


i 


^ 


i    i^i 


lii  •'  h 


-XT- 


^^Et 


^ 


^ 


?^^ 
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i 


-^r-zh 


t 


l^m 


^ 


^ 


"^?    3;    5t 


**i 


^m 


/?N 


i;^ 


^t=^ 


St- 


V'[>    J   ?       J      g 


i 


raU. 


^^ 


1Z2£ 


^ 


^ 


±: 


'h\n\ 


Andante. 
BASS  SOLO 


(ffed  Shadow  stops  and  listens  to  their  prayer) 


-rw 


^^ 


^ 


Might      -      y  Mo     -       ham     -      med.  The         King  of 


Man. 


TEN. 
I&II 

CHO. 

BASS. 
I&II 


I* 


M 


^^ 


u-^ — f- 


fe 


# 


Look       down     up 


^ 


on us 


E^ 


and  keep_     us  from       sin! 


L  s  I"'    r 


Tf~ 


«. 


i* 


Look       down     up      -       on  us  and  keep       us  from       sin! 


m 


i 


^ 


^ 


i* 


RED  SHADOW 


JY         P  P  4f^^^ 


j* 


p-   JT     P  P  [T^ 


^ 


All      a-lone. 


to       be       my  own, 


I  a  -  lone 


toknowher  car- 


!* 


a 


r~^  i-n  ;^^ 


^ 


P 


|f^3 


^w/" 


^n''i>    .8   "^ 


Tin 


1 


±il: 


^i 


^.    J 


o.        glj. 


r*^ 


":sir 


P 


^ 


^ 


S 


R.  S. 


r     'i.  j^r —    P  p  1^"  ^T 


^ 


es 


es.  One     to  be. 


e   -    ter  -  nal-ly_ 


The 


k^=^ 


M 


^ 


^e 


mwi  ji '  '4 


m 


£a 


^ 


iEES 


f 


5r^ 


^r 
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(Red  Shadow  starts  to  go  off  slowly) 


i* 


V\>    h    h 


^^ 


s 


m 


R.S. 


TEN. 
I&II 


BASS 
I&II 


? 


#^ 


^ 


bfefe* 


one  my  wor-ship-pingsoul       pos  -   ses 


ses 


w 


At      her  call. 


Id 


i 


give  your 


^ 


Youd 


\ 


Youd 


fep^ 


S 


3 


^ 


give  your 


.^        • 


^ 


^ 


^ai 


^aa 


JtE 


kl^ 


I 


P         J'b>V'i|J^P 


^ 


R.S. 


TEN. 
I&II 


give     my  all, 


All  my  life  and  all  my  love        en  -  dur 


k    '^ir^f 


(He  arrives  at  the  edge  before  the  exit) 


v\}  J\|JJ^  ^^i^  J'^Mp  P  r  F  J^iJ'  ^^' 


(Cff(?rf  Shadow  exits) 


R.S. 


TEN. 
I&II 


BASS 
I&II 


^ 


This  would  be 
PP. 


a    mag-ic  world  to     me if   she  were    mine 


S 


a 


lone. 


S 


^^ 


St 


3: 


Good      friend  we  will      pray 


for  you 


?WF    p  g  F    I 


i 


« 


Good  -  bye! 


Good      friend  we  will     pray  for  you 


i 


fc* 


Good  -  bye! 


P 


S 


^ 


W^ 


^ 


,?^ 


r«//. 


Tp? rra- 


P^fe 


s- 


i 
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N9  23. 


OPENING-SCENE  V. 


Allegro. 


^3 


Piano. 


/ 


<»)  I    2 


^_j    '^y 


m 


e 


i 


k 


iJi^ 


*~^ 


GIRLS 


All  hail      to   the  Gen   -    ral,      He         is       the         he    -  ro  of   the    day 


l^a 


m 


*=? 


^ 


f 


i3[ 


1^ 


/ 


S 


r 


rt 


(5^ 

GIRLS  ife: 


^  J'  ^-.  _!/- 


t 


All  hail     to  the         Gen    -  'ral,.  He         is       the         he   -  ro  of   the    day.. 


^^ 


^ 


f 


assj 


f 
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BIRABEAU 


BIR. 


p     V     I  y     y     V     V 


the    man  whom     I        at-tacked  last 


r-U"  -> 


yGIRLS. 


* 0- 


BIR. 


night 


sim  -  ply  would  not      fight. 


1), 


ear 


mod       -       est 


% 


fe 


^^^ 


• « 


* * ^ 


FT 


T\ 


w^^ 


"if 


f   f 


^i 


^ 


GIRLS. 


^ 


M 


man ! . 


You   wont     de     -     ny  you  filled        the  fly     -      ing 


^ 


W 


T^^^ 


n 


^m 


- — ^ 


^ 


(Enter  Paul) 


(PAUDIve  carried  out  your  orders,  Sir.  etc. 


^ 


a 


GIRLS 


\4 


Riffs     with         fright. 


|t^f=f=^ 


Af 


F 


e 


m      m      Wl 


m      m      m      m 


f 


«j> 


7 


S 


^ 


i* 


»  <ti   I 


tf: 


^ 


P^ 


f 


^-T-^t 


^^ 


I 


i 


jrt 
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^ 


i 


m. 


m 


^ 


^ 


^ 


pp 


0       I  r 


P 


r 


rr 


^^rr 


r 


Bi 


=i 


^ 


2C 


^7'^^-,    l^^7l^7l^vl^7'^7 


7^7 


I 


±t 


(GIRLS)  Jj>/g- 


^^ 


GIRLS. 


Ah 


41: 


i 


^^ 


I 


* — • — #■ 


1 1  t 


t  ^ 


^t^ 


m 


"'f 


J. — ■ —  ■ —  ^j —  _ 


Lw  IZ^' 


I 


4^ 


^ 


^ 


*: 


^ 


Si 


GIRLS. 


^ 


come  and  try  to   cheer. 


your     Mar- got,    For   she  is  such  a 


*^ 


i 


£ 


^ 


i=* 


r-f      f- 


^^ 


i 


'  t   ^ 


^ 


7 


T 


i 


GIRLSJ^E 


tf 


^ 


tr-^ 


^ 


1 


« *■ 


dear. 


i 


U^ 


i^ 


Your       Mar-got;     Our  high-est  flight    of  fan 


^ 


^ 


:^ 


cy,  Is 


mm 


? 


rr 


rr 


r^ 


r 


^N 


7    f     y 


^^^g 


[^'  'LJj^  '^^ 


GIRLsj^ 


^ 


Tempo  diValse. 

{Margot  enters)  Paul  goes  to  see  her. 


IE 


^^ 


g 


£ 


when      we  can       see  Mar-got 


of 


France. 


^ 


i 


i 


^f 


ff 


w 


^ 


'y-h^\  All 


T^ 


m 


s 


3E^ 


5^ 
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PADL.  (Sings) 


MA 


PAUL. 


m 


p 


-f-^ 


± 


1       want       a         kiss, 


Give     it        to  me. 


You    know 


*t 


::^1 


i 


p 


±=fc=iE 


^ 


< 


m 


fei 


i^ 


4.i 


i=X 


i^-4 


•y   y    k^ 


;£ 


■  s^. 


MARGOT. 


PAUL. 


Please    let       me         go. 


J 


** 


GIRLS. 


* 


f     p  JMr 


GIRLS. 


?^ 


Paul, don't    vou      see 


she  is-n't     hap     -    py   to  -  day. 


M- 


i 


J .  niJ..  n 


3=^^^=rF 


MP  F  ' 


tTF 


? 


» J  J 


>5'' 


a 


f-^-^ 


^ 


^ 


^ 


F=^=^^=^ 


T^ 


Dialogue.  (PAUL)  I  know  why  she's  not  happy 


Allegro. 


^^^1^= 


pp 


pfr^ 


\^^ 


m. 


ra 


r  Mf  rr  i:  pr 


=1 
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^ 


^* 


^ 


MM    r 
nff'l 


;,k 


2; 


m 


s 


XT" 


i  Jli  i' 


^ 


_« «- 


?   r  ^    r  ^  r  4  T  j 


^ 


t  J  < 


n'^j^jjj  j 


^ 


~Tr" 


4^ 


Andante. 


^       J       ^ 


rT=r 


1 


j;  J  ^ 


{Paul  exit) 


^ 


^ 
^ 


^^ 


3 


^ 


r 


m 


tS 


>^  1^  I;  1,  4 


2" 


S^ 


iz:: 


d^ 


(BIRABEAU)  Margot,  you'd  better  give  up  that  dream  of  romance. 


^ 


tea 


fi 


^^4T 


^ 


* 


p^ 


i.  ^"p  f 


^^ 


^ 


3: 


^ 


-s- 


r=^ 


^ 


MARGOT. 


-^AH-I^^T^        J  f'  P 


^^ 


^ 


5 


bJ      I  ^- 

lit  sky, 


* 


m. 


Kiss  -  ing  a      moon 

2f 


A  des-ert  breeze 


whis-p'ring         a 


i 


^^ 


:« 


Wrf 


? 


f^^ 


5-  f  3*i 


^ 


^ 


2^=1 


k^=F 


i 


i 


MAR. 


^ 


^ 


lul      -       la    -    by,    On  -  ly       stars  a  -    bove    you,    to         see  I        love  you. 


^'^^  ij^j  I  i 


i 


5E^ 


a^ 


s=* 


*r^ 


P^ 


^ 


2=^ 


IE 


P 


rail. 


r^ 
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GIRLsJ^ 


GIRLS. 


^ 


d^ 


^ 


give       me  that    night 


^ 


-sf-=- 


Oh! 


di  -     vine,  And         let 


fe 


m 


f 


^ 


f 


WfT" 


a  tempo  ^ 


7T 


\^ 


Y^ 


^ 


^^ 


3 


^ 


is: 


^ 


r— f 


j/ 


MARG01\ 


# 


f yju    -^ 


^ 


CIRLS 


PP— =— fz 


fe 


my     arms>        in      yours  en  -    twine,       The  des-ert     song 


call  -   ing,        its 


p'\  J'T^ 


i 


W- 


§; 


E 


f^: 


s=TT:ET=f 


9-    f  3  5  f 


^ 


^^E# 


^EE 


^ 


MAR. 


voice  en  -    thrall  -  ing,   Will     make 


fe 


you 


mine. 


* 


^ 


% 


^ 


Ei 


^ 


^ 


1^ 


^^ 


^F=^ 


pp 


ii 


ii 


rail. 


■9-' 


m 


^ 


Piano 


ENTRANCE  OF  SUSAN  &  BENNIE 

Allegro  moderate 

Dialogue  l      i  . 


^m 


yn    yrt 


\,-\i     hf  ^ 


^M^ 


1  i    nU 


^fef 


jfflj^ 


r^~pi 


J--  ^  J-'  ? 


i 


r?  r^ 


jr^t      fTTT 


^Ji^  J  ^  ^      J'  g 


^ 


n 


•/   j^        ff  7   ^ 


^^ 


^S 


TT 


tr7  i 


')7    ^        J)7    ^ 


i 


i^ 
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N?24 


REPRISE  (Susan,  Bennie  &  Girls) 


'IT' 


Bennie 


* 


Allegro 


XS=PO 


S 


7    h  i>    h  I  i^  ♦/  ^      h    h)  J)   h  I  Jm  ^ 


^ 


ffi 


Because- 


I      did-  n't      know 


what     I    know  now— 


Piano 


g#¥ 


/TV 


*       ti 


P 


i 


^ 


f 


^^ 


f 


^ 


SE 


•?    ^     •? 


5=^ 


!t?  1    i>  J  J* 


^^ 


p  -I  * 


p  •>  ?      h  c^a 


BEN. 


That  when  you      kiss 


you   are     a        wow! 


With  that   im 


j^'i> .  m 


^^ 


4 


^ 


^ 


^ 


^ 


F  p 


^ 


f 


r 


f 


f 


f 


te 


^     g     P     Ig-:^ 


a 


P    p    IP  P 


BEN. 


£ 


-  pro      -        per       frac      -         tion     of 


vague 


at    -    trac       -        tion    That 


I 


^ 


S 


«=» 


^EEJ 


*==* 


^^^ 


r 


r 


^ 


I..U  |— •]    r"3 


r-i    n 


^ 


^^^ 


d*: 


'■'1-      P      ^      P      P      I    Pi 


BEN. 


P 


^ 


^^ 


^ 


gets  the    ac      -        tion,  and  nowl. 


I'm    nev-  er     thrilled 


f '!>  J  ^  f]: 


^^EEEE 


Ei^ 


f 


5EE3E 


E^ 


5^ 


f- 


T 
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BEN. 


^^  -/  ;  J'  J.  I  J"/  ^     h  J' J^^'lp  •/  j^     h   J'  J'   J'  Iff  -^  j^ 


to    fin-ger    tips 


^ 


^3E 


i 


^ 


By  ba-by  words 


that  leave  your    lips, 


^ 


l=T=|= 


fc 


^ 


^ 


r 


f=5 


f 


f 


; 


S 


p    p    MP  •'  ^'^ 


p  r     p 


BEN. 


£^ 


But   when  those    lips  are      closed—  they  can  con     -      vey. 


;# 


m 


^ 


^ 


^# 


^^=^ 


^=¥^ 


-/ 


^ 


T=r 


i 


T 


^ 


^ 


^^ 


fF=tFFJ^ 


'FJt=E5^^^^ 


^^3^ 


BEN. 


Things      no    nice —        girl        ought  to  say. When  they  meet  mine 

i;.h     .^ 


they  make  a 


feMl 


5i 


i 


^ 


frf 


*i-^f 


^^ 


^^^ 


-f—^ 


^E5 


T 


^ 


BEN. 


^ 


^'l''  n  w     I V  B  ^p  P 


^ 


hit. 


m 


^=^ 


^^^ 


And  the    re  -    suit 


IS 


"It'.'- 


•'  F.^y  r  1^^  ^   i 


J 


51*=? 


tf^ 


? 


^ 
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N9    25 


DANCE  OF  TRIUMPH  (Azuril 


Allegro. 


TENORS     {off  Stage) 


Men 


^5 


4  ^    P 


I 


r   r P  p  .^^^^g 


:* 


p      • 


^ 


As  we  are   drink-ing,        mer-ri  -  ly    drink- ing,     whowould  be    think- iiig  who   we    are? 


E 


^'p'      ^      ^      l^^f    ^      ^      ^      1^^^^      ^       ^      1^'    h    ,] 


^ 


MEN 


I 


As   we    are    drink-ing,       mer-ri  -   ly    drink-ing,    whowould  be     think  -  ing       who  we     are? 
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Allegro. 
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(BIRABEAU)     See    here,  Azuri  —   now    listen  —   I    must   know,   etc. 
Moderato. 
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Soldiers  sing  "MarcA"oXf  stage. 
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(BIRABEAU)  Tell  me-what  happened 
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I  MUSIC     PUBLISHERS     HOLDING     CORPORATION 

g  RCA      BUILDING     •     NEW     YORK 


Adrlenne  ...............  i . .  Von  Xlhet 

Alaskan,  The  . GIrard 

All  Over  Town Hein 

Alma,  Where  Do  You  Live? Briquet 

Angel  Face Herbert 

Andre  Chariot's  Revue  of  1924.  .  .Braham 
Apple  Blossoms  ....  ^  ....  .  Kreisfer-Jacobi 

Baiieff 's  Chauve-Souris    Plalzman 

Band   Wagon,   The    ...........  Schwartz 

Battling  Buttler RosemonI 

Belle  of  Mayfair,  The Stuart 

Belle  of  Brittany,  The Talbot 

Belle  of  New  York,  The Kerker 

Better  Times Hubbell 

Be  Yourself Gensfer-Schwarzwald 

Big  Show,  The ffubbell 

Bitter  Sweet .Coward 

Blue  Kitten,  The .  .FrImI 

Broadway  To  Tokio Sfoane 

Captain  Jinks Gensfer-Jones 

Caroline Kunnefte-Goodman 

Century  Girl,  The Herbert 

Cheer  Up HubbeH 

Circus  Princess,  The Kafman 

Connecticut  Yankee Rodgers 

Countess  Maritza  . Kalman 

Cross  My  Heart  .  .  ^. .  . . Tierney 

Daffy  Dill Stothart 

Dancing  Girl,  The Romberg-Gershwin- 

Goodman-Gorney-M/l/t 

Dearest  Inemy  ...;.. Rodgers 

Desert  Song,  The Romberg 

Devil's  Deputy Jafcobowski 

Dollar  Princess,  The Faff 

Dream  Girl,  The Herbert 

Edmund  Burke .Ofcoft 

Explorers,   The    Lewis-Tayfor 

Fifty  Million  Frenchmen Porter 

Filibuster,  The Loraine 

Fine  And  Dandy Swift 

Five  o'clock  Girl,  The ffofmor-Ruby 

Flo-Flo Heirt 

Florodora    ^ .  ; Stuart 

Forbidden  land.  The Chapiru 

For  Goodness  Sake Dofy  &  lannin 

Funny  Face Gershwin 

Furs  and  Frills ffein 

Garrick  Gaieties  1926,  The Rodgers 

George  White's  Scandals  1921 . .  .Gershwin 
George  White's  Scandals  1922.  .  .Gershwin 
George  White's  Scandals  1923.  .  .Gershwin 
George  White's  Scandals  1924.  .  .Gershwin 
George  White's  Scandals  1925.  .ffenderson 

Gingham  Girl,  The Von  Tifzer 

Girl  And  The  Kaiser,  The •  -  .Jarno 

Girl    Crazy    Gershwin 

Girl  Friend,  The Rodgers 

Girl  In  The  Spotlight fferbert 

Girl  Of  My  Dreams ffoschna 

Golden  Dawn Kafman-Stothorf 

Good  Boy Stothort-Ruby 

Greenwich  Village  Follies ffirsch 

Fourth  Annual  Production  1922 
Greenwich   Village  Follies ...  If  irsch-Conrad 

Fifth  Annual  Production   1923 
Half  Moon,  The Jacob! 


Happy  Days .ffubbtiT 

Heads  Up ;.  .Rodgers 

Hello  Yourself .Myers 

Her  Regiment Herbert 

Hitchy-Koo    1919 Porter 

Hit  The  Deck Youmans 

Hip  Hip  H6oray Hubbell 

Honeymoon  Town    . Gay-Rice 

In  Gay  New  York Kerker 

Isle  Of  Dreams   O/cotf 

Jimmie    , Stoiharl 

Judy Rosolf 

Judy  Forgot Hein 

June iOrfob 

June  love frimi 

Just  Fancy Charig 

Kiss  Burglar,  The .Hubbell 

Lady,  Be  Good!  .............  .Gershwin 

Lady  Butterfly Janssen 

lady  Billy levey 

lady  Fingers Meyer 

lady  In  Ermine,  The   .  . Romberg 

laid  Lucille Gershwin 

little  Miss  Bluebeard    . . .  .Goetz-Gershwin 

little  Miss  FIx-ll Hurlbuf-Smilh 

little  Show,  The . .  .Schworfz 

Lollipop Youmans 

Look  Who's  Here .Hein 

Louie  The  1 4th Romberg 

Love  Letter,  The Jacobi 

Love  Song,  The Kunneke 

Madame  Pompadour fall 

Magic  Ring,  The  ,.......; levey 

Mam'selle  'Awkins .  Aorons 

Manhattan  Mary Henderson 

Marjoliciine   .  ... Felix 

Marjorie    . Stofharl-Cufkin-Romberg 

Mary Hirsch 

Mary  Jane  McKane   .  . .  ,  Youmans-Slofhort 
Midsummer  Night's  Dream,  A.Mendelssohn 

Miracle,   The    Humperdlnck 

Miss  Springtime Kofmon 

Modern  Eve,  A Gilbert 

Molly  Darling  ..  .^. ......... .  .Johnstone  _ 

My  Golden  Girl. Herbert' 

My   Maryland Romberg 

Naughty  Riquette Straus 

New  Moon,  The Romberg 

New  Yorkers,  The Porter 

Nightingale,  The Vecsey 

Nina-Rosa Romberg 

No  No  Nanette Youmans 

O'Brien  Girl,  The Hirsch 

Odds  And  Ends.  . .  .Oudley-Godfrey-Byrnes 

Of  Thee  I  Sing Gershwin 

Oh,   Kay! Gershwin 

Oh,  My  Dear! Hirsch 

Old    Limerick   Town Olcott 

Once  Upon  A  Time lyding 

O'Neil  Of  Derry .Olcott 

One  Kiss Yvoin 

Opera  Ball,  The Heuberger 

Over  The  River .Golden 

Paris Porter 

Peasant  Girl FrimI 

Peggy-Ann Rodgers 


PRICE  $1.00  EACH 


Pilter-Patfer Frledfontfer 

Pom  Pom '....-•... fellx 

Poof  little  Ritz  Girl < .  . .  .  Romberg 

Poppy  .,.....,<...... Jones 

Present  Arms!    .................  Rodgers 

Princess  Caprice Fall 

Princess  FIdvia .  .Romberg 

Purple  Road,  The  .......  .Relnhardf-Peters 

Queen  High Gensler 

Queen  O'  Hearts  ..... .Gensfer-Wllkinson 

Rambler  Rose Jacobi 

Ramblers,  The Kalmar-Ruby 

Red  Robe,  The Gilbert 

Rosalie RombergrGershwin 

Rose  Of  the  Alhambra,  The Hosmer 

Rose-Marie Friml-Slothart 

Runnin'  Wild Mock-Johnson 

School  Girl,  The Sluart 

See-Saw     .  .^ .Hirsch 

Shameen  Dhu OlcOft 

Simple  Simon Rodgers 

Social  Whirl,  The .Kerker 

Society  Circus    ,Kleln 

Somebody's  Sweetheart    Bafunno 

Song  Of  The  Flame.  ...  . Stothort-Gershwin 

Spring  Is  Here Rodgers 

Springtime  Of  Youth .......  Kollo-Romberg 

Strike  Up  The  Band .Gershwin 

Street  Singer,  The . .  Kempner-Timberg-Myers 

Student  Prince .Romberg 

Sweetheart  Shop,  The FellK 

Sweetheart  Time Donaldton-Moyar 

Sweet  Little  Devil Gershwin 

Telephone  Girl,  The Kerker 

Terence , Olcott 

Tell  Me  More Gershwin 

Three  Musketeers,  The  . .FrimI 

Three  Romeos,  The Hubbell 

Three's  a  Crowd  . Schwartz 

Tickle  Me Stothart 

Tip-Toes Gershwin 

Tourists,  The :  Kerker 

Trip  to  Washington,  A Jerome 

Twinkle  Twinkle .Archer 

Two  Little  Girts  In  Blue  . .  .lonnin- Youmans 

Wang Morse 

When  Dreams  Come  True Hein 

White  lilacs   Hajos 

Wlldflower,  The Youmans-Stofhort 

Woman  Haters,  The Bytler 

Yankee  Princess,  The Kalman 

Yes,  Yes,  Yvelte Caeior-Char/g 

Yours  Truly Hubbell 

Ziegfeld  Follies  1914  .  . .  Sfomper-Hubbell 
Ziegfeld  Follies  1917  .,  .Hubbell-Slamper 
Ziegfeld  Follies  1918     .  . .  .  Hirsch-Stomper 

Ziegfeld  Follies  1919 Stamper 

Ziegfeld  Follies  1920 Buck-Slomper 

Ziegfeld  Follies  1921 

Herberf-Friml-Stomper 
Ziegfeld  Follies  1922 

Herberf-H/rsch-Stamper 
Ziegfeld  Folljes  1923  .  . .  Herbert-Slomper 
Ziegfeld  Follies   1924 

Herbert-Hubbell-Stomper 
Ziegfeld's  American  Revue  of  1926 

Frlml-Nonfey 


'*■ 


^c 


FAMOUS   PRODUCTIONS 


1 


PRICE    ^5.00    EACH 


ALL  OVER  TOWN  (H) Uein 

ANGEL  FACE  (H) Herbert 

ANYTHING  GOES  (H) Vorter 

APPLE  BLOSSOMS  (H) 

Jacobi-Kreisler 

BABES  IN  TOYLAND  (W) Herbert 

BARON  TRENCK  iK)..RobynBlossom 

BELLE  OF  BRITTANY  (H) Talbot 

BELLE  OF  MAYFAIR  (H) Stuart 

BELLE  OF  NEW  YORK  (}i)....Kerker 

BITTER  SWEET  (H). Coward 

BOW  SING  (W) Klein 

BRIGHT  EYES  (W) Hoschna 

BROKEN  IDOL  (R) Van  Alstyne 

BURGOMASTER    (W) Luders 

CALIFORNIA   (R) Bowers 

CAMPUS   (W) DeLeon 

CHILDREN  OF  DREAMS  (H)  Romberg 

CHINA  DOLL,  THE  (W) Aarons 

CHOCOLATE   SOLDIER    (W) ...Straus 
COUNTESS  MARITZA  {H) ...... Kalman 

DESERT  SONG   (H) Romberg 

DOLLAR  PRINCESS   (H) Pali 

DR.   DE  LUXE    (W) Hoschna 

DUCHESS   (W) Herbert 

EILEEN    (W) Herbert 

ENCHANTRESS   (W)  ..Herbert 

EXPLORERS   (W) Lewis 

FAIR  CO-ED   (W) Luders 

FANTANA    (W)  Hubbell 

FIDDLERS  THREE  (WX. Johnstone 

FILIBUSTER  (W) Loraine 

FLORODORA  <H) Stuart 

FORBIDDEN  LAND  (W) Chapin 

FORTUNE  TELLER  (W) Herbert 

GAY  MUSICIAN  (W) Edwards 

GIRL  AND  THE  KAIS£R(H). .../drno 

GIRL  IN  THE  TRAIN  (W),... Fall 

GIRL  OF  MY  DREAMS  nV)....Hoschtia 

GOING  UP   (W) Hirsch 

GRAND  MOGUL  (W) Luders 

HALF  MOON  (H) Jacobi 

HER  LITTLE  HIGHNESS  (R)  DeKoven 

HER  REGIMENT  (H) Herbert 

HIPPODROME    (W) Klein 

IN  THE  BARRACKS   (R) Bowers 

KATY  DID  (W) Hoschna 

KISS  WALTZ  (H) Ziehrer 

LADY  OF  THE  SLIPPER  (W)  Herbert 

LEONARDO  (H) ...Thome 

LITTLE  BOY  BLUE  (R) Madden 

LITTLE  NEMO   (W) Herbert 

LONELY  ROMEO  (R) Bowers 

LOVES  LOTTERY   (W) Edwards 

MADAME  SHERRY   (W) Hoschna 

MLLE.  MODISTE  (W) Herbert 


MAM'SELLE  NAPOLEON  (W)  Luders 

MAN  FROM  CHINA  (W) Bratton 

MAN  FROM  NOW  (W) Klein 

MARCELLE   <W) Luders 

MARY'S  LAMB  (W) Carle 

MAYOR  OF  TOKIO  (W) feters 

MELODY   (H) Romberg 

MISS  DOLLY  DOLLARS  (W)  Herbert 

MOTOR  GIRL  (W) Edwards 

MY  HOME  TOWN  GIRL  (W)  Hirsch 
NAUGHTY  MARIETTA  (W)  Herbert 

NEW  MOON   (H)... Romberg 

NINA  ROSA  (H) ...Romberg 

NO,  NO,  NANETTE   (H) Youmans 

OF  THEE  I  SiNG  (NW) Gershwin 

OLD   DUTCH    (W) Herbert 

ONLY  GIRL    (W) Herbert 

ORANGE  BLOSSOMS  (W).....  Herbert 

PATRIOTS  (W)  Edwards 

PEARL  AND  THE  PUMPKIN  (W) 

Bratton 

PIED  PIPER  (W) ..Klein 

POM  POM  (H) Felix 

PRETENDERS   (W)   Clark 

PRIMA  DONNA  (W) Herbert 

PRINCESS  BEGGAR  (W) Robyn 

PRINCESS  CAPRICE   (H) Fall 

PRINCE  OF  PILSEN  (W) Luders 

PRINCESS  PAT  (W) Herbert 

PURPLE  ROAD  (H) Peters 

RAINBOW  GIRL   (W). ...Hirsch 

R/i-MBLER  ROSE    (H) .....Jacobi 

RED  MILL   (W) Herbert 

RED  ROSE    (R) .....Bowers 

RED  WIDOW  (W) Gebest 

ROLLICKING  GIRL   (W) Francis 

ROSE-MARIE  (H)  Friml 

ROYAL  VAGABOND  (W) Goetzl 

ROSE  OF  ALGERIA   (W) Herbert 

ROSE  OF  ALHAMBRA  m)....Hosmer 

SOCIAL  WHIRL   (H) Kerker 

SOUL  KISS  (W) Levi 

STRIKE  UP  THE  BAND  (NW) 

Gershwin 

STUDENT  PRICE   (H) ...Romberg 

TAKE  IT  FROM  ME   (W) ....Anderson 

TATTOOED  MAN  (W) Herbert 

THREE  TWINS  (W) Hoschna 

TOP  O-  THE  WORLD   VW).. Caldwell 

TOURISTS  (H)  Kerker 

VELVET  LADY    (W) Herbert 

VIENNESE  NIGHTS  (H).. Romberg 

WEDDING  TRIP    (R) DeKoven 

WHEN  SWEET  SIXTEEN  (W).. Herbert 

WONDERLAND  (W)  Herbert 

YANKEE  TOURIST   (W) Robyn 
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fOUR  UNUSUAL 
OPERA  SCORES 

PRICE    ^5.00   EACH       -^ 

IN  THE  PASHA'S  GARDEN 
by  John  Laurence  Seymour 

A  ono-aci  opera  First  produced  at  tlic  Met- 
ropolitan Opera  House  in  1954  during  tKe 
famous  era  between  1906  and  1937  in 
which  the  impresario  Giulio  Galti-Casazza 
directed  every  effort  in  an  endeavor  to  ea- 
tahlisii  American  operatic  music  on  a 
sound  basis. 


DONNA  JUANITA  by  Franz  von  Suppe 
(Revised  by  Artur  Bodanzky] 

A  comic  opera  Irom  Ine  pen  o[  one  of  its 
most  famoug  exponents,  "Donna  Juanita  ' 
was  first  ^jproducod  at  the  Metropolitan 
Opera  House  in  1931  in  its  present  re- 
vised form  under Bodanx.kys  direction.  The 
revision  and  excellent  EinglisK  translation 
bring  a  new  and  enlivened  invcsliturc. 


MERRY  MOUNT  by  Howard  Hanson 

One  of  the  most  oustandinf!  of  purely 
American  operds.  "Merry  Mount  re- 
ceived its  first  performance  at  the  Metro- 
politan Opera  House  in  1934.  The  hook, 
hy  Robert  Stokes,  is  based  on  Haw- 
thorne's "The  Maypole  of  Merry  Mount ". 
The  work  is  superlative  musically  and 
dramatically,  and  remains  a  high-water 
mark  in  the  field  of  contemporary  oper- 
atic literature. 


PARSIFAL  by  Richard  Wagner 
(English  version  by 
Henry  E.  Krehbiel) 

At  the  instigation  of  Artur  Bodanzky, 
wlien,  durinR  the  last  war  German  opera 
was  sung  at  the  Metropolitan  Opera 
House  in  English,  the  dean  of  American 
music  critics  -was  invited  to  fashion  a 
singable  English  version  to  this  greatest  of 
the  Wagner  rnuslc-dramas.  It  is  the  only 
English  setting  which  has  succeeded  in 
public  performance.  The  piano  reduction 
is  the  authentic  KIcinmichel  arrangement. 


RCA    BLDO.  •  ROCKIMLIIR   CENTER 
NEW    YORK     2  O,     N.  Y. 
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